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OBILIASA XAPAKTEPUCTHUKA PABOTbBI

AKTyaJIbHOCTH TeMbl HccCJea0BaHuA. [[uHpuxKOyCKas kepamuka Hucun
(cokparnieHHo — kepamuka Hucun) siBiasieTcsi TpaJulIMOHHBIM HAPOJHBIM TPOMBICIIOM
peruona baiiOyBans B ['yancu. Ee ucropusi Hauamach B smoxy TaH, a pacuBer
npuiencs Ha nepuon quHactuu L{un. Ha ceronusmnmii nens et yxxe 6onee 1300 ner,
1 OHa u3BecTHa Kak B Kutae, Tak u 3a pyoexxom. Kepamuka Hucun BXOJUT B CIIHCOK
«YeTbIpex 3HAMEHUTHIX KepaMuK Kutash» Hapsamy ¢ U3bIIacKOM kepamukon McuH u3
[[34HCY, U3SHBITYHNCKOM KepamMukod W3 FHOHBHAHM W JKYHUYAHCKOM KEPAMUKOM U3
UyHnpHa, OHAa TakXke BKIIOYEHA B HanuoHaIBHBIM CIHCOK HEMarepuajJbHOTO
KyJIbTYpHOTO Hacneaus. [ mnHa kepamuku Llnapuxoy HUCHH OTIIMYaeTCs TOHKOCTBIO U
po4HOCTHIO. [Iporniecc n3roronenus kepamukn HUCHH n3bICKaH, IBETA, MOJIYYECHHbBIE
B pesylbrare oOxura, Oorarbl W pa3HOOOpa3Hbl, APEBHUM CTUIIb YHUKAJICH, a
IIaJKOCTh MOBEpXHOCTH Msirkas. OHa codeTaeT B ceOe TpaAUIMOHHBIE KUTaWCKUe
UCKyCcCTBa Kayuturpaduu, >KUBONMUCH, »NUrpaduKu, pe3bObl medareid U Apyrue,
oOnafasi dJETaHTHBIM  KYJBTYPHO-XY/IO)KECTBEHHBIM BKYCOM W  YHUKaJIbHOM
MPAKTUYECKON LEHHOCTBIO, UTO JIEJIAET €€ BBIOAIOIIMMCS HAPOAHBIM KEPAMHUYECKUM
npombicioMm. Ilponykuus kepamukn HucnH BKIIOYaeT XyHOXKECTBEHHYIO U
MOBCEAHEBHYIO KepaMuKy. OCHOBHBIE BHJbI MPOAYKIUU — 3TO YAWHUKHU, YaWHBIC
Ha0oPBbI, Mocya, KoeitHbie HA0OPHI, IIBETOYHBIE TOPUIKH, KYPUIHHUIIBI, AHTUKBAPHbIE
W3JIeNUs U TPaJAUIMOHHBIE dTHUYECKUE Mo/ieiku, Bcero 6osee 1000 pa3HOBUAHOCTEH.
brnarogapsi cBoelt foirot WCTOpUM U [IIYOOKOMY KYJABTYpPHOMY HAacJEIHIo,
OUHBYKOYCKass KepamMuka HucHH crama KyJdbTypHbIM TMOCJHOM JUIsl BHEUIHEH
npornaranibl ['yaHCH ¥ BUBUTHOM KapTOYKOM ropona LlnHp1KOYy.

Kepamuka Hucun coxpanwiach 10 HalIuxX JHEW Onaromaps yHUKaIbHOM
TEXHOJOTUM  WU3TOTOBJIICHUSA, IMPAKTUYHOCTH, a IJIABHOE —  BBICOYAMIIEH
XYIOKECTBEHHON LEHHOCTH. Takod BHUJ KEPAMHKH, SIBIISISICH BAXKHBIM HACIEAUEM
b5i10yBaHs, oTpa)kaeT Kak ero peruoHaabHbIe TPAIUILIUN, CBI3aHHbBIE C PHIOOTOBCTBOM,
TaK U XYIOXKECTBECHHBIE, OTPAXAIOIIME HAPOJHYIO KYJIbTYpPy. A TOCKOJIBKY PETHOH
HACENSIeT MHOXECTBO MAJIbIX JTHUYECKHX HApPOJHOCTEHW, OHA YpPE3BBIYAIHO
pa3zHooOpa3Ha. Bce 3T 0cOOEHHOCTH MOBIMSUIA M HA caMy KepaMHKy. TakuM o0pazom,
[{unpukoyckas kepamuka HUCHH — IpsiMO€ OTpaK€HHE HCTOPUYECKOTO U KYJIBTYPHOTO
Hacneausi HaponoB baitOyBaHs M pe3yabTaT MHOTOBEKOBOIO pa3BUTHs perumona. Ha
CETOJIHSIIIHUN JI€Hb OHA JI0 CUX MOpP CUMTAETCS BAXKHBIM CHMBOJIOM «MSATKOW CUJIBD)
KYJIBTYPHOTO BIHSIHUS TeppuTOpun boli0yBaHb.

B cBsi3u ¢ mporpeccoMm U pa3BUTHEM OOIIECTBA, MPOU3BOJACTBEHHBIE METOJIBI,
o0pa3 ®U3HU U AyXOBHas cdepa el TakKe NpeTepriesii 3HAYUTEIbHbIE U3MEHEHHUS.
Kepamuka Hucun, koTopas pa3BuBaeTcsi Ha OCHOBE TPAJUIIMOHHOTO O0IIIECTBA U HECET
B ceOe cojepkaHue HAPOJHOM KYJIBTYpPbhl, CTAIIKUBAECTCS C TPYAHOCTSIMU B Pa3BUTHU
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13-32 U3MEHEHH B cpelie ee cyniecTBoBanus. [losBnenne kepamuku Hucun siBisieTcs
PE3YJIBTaTOM B3aUMOJICUCTBUS Pa3IUUYHBIX (PakTOpoB. B mpoiuiom OOIBIIMHCTBO
UCCleIOBaHUNA KepaMuKd HuUCHMH NpoBOAWIOCH € TOYKH 3pEHUS HCTOPUU
MJJACTUYECKOTO HMCKYCCTBA W ACTETHYECKOM KYyIbTYphl, W JIMIIb HEMHOTHE
CHUCTEMAaTUYECKHUE MCCIIEIOBAHUS M3yYalld B3aUMOCBA3b KepaMuku HucuH ¢ Takumu
(haxkTopaMu, KaKk OKpy>Karoias cpejia, 001IecTBO, KyJIbTypa, JKOHOMHUKA 1 TEXHOJIOTHH.
Kak marepmanuzoBanHasi ¢opma peruoHaqbHOW KyIbTypbl baii0yBaHb, KepaMHKa
Hucun sBasiercss oOpa3HbBIM HOCUTENIEM U CPEACTBOM Mepellaydl pPEeruoHaIbHOU
KynbTypbl. UccnenoBanue kepamuku HUCHMH MOMKHO OBITH BCECTOPOHHE MOHATO U
OXBa4YE€HO B 00IIIEM KOHTEKCTE €€ pa3BUTHSI, @ HE OTPAHUYUBATHCS OAHUM (dakTopom. B
MpEeABbIIYIIUX UCCIEAOBAaHUAX KepaMuk HUCHH He XBarano mepCHeKTUBBI, KOTOpas
OBl KOOPJMHUPOBAJA U3YUECHUE OKPY>KAIOIIEH Cpelibl, KyAbTYphl U Kepamuku HucuH.
B nanHOW nucceprannu BBOJWUTCS HCCIIEIOBATENbCKAS IMEPCIEKTHBA KYJIbTYPHOU
AKOJIOTMH, MOMeEIlasi UcclieJoBaHue KepaMuKku HUCHH U KylbTypbl B YHHKaJbHBIN
HKOJIOTUYECKHUI KOHTEKCT b3i10yBaHb, U POBOAUTCS LETOCTHBIA M CUCTEMHBIN aHAJIN3
ABOJIOIMUA KepamMuKu HUCHH C KOMIUIEKCHOM TOYKHM 3PEHHS, H3Yy4arOTCS 3aKOHBI
pa3BUTUSI W W3MEHEHHUSA, a TAaKXKE HCCIEAYeTCS CYIIHOCTh 3BOJIIOLMH 3TOrO
TPAJAUIIMOHHOTO HAPOJHOIO MPOMBICIA. DTO MNPENOCTABISIET METOA U HUACK IS
3alIUTHl U HACJIEIOBaHUs KepaMUKH HUCHH B HOBOU KyJIBTYPHO-UCTOPUUYECKOU Cpee.

CoxpaHeHne | mnepenada KyJIbTYpPHOTO HACJIEAWS HUCHHCKOM KEepaMHUKHU
CTaJKMBAETCS C PSAJOM Cepbe3HbIX mpobiem: 1) crabas OCBEIOMIIEHHOCTH O
HEOOXOMMOCTH  COXPAaHEHUsI  KYJIbTYypHOTO  HacjieIuss ©  HeJOoCTaTovHas
nHpOpMallMOHHAsT TMOAJAEpPKKa; 2) OCTpbld JaepuUUT KBATHU(PUIMPOBAHHBIX
CIELUUAIINCTOB, YTO TMPEMSITCTBYET TNepefaye TPATULIMOHHBIX TEXHOJOrui; 3)
OTCYTCTBUE MHHOBAIlMM B MPOU3BOACTBE M 3aMeTHas YHUQUKAIUA TPOAYKUUH; 4)
OTpaHUYCHHAs y3HABAEMOCTh OpeHJla U HU3Kash KOHKYPEHTOCIOCOOHOCTh Ha PHIHKE.
Pemenne »TuxX mnpoOiieM mOpenanoiaracT MNPeXae BCEro CO3JaHUE KOMIUIEKCHOM
CUCTEMBI IIEpelaul MacTEPCTBa, IYOOKOE U3yUYE€HUE U TBOPUYECKOE MEPEOCMBICIIEHHUE
TPaJUIIMOHHOTO KYJIBTYPHOTO Haclieaus. TOIbKO Ha 3TOM ITyTH BO3MOXKHO 00ECIIEUUTh
KUBYIO PEEMCTBEHHOCTh U YCTOMYMBOE PA3BUTHUE TPAJULINI HUCUHCKOU KEPAMUKH.

Ycunenue ri100anbHOTO BIUSIHUSL HA ’THUYECKYIO U KYJIbTYPHYIO HICHTUYHOCTh
MHOTUX HapoJ0B U YHH(UKAIUs o0pa3a >XKU3HU YCUIMBAIOT aKTyallbHOCTh TEMBbI
JAHHOTO UCCIIEOBAHUS.

Crenenr paspabdoTanHocTH mnpooOsembl. lccienoBaHusi, TOCBSIIEHHBIE
COXPaHEHUIO PETUOHAILHOU KYJIBTYPbI B YCIOBUSX COBPEMEHHBIX INTOOATN3AIIMOHHBIX
MPOLIECCOB, OMUPAIOTCA HA PAN MOAXOAOB, CPEAM KOTOPBIX OTMETHM, B IEPBYIO
o4depellb, TEOPUIO KYIbTYPHOU 3KOJIOTUHU.

UccaenoBanuss B 00JaCTH KYJbTYPHOUl 3KoJ0ruM. Teopust KyabTypHOUH
AKOJIOTHU — 3TO TEOPHSl, KOTOPask UCTIOIb3YET KOHIEMIINHI, TEOPUH, B3TIISAIBI U METO/IbI
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HKOJIOTUYECKON HAyKW M1 M3Y4YeHHUs KyJIbTypHbIX siBieHui. [lyOnmukanms paOoThl

aMepuKaHckoro amtpomonora JIxymmana Crioapaa |

«Teopuss KynbTypHBIX
n3MeHeHu» B 1955 rony o3HaMeHOBaIa POXKICHUE KyJIbTYpHOU 3Kosnoruu. CTroapn,
OCHOBATENIb KYJIBTYPHOW 3KOJOTHH, ONPENECHWI €€ KaK JUCHUIUIMHY, WU3YYarolUlylo
B3aMMOOTHOIIIEHUSI MEXIy YEJIOBEKOM U MNpUpoaHOW cpenou. Ilo3gHee Takue
uccienosareny, kak P. Herrunr, P. Pammanoprt, Canuns, [Ix. bennerr u Xoymnu
3HAUUTEIBHO PACIIUPUIIA PAMKH UccieqoBaHui CTroapia U JOCTUIIIN ONPEICITICHHBIX
PE3YIBTaTOB.

B 1990-x rogax B Kurae Hayanm 3HaKOMUTBCS ¢ TEOPUEN KyJIBTYPHOU HKOJIOTHH.
B 1999 rogy Xyan IOiidy’ omyGmukoBan cTarelo nop HaspaHueM «KynbTypHas
AKOJIOTHS: MEXAUCIUIIMHAPHAS 00JacTh MCCIENOBAaHUM, BO3HUKIIASA B XX BEKEY,
MMO3HAKOMHUB KATANUCKUX YUEHBIX C PAHHUMH HCCIEAOBAHUSIMHU KYJIbTYPHOU SKOJIOTHUH
¥ HOBBLIMHU HAmpapjeHHUsAMHU ee pa3sutud. JpH CaHbxyi® oTMeTmI, 4To KyabTypHas
JKOJIOTHSI MOJBEPKEHA BIUSHUIO HE TOJBKO MPUPOJHOW CpPEeabl, HO U COLUUAIBHO-
skoHoMuyeckux (akropos. CyHb BoiiBoii ° cuuraer, 4ro Ky/IbTypHas OSKOJIOTHS
OTHOCHUTCS K KyJbTYpHBIM (popMaM, BOSHUKAIOUIUM I10J COBMECTHBIM BO3/ICHCTBUEM
MPUPOAHOMN, COLMAIBHON W KYJIBTYPHOW CpEIbl B OMNPEICICHHBI HCTOPUYECKUI
nepuoa. Otu (HAKTOPbl B3aMMOJECUCTBYIOT M B3aMMHO OTPAaHUYUBAIOT APYT Jpyra,
Gopmupys crenuduueckre cnocodsl U coctosHus. Lok Kaiimab® momaraer, uro
KYJIbTYpHAsl 3KOJIOTHS — 3TO MPOLECC HEMPEPHIBHOTO JIBUKEHHS, PA3BUTUS H
KOOPJIMHALINY KYJIBTYPHBIX 3JIEMEHTOB 10| BIUSHUEM MHOXKECTBA BHEIIHUX (PaKTOPOB,
4yepe3 €CTECTBEHHBIE M3MEHEHHSI M YEJIOBEYECKYI0 aKTHBHOCTB, B PE3YJbTAaTE YETO
(dbopMHpyeTCsl CUCTEMHOE, TAPMOHUYHOE U cOaTaHCUPOBAHHOE COCTOSIHUE OOILEeCTBaA.
KynbsrypHas skonorusi Gopmupyercss mojJ BIUSHUEM HCTOPUUYECKUX U MPHUPOAHBIX
(akTopoB. DTOT HpOLECC MPOUCXOIUT HENMpEepbIBHO. Kak TONBKO Ha HCXOAHYIO
KYJIBTYPHYI0 9KOCHCTEMY TIOBIUSET OMNpEIEIeHHbIH (aKkTop, OHAa HAYHET
TpaHCc(hOPMHUPOBATHECS U MIOPOXKIATH HOBBIE KyJIETypPHBIE (POPMBI’.

®>u Tanpoii® B cBoell «McTopuu KMTalcKol KyasTypel» (2021) mpemnaraer

' Steward J.H. Theory of cultures change: The methodology of multilinear evolution. Urbana, 1955.
295 p.
? Yang Baoxiang. Funeral Culture Ecology. Beijing: China Social Science Press, 2015:22.
* Huang Yufu. Cultural ecology, an interdisciplinary research field that emerged in the 20th century.
Foreign Social Sciences, 1999, (06):19-25.
4 Deng Xianrui. On cultural ecology and its research significance. Journal of Central China Normal
University (Humanities and Social Sciences Edition), 2003(01):93-97.
* Sun Weiwei. Cultural ecology and the development of advanced culture. Theoretical Exploration,
2004, (03):21-22.
* Qu Kaiyin. Changes in local culture and construction of cultural ecology. Beijing: People's
Publishing House, 2017:27.
7 Li Dandan. Research on the changes and protection of the cultural ecology of Dimen Dong Village
in Guizhou. Guizhou University of Finance and Economics, 2020:5.
¢ Feng Tianyu, He Xiaoming, Zhou Jiming. History of Chinese Culture. Shanghai: Shanghai
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TPEXYPOBHEBYIO TEOPUIO KYJIBTYPHOM 3KOJOTMU, COCTOALIEHM U3 MPUPOIHOM CpENbI,
AKOHOMHUYECKON (MHCTPYMEHTBI, TEXHOJIOTUM, METO/Ibl IPOU3BOJICTBA U T.J.) U CPEAbI
COIIMAJIbHOM CUCTEMbI (MHCTUTYTHl M OpraHHu3aluu). JTO SIBISETCS HOBBIM, Oosee
CHUCTEMHBIM NOJXOJOM K HCCIIEIOBAaHUIO KYJIBTYPHOW 3KOCHUCTEMBI, MOCKOJIBKY OHa
«OTHOCHTCS K LIEJIOCTHOM CUCTEME, COCTOAIIECH U3 IEPEMEHHBIX, TAKUX KaK IPUPOIHAS
cpena, HayKa U TEXHOJOTHH, CUCTEMA KU3HEO0OeCIeueH s, COI[MaabHasi OpraHu3alus
YU I[EHHOCTH, KOTOpPbHIC BIMSIOT HAa BO3HUKHOBEHHE W PA3BUTHE KyJIbTypbl. OHa
paccMaTpUBAET HE TOJBKO MPUPOAHYIO SKOJIOTHIO, HO U OTHOIIEHHUS COCYILIECTBOBAHUS
MEXIY KyJIbTYpOU M BBIIEYTOMSHYTBIMU IEPEMEHHBIMI).

B conmonoruu Kynstypsl Ceima IOnbL3e’ mpenocTaBuil MOJENb CTPYKTYPBI
KYJIBbTYPHOU HSKOCHCTEMBI, KOTOpas WJUITIOCTPUPYET BIWSHUE NPUPOIHON Cpelbl U
B3aMMOCBSI3b MEXIY Pa3IUYHBIMH KYJIbTYPHBIMU NEPEMEHHBIMU B HCCIIEIOBAHUAX
KYJIBTYpPHOU 3KoyIoruu. B 3TOM Mozenu, yeM ONnke K KyJIbTypHOMY SIIpY, TeM Oojee
MPSIMOE BIIUSIHUE KYJIBTYpHbIE (DAKTOpbl OKa3bIBAIOT Ha COLMANM3AIMI0 UYEJIOBEKa;
HAIPOTHUB, JABUTASCh OT MPUPOIHOW Cpelbl BHYTPh, TEM TECHEE CBA3b KYJIBTYpPHBIX
5JIEMEHTOB ¢ IIPUPOTHOMN CPENOi U TeM GOIbIIe X B3auMHOE BiusHue !,

Hpyroit miact paOoT, CBA3aHHBIX C MPOOJIEMON COXpaHEHUs PEruOHATLHON
KYJIBTYPbl, TOCBSIIEH KOHKPETHBIM KYJIBTYPHBIM ()€HOMEHAM, B TOM YHCJI€ — UCTOPUU
HCKYCCTBA M HApOJHO-XYHO0KECTBEHHBIX MPOMBICIOB. OOpatuMcsi B ATOM CBSI3U K
HCCIeI0BAHUAM HcTopuud Kepamuku Hucun. Hcropuueckue marepuanisi,
CBsI3aHHBIE ¢ kKepamukol Hucun, BKItouaroT: «I'yaHCulicKrne XpOHUKHY, COCTABIECHHbIE
B niepuof Jlaoryan no3nneit Llun, «Xponuku ye3na L{uHb», COCTABICHHBIE B IEPUOJ
Pecniyonmuku Kwuraii, «Xponuku yesna Llunb», omyOnmukoBanHbie B 1980 rony, u
MECTHBIE UCTOPUYECKHE 3alUCH, Takue Kak «I'yaHayHckue XpoHUKu: Dpuun» (1995),
«l'yaHcuiickue XpOHHMKU JIeTKOM mnpombinuieHHOCTH» (1996) u «I'yaHcuiickue
MyHULMOadbHbIE XpoHUKW» (2008). OTU JOKYMEHTHl (PUKCUPYIOT MPOLIECC
MPOM3BOACTBA KepaMUKU HUCHH 1 ee BIUAHNE HAa MECTHYIO SKOHOMUKY. UTO KacaeTcs
UCCIIEIOBAaHUN UCTOPUM pa3BUTUA kepaMuku HucuH, HamOosiee MOJHBIM SIBISETCS
Tpyn  «TexHuku  oOxura  UUHBDKOYCKOM — kepamuiku — Hucun»  (2012),
orpenaktuposanselii Illyaii Munbsdsnom (Shuai Minfeng) u Mao Baubuunom!!.
Knura oxBarbiBaeT UCTOPUYECKUE HCTOKHU, TEXHUKU (OPMOBKHU U PE3bObI, TEXHUKHU
o0Oxwura, (hopMuUpoOBaHUE U KiIacCU(DUKAIIMIO I[BETOB IN1a3ypH, Xy/10)KECTBEHHBIE CTHIIH
Y LIKOJIbI, OLIEHKY U KOJUICKIMOHUPOBAHUE M3BECTHBIX HU3AECIUMN, a TAKKE 3alIUTY U
Hacneque kepamuku Hucun. «Kwutalickas kepamuka Hucun-OdunnanbHbie nedu

People's Publishing House, 2021:8.
° Sima Yunjie. Cultural sociology. Jinan: Shandong People's Publishing House , 1990.
10 Tang Jialu. Cultural Ecology of Folk Art. Beijing: Tsinghua University Press, 2006: 70.
11 Shuai Minfeng, Mao Wenqing. Firing Techniques of Qinzhou Nixing Pottery. Beijing: Beijing
Science and Technology Press, 2012.
6



Hunpwxoy» (2014), nanucannas Usxao Tonuaem!'?, n «Kparkas MCTOpHS KEPaMUKH
Hucun» (2014), nanucannas ®>r CumunoM u UsHp XoHoM !° | Takke kparko
NPEICTABWIA pPAa3BUTHE KepaMUMKM HHCMH C UCTOPUYECKOM TOYKM 3PEHUS.
BrimeynoMsHyTbIE JOKYMEHTBI MPEIOCTABIAIOT MHOTOUYHUCIEHHBIE HCTOPUYECKHE
OCHOBAHU4 U IIEHHBIE MaTEPHUAJIbI JJIsl UCCIICIOBAHUS TAHHOM JUCCEPTALUH.

B nucceprauun «Kpatkuii 0630p kepaMuku ['yaHCH B MPOILIBIX AUHACTUSIX)
(2019) Boii XaHbIoHB!* B 11€I0M H3JI0KUI MCTOPUIO Pa3BUTHUS KepaMHUKU |'yaHcH B
npounuiblx auHactussx. B gucceprauumm  «lIpeaBapurenbHOoe  HCClENOBaHUE
MPOUCXOXKJICHUS U pa3BuTusa kepamuku «Hucun» B [{unbwxoy, ['yancuy» (2013) Jlro
Wxon@on °  MCmonb30Ban METOABI HAyYHO-TEXHOJOTMYECKOW apXCOIOTHH IS
M3Yy4YEHUs POUCXOKICHUS U MeuHor TpaHcpopManuu kepamuku «Hucuny. B cBoeit
nucceprauun «Kparkas ucropus kepamuku «Hucumy» (2022) JIu llnayans'® nposen
WCCIeN0BaHne pa3sBUTHS Kepamuku «Hucun» ¢ Toukm 3penus pyun. Ce Xyncyn!’
npennoxkun B «Kparkom ananmm3e s3Bomounu W pa3BuTusa kepamuku «Hucun»
Hunaswxoy» (2015), uro pa3Butue kepamuku « Hucuny» LUHBIKOY MOXKHO pa3faeinnuTh
Ha YETBIPE ATaIla: MEPUOJ PA3BUTHS, IEPUOJT 3PETOCTH, IEPUO MTPOLBETAHUS U IEPUO]
cnsuky. Jlu Ilumun '® nmposen mcciemoBaHue ompenenacHHss MCTOPHU KEPAMUKH
«Hucun» LuHpuxkoy B cBoen aucceprauuu «lccienoBaHue Ha3BaHUsS KEPaMUKU
«Hucun» Huaswxoy» (2022).

HccaenoBanue KyJIbTYPHOIl KOHHOTALMM IUHBYKOYCKOM KepamMuku Hucun.
CylecTByIOIIME MUCCIENOBAaHUS CUUTAIOT, YTO kepamMuka HuUcCuH gBisieTcss OqHUM U3
TPaJUIIMOHHBIX HAPOJHO-XYT0’KECTBEHHBIX TPOMBICTIOB KuTas, obnagaommum Joaron
UCTOpHUEN U OOTaThIMU KYJBTYPHBIMH KOHHOTAIUAMU. DTO MPOIYKT, OOBEAUHSIIONINI
TEXHOJOTHUIO U UcKyccTBO. Kepamuka Hucun HacnenyeT TpaauliMOHHOE MacTepCTBO
KUTaCKOM KEpPaMHKH, SIBJISIETCS BOIUIOIIEHMEM MYAPOCTH M KpHUCTAJUIM3AUEn
TPAIUIIMOHHON KHUTANUCKOW KYJBTYpPbl, PENPE3CHTUPYS TPAAULUHUOHHBIE KUTAWCKHE
scTeTnueckre BKychl (Ma IOmans!'®, 2015). MHoOr#e nccienoBanus IOKa3bIBAIOT, YTO
peruon bnaitby ['yancu obGnamaer Goratoil STHUUECKOM KyJIbTypOW, KOTOpash Takke

12 Zhao Guolin. China's Nixing pottery: Qinzhou official kiln. Guangxi Fine Arts Publishing House.
2014.
13 Feng Siming, Chen Heng. A Brief History of Nixing Pottery. Beijing: Electronic Industry Press,
2014.
4 Wei Han Yun. A brief account of Guangxi ceramics throughout the ages. Guangxi Local
Chronicles, 2019, (04): 60-64.
15 Liu Zhengfeng. A preliminary study on the origin and development of Nixing pottery in Qinzhou,
Guangxi. Guangxi University for Nationalities, 2013: 1.
16 i Shichuan. A brief history of Nixing pottery. Literature and History, 2022, (10): 4-7.
7 Xie Rongsong. A brief analysis of the evolution and development of Qinzhou Nixing pottery.
China Nationalities Expo, 2015, (02): 156-159.
1 Li Shiming, Yu Changhui. Research on the origin of Qinzhou Nixing pottery. Wenshi Chungqiu,
2022, (10): 17-18.
» Ma Yushan. Cultural space of Nixing pottery. Jilin: Jilin People's Publishing House, 2015: 20.
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yOOKO YKOpEHEHa B CO3/IaHUM KepaMuku HUCHH M OKa3bIBaeT Ba)KHOE BIIUSIHUE Ha
dbopmy u nuzaiiH jaexopa kepamuku HucuH, mpunaBas el CUIbHBIE 3THHUYECKHE
KYJIBTYPHBIE XapaKTEPUCTUKU, TAK YTO TPAJUIIMOHHBIE KOHIIEMIUU OJaromnoydus
MOJIHOCTBIO OTpaxkarTcsi B ¢dopme u jaekope kepamuku Hucun. ['yancuiickue
HAPOAHBIE HJIEMEHThl M CHUMBOJIBI, & TAaKX€ MECTHBIE KYJBTYPHBIE 3JIEMEHTHI
UCIoNb3yloTcs B (popMe u rpaduueckoM JAekope, codetas B kepamuke Hucun
peruoHaabHble, MOPCKUE€ M ATHUYECKHE MOMEHTHI KyabTyphl ['yancu Bait0y (kax
yTBepxkaeT, HanpuMep, Ma FOmanp?°, 2014). Ha panHeMm sTame AeKOp KepaMHKH
HucuH B OCHOBHOM OCHOBBIBAJICS HA JIEKOPE KyNbTYpbl JINHHAHB, @ HA MTO3IHEM JTaIle
dbopma U Jekop B OCHOBHOM OTpa)kalid KyibTypy MeHbIIMHCTB. Kepamuka Hucun
CyIIECTBYET B MOBCEIHEBHOW JKHM3HM JiIoneil. OHa BBIPAXKAET ONPEACIEHHOE
MMOHUMAaHWE U UHTEPIPETALUIO )KU3HU, OTHOIIIECHUE K HEW U €€ IIEHHOCTh. JTO BaKHBIN
OPUEHTHP JJIS1 U3YUYECHUSI COBPEMEHHOW COLIMATIbHOW CUCTEMBI, COCTOSIHUS Pa3/ICIICHUS

Tpyaa, SKOHOMHYECKOH KyJIBTyphl U KUBOH aHTHKBapuar (Hanpumep, [lan Xyiimun?!,

2019).

Kak oTMe4aroT uccienosarend Bo Imase ¢ Bam Boiimze? (2019), xyasrypa
TOHYapHOTO HUCKyccTBa Hucun oOnagaeT BbIpaXEHHBIMU  PETHOHAIBHBIMU
OCOOCHHOCTSIMU U SIBJISIETCS TUIUYHBIM BOIUIOIIEHHEM KYyJIBTYpbl 3aiuBa baii0y
(I'yancm). McTopuueckast 3BOIIOLHNS, BEIOOP MaT€pUaIoOB U TEXHOJIOTMYECKUE METO b
M3TOTOBIICHHUSI ATUX KEPAMUYECKUX H3JACIHM HE TOJBKO OTPakaloT 3CTETUUYECKHUE
MPEANOYTEHUSI U TYXOBHBIE YCTPEMIIEHUS MECTHOTO HACEJICHUS, HO U IEMOHCTPUPYIOT
yOOKYI0 MHTErpaIluio MaTepUabHON KYJIBTYpbl ¢ PErMOHATBHON UIEHTUYHOCTHIO,
YTO JeNaeT ux Hanbosee reorpaduyecku CaMOOBITHBIM MPOSIBICHUEM B KYJIBTYPHOM
IpOCTpaHCTBE 3anuBa bait0y. JlaHHBIM  KyIbTypHBIH  (PEHOMEH HaISAIHO
WJUTIOCTPUPYET JUHAMHYECKOE B3aUMOJICHCTBUE MEXIY MaTepUabHBIM U JYXOBHBIM
U3MEPEHUSIMH KYJIBTYPhI U MPEINoaaracT UCIOoJb30BaHUE CEMUOTHYECKOTO TTOIX0/1A.

HccaenoBanue 3cTeTHYECKUX XAPAKTEPUCTHK IMUHBYKOYCKOH KepaMHKH
Hucun. Ma IOmans?® (2013) cuuraer, 4To SCTETHIECKUE XaPAKTEPUCTUKH KEPAMUKH
Hucun gopmupyroTcss moa COBOKYMHBIM BIHUSIHUEM JOJITOCPOYHBIX MOTPEOHOCTEH
JMOIe B KU3HU W TPOU3BOJCTBE, MPUPOJHOM 3CTETUKH, KYJIbTYPHBIX OOBIYAEB,
MaTepUaNIbHBIX XapaKTEPUCTUK U APYTUX noTpedHocTel. OH 000011aeT ICTETUUECKHE
XapakTepucTUKu Kepamukun HucuH B Tpéx nsnemeHTax: Gopma, odapoBaHUE U

20 Ma Yushan. On the dynamic protection of Nixing pottery cultural space. Journal of Qinzhou
University, 2014, 29 (06): 17-20.
2t Pan Huiming. Cultural interpretation of Nixing pottery decoration. Ceramics Research, 2019,
34(01):100-105.
2 Wang Weijie, Lai Yelian, Yu Manyi. The artistic value embodied in Qinzhou Nixing pottery
culture. Popular Science, 2019, 21(04):132-134.
2 Ma Yushan. Research on brand building and promotion of Qinzhou Nixing pottery. Journal of
Qinzhou University, 2013, 28(10):7-9.
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TemnepamenT. Ban Boiinze?* (2019) ormeuaer, uro kepamuka HHCHH HEM3MEHHO
COXpaHsSIET MPEBOCXOJHBIE TPAIUIIMK KUTAUCKUX HAIMOHANBHBIX (opM yTBapu. B
X0/l JIUTEIBLHOTO HCTOPUYECKOTO Pa3BUTHS OHA HE TOJBKO JIEMOHCTPUPYET
XapaKTepHbIN I MHOTOHAIMOHATIBLHOIO cocTaBa ['yaHcu scTeTHYecKuil BKyC, HO U
MOCPEACTBOM IIACTUUECKOTO HAMPSKEHUS, COYETAIOIIETO TBEPAOCTh U MATKOCTh, a
TaK)K€ PUTMUYHOTO JEKOPaTUBHOTO CTPOs, CO3JaeT y 3pUTENs OIIylIeHUe
YMUPOTBOPEHHOCTH U TTOKOSI.

Ju Iumun ®  (2022) u IMass Xysiimua 2 (2019) nposenu yray6neHHOE
UCCIIEIOBAHUE JIEKOPATUBHBIX Y30pPOB HHUCHUHCKOM KepaMHMKH, OTMETHUB, UYTO OHa
o0JajaeT SPKO BBIPAXKEHHBIMU PETHOHATBHBIMU OCOOCHHOCTSIMU M HAllMOHAJIbHBIM
CTUJIEM, YTO BBIPAXKaeTCs B aKIEHTE HAa TAPMOHUYHOM €IUHCTBE (OPMBI cocyla U
OpPHAMEHTA; B HUCIIOJb30BAaHUU TaKUX TEXHUK JIEKOPUPOBAHMUS, KaK CTUXOTBOPHBIC
HaJnucH, kamurpaduss u penbedHas pe3pda; B HCHOJIB30BAHMM PETHMOHAIBHBIX
MOTUBOB. Tak, Onaromapss MHOTrooOpa3uio JE€KOPATUBHBIX 3JIEMEHTOB HHUCHHCKAs
KepaMuKka, Oy ly4d IPOCTOM U €CTECTBEHHON Ha MEPBbIN B3I, 00JaaeT rmyOooKuM
KYJbTYPHBIM COJIEP’KaHUEM U ICTETUYECKOU IIEHHOCTBIO.

HccaenoBanue nmo 3ammre U HACJAEIMI0 HMHbYKOYCKOI Kepamuku Hucun.
ITo cnosam JIro Curdy?’ (2017), HayuHO-TEXHMYECKHE IIPOIPECC M HEPEMEHBI B
o0Opase KM3HU U MUPOBO33PEHUU JIIOJIE HETaTUBHO MOBIUSIN HA CyAb0Y KEepaMUKH
Hucun. [Tockonbky npakTudeckasi IIEHHOCTh U3AENINI CHU3UIIACh, 3aKOHOMEPHO yIiaj
CIIPOC Ha MPOAYKIIMIO, @ BMECTE C HUM U YXYAIINIACh YKOHOMUYECcKasi 3P(HEeKTUBHOCTD.
Kpome TOro, m3-3a cinoXHOCTH MPOU3BOJICTBA KepamMuku HuCHH, 3Ty TEXHOJIOTHUIO
OCBAaMBAaIOT YK€ HE TaK OXOTHO, BCIEJCTBHE UYETr0 OHA HE MOXET HU HACIE0BaThCH,
HM pa3BHUBAThCs jganbhie. A Benp Kak ormedaeT Ma IOmann?® (2014), kepamuka
Hucun — 510 HemaTepuaibHOE KYyJIbTypHOE Hacieaue peruona baitdyBanb. Ona
BOILJIONIAET €ro HAIMOHAJIBHBIA MyX, TPAJAUIMU W TYMaHUCTHYECKUE IIEHHOCTH,
ABJISIICH HE MPOCTO CIOCOOOM TPOJIBMXKEHUSI PETUOHAIBHOM KYJIbTYpPHI, HO U
CTUMYJIOM K Pa3BUTHIO MECTHOM 3KOHOMHUKH M KyJIbTypbl. BOT mouemy 3amura
KyJIbTYypbl KepaMuku HucHH MeeT orpoMHOE 3HaUYCHUE.

24 Wang Weijie, Lai Yelian, Yu Manyi. The artistic value embodied in Qinzhou Nixing pottery culture.
Popular Science, 2019, 21(04):132-134.
25 Li Shiming, Yu Changhui. Research on the origin of Qinzhou Nixing pottery. Wenshi Chunqiu,
2022, (10): 17-18.
26 Pan Huiming. Cultural interpretation of Nixing pottery decoration. Ceramics Research, 2019,
34(01):100-105.
7 Liu Xingfu. Analysis on the inheritance and development of traditional ethnic handicraft Nixing
pottery. Journal of Nanning Vocational and Technical College, 2017, 22(06): 92-96.
22 Ma Yushan. Research on the protection of Nixing pottery culture from the perspective of
intangible cultural heritage. Big Stage, 2014, (05): 255-256.
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V Csonun?® (2013) BeIABMHYIIA IPEMIOKEHHIE O TOM, YTO KYJIBTYPHOE HACIIEINE
kepaMuku HucuH BkiTtoyaeT B cedst mepenady ayxa MacTepCTBAa U HAPOIHOM KYJbTYPBI.
Hexoropbele uccnenoBaHus YKa3blBalOT HA TO, YTO I CONEWCTBHS HACIEIHIO
KyJbTYpbl LUHBYKOYCKOM KepamMHKM HHUCHMH M pa3BUTHIO OTpaciu HEOOXOOUMO
YCWJIMTh BHELIHIOIO IPOIAaraHy, paclIMpUTh OpeHI0BBIA 3P PEKT KyIbTypbl KEPAMUKH

Hucun?°

, IHTETPUPOBATh U Pa3BUBATh KYJIbTYPHBIE PECYPCHI LIMHBYKOYCKON KEPAMUKHU
Hucun, mpaBUNbHO BBICTpaWBaTh OTHOIICHHUS MEXJYy OOHOBICHHMEM TEXHOJIOTUN
KepamMukd HucWH ® 3ammTOoM TpagulIMOHHBIX HAaBBIKOB, a Takxke pa3padboTarh
3¢ (PEeKTUBHYIO TPOMBIIUJIEHHYIO MOMUTUKY JJIsI ONTUMHU3AINU W MOJEPHU3AIUU
oTpaciii kepamuku HucuH.

O0600111ast BBIIIEYTOMSIHYThIE UCCIEAOBAHUS, MOXHO CJI€NIaTh BBIBOJ, YTO, XOTS
TeOpHUsl KyJIbTYpHOU 3Kosiornd B KuTae Hauana pa3BUBAThCS OTHOCHUTEIBHO MO3HO,
Onmarojapsi TMOCTOSHHBIM HCCIEIOBAHUSIM M YCUJIUSM YYEHBIX, 3Ta 00JIacTh
HETIPEPHIBHO COBEPILICHCTBYETCSI U OOHOBIsAeTCSs. B TO ke BpeMs NMpUMEHEHUE
KYJIbTYPHOM SKOJOTMUA B HCCIEIOBAHUSAX PA3IUYHBIX JUCHUIUIMH CIIOCOOCTBYET
TEOPETUYECKOMY MPOrPECCY U PEIICHUIO MPOOIEM B 3THX 00JIaCTX.

HecMoTps Ha TO, YTO CyHIECTBYET MHOKECTBO MCCIEIOBAHUM, MOCBSIIEHHBIX
OUHBYKOYCKOM Kepamuke HwucumH, uX colepkaHue OCTaeTcsa JOCTATOYHO
pa3po3HeHHbIM. CylllecTByoIMe padOThl B OCHOBHOM COCPEIOTOYEHBI HA HCTOPHHU,
KYJIbTYPHOM 3HAUMMOCTH, XYyJO’KECTBEHHBIX OCOOCHHOCTSIX, a TaKXke 3alluTe U
Hacienuu kepamuku HucuH. Pe3ynprarel uccCleIOBaHUN MPEUMYIIECTBEHHO
OCHOBaHbl HAa HCTOPHUYECKHX OIHUCAHMUSAX M OINMCATEIBHBIX Marepuajgax, 4To He
MO3BOJISIET B IMOJTHOM MEPE OTPA3UTh PA3BUTUE U HBOIIOLUIO [IUHBYKOYCKOM KEPAMUKH
Hucun ¢ TOYkM 3peHHs HCTOPUYECKOTO PA3BUTHSA. ITO U SBISIETCS MOTHUBAIIUCH s
JAHHOTO HCCIIEIOBaHUs, MOCBSIIEHHOTO BCECTOPOHHEMY aHaIW3y Mpolecca
ABOJIIOIMA UHBYKOYCKOM KepaMUKH HHUCUH B KOHTEKCTE PErMOHAIBHON KYJIbTYpPHOM
JVHAMUKYU C TOUKH 3PEHUS KYJIBTYPHOU 3KOJOTHUU. DTO MOYKET BHECTH ONPEIAECICHHBIN
BKJIaJ] B JaJIbHEWIee u3yueHue kepamuku Hucun.

O0bekT M npeaMer uccjaenoBaHuss. OOBEKTOM HCCIIEIOBAHUS SBIISICTCS
HUHBYKOYCKasi KepaMuka HHCUH Kak 4acTh pEerHMOHANIBHOM KyJIbTyphl. IIpeaMerom
WCCIIEIOBAHUS BBICTYNAET JUHAMHUKA 3BOJIIOLMOHHBIX IPOLECCOB ILIMHBYKOYCKOM
kepamukn Hucwun.

Hear W 3aaa4d JUCCEPTAMMOHHOIO wuccjenoBanus. llens Hacrosmen
JUCCepTaLMK: MPOCIEIUTh PBOMIIOIUI0 KepaMUuku Hucun, 0000mUTh €€ KyJIbTypHbIe
OCOOCHHOCTH B pa3IMYHbIE MEPHUOALI TMOJ| BIUSHUEM KYJIBTYPHBIX W3MEHEHHI,

» Wu Xiaoling. On the inheritance and industrial development of Qinzhou Nixing pottery culture.
Journal of Qinzhou College, 2013, 28(06): 6-10.
3% Liang Hongzhan. The inheritance and development of Qinzhou Nixing pottery art style. Popular
Literature and Art, 2016, (03): 105.
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MpoaHaIU3UPOBATh (haKTOPHI, BIUAIONINE HAa SBOIIOLINIO KepaMuku HucuH BeiencTeue
W3MEHEHUN B KYJBTYPHOM JKOJIOTMH, U HA 3TOM OCHOBE OMPEAEIUTH BO3MOKXHOCTH
COXpaHEHHsI €€  KYIbTYpHOM  3HAQUYMMOCTM B  YCIOBUSX  [IoOaIu3aluu,
BO3/ICMCTBYIOIIEN HA PETHOHAIBHYIO KYJIBTYPY.

JlaHHas 1eIb JOCTUTAETCS IYTEM PENICHUS CIEAYIOMINX 3a1a4:

- Ilpoananu3upoBarh B3aUMOCBSI3b MEXAYy (OPMHUPOBAHUEM M Pa3BUTHUEM
KepamMuku HHCUH B yCIOBHSIX PETHOHANBHOW KYJIBTYPHO-IKOJIOTHUYECKOM CPEIBI
unpuxoy;

- O0O0IIUTh B3aUMOCBSI3b MEXIY KYJIBTYPHBIMH OCOOCHHOCTSMH KEPAMUKHU
Hucun n pernonansHol KyneTypo LluHBYKOY;

- IIpoananu3upoBaTh ABUKYLIME CHUJIbI 3BOJIOLUHAHM LHHUHBYXKOYCKOW KEPaMHUKHU
Hucwus;

- IlpennoxuTe HCCAECAOBATEIbCKAE TMOAXOABl K M3YYEHHUIO 3BOJIIOLHHA
HUHBYKOYCKOU KepaMuku Hucus;

- OOBSICHUTH MPOLIECC HBOJNIONUU ITUHBUKOYCKOM kepamuku Hucuu mnop
BIIUSIHUEM KYJIBTYPHOM 3KOJIOTHH;

- O600muTH (haKTOPHI, BIUSIONINE HA IBOIIONNIO0 KepaMUuKu HucuH BenencTaue
WU3MEHEHNN B KyJBTYPHOMN JKOJIOTUH;

- BpisBuUTh 3HaueHHWE Hacieaus KyJbTyphl Kepamuku HucwH B ycClnoBHsX
r100aau3alny, BO3AEHCTBYIONIEH Ha pErMOHANIBHYIO KYJIBTYpY;

- [IpennoxxuTe MEPHI O COXPAHEHUIO U PA3BUTHIO KepaMUKd HucuH ¢ ToukH
3peHUs KyJIbTypPHOU SKOJIOTHH.

TeopeTnko-MeTO10I0THYECKHE OCHOBAHUS HCCJICIOBAHUS.
JluccepTalMOHHOE MCCIIEIOBAHUE OCHOBBIBAECTCS HA JESITEIbHOCTHOM KOHLEHIUU
KyJIbTypbl,  pa3paboTaHHOW  mpencraBuTedsiMu  PocTtoBckoil  ¢unocodceko-
KyJIbTyposorndeckon mkoasl: Tpyasl FO.A. XXnanosa, B.E. /laBunosuua, I'.B. [Ipaua,
O.M. lromnensa. ComacHO MAEAM 3TOM IIKOJBI, KyJIbTypa pPacCMarpUBAETCS Kak
COBOKYITHOCTh JIyYIIMX OOpa3loB U CHOCOOOB JEATENbHOCTH, TO3BOJISIIOIINUX
COXPaHSATH 1IEJIOCTHOCTh 00IIECTBA U 00€CIIEUNBaTh €ro JajbHelllee pa3BUTHE.

B cBoeil paboTe MBI Takke ONMUPAIUCH HA KOHLEMIUIO KYJIBTYPHBIX CIOE€B U
KYJIBTYPHBIX JIEMEHTOB, NpeMIokeHHYI0 L{sitHp My. KynbTypa cOCTOUT U3 TpeX CIOEB:
MaTepHuaibHasl )KU3Hb, COUUAIbHAS )KU3Hb U JYXOBHAS )KU3Hb, a4 TAKKE BKIIFOYAET CEMb
AJIEMEHTOB: 3KOHOMMKA, ITOJIMTUKA, HAYKA, PEJIUTHUS, MOPaJlb, IATEPATYPa U UCKYCCTBO.
Taxke B MCCIIEIOBAHUY UCITOJIB3YETCS TEOPUS KYIBTYPHOU SKOJIIOTHUH, TPEIJIOKEHHAS
Crroapaom JIx. X., 1 TeOpHs CTPYKTYypaIucTCKkoi moaenn. C mOMOIIbIO TPUHIIUIIOB U
METOJOB KYJIbTYPHOU 3KOJOTHHU B 3TOM HCCIIEIOBAHUU PACCMATPUBAETCA PA3BUTHE U
ABOJIOIMA KepaMUKd HHUCUH B €€ KylIbTYpHOM KOHTEKCTE W cpeae cTaHoBieHus. C
MMOMOIIBI0 TEOPUH CTPYKTYPAIUCTCKOM MOJIENIA CO3[A€TCS KYJIbTypHas CTPYKTypHas
Mojiellb KepaMuku HucuH, 4TO TMO3BOJSET MpPOaHATU3UPOBATh €€ OCOOCHHOCTH U
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IIPOLIECC IBOIIOLMH B PA3JINYHBIE HUCTOPUYECKHUE IIEPUOLBI.

KynberypHas 5K0J10THUs — 3TO HOBask AUCLHUIUINHA, TPEMIOKEHHAS aMEPUKAHCKUM
anTponosiorom Crroapaom B XX Beke. OHa H3ydaeT B3aUMOCBI3b MEKIY
YEJI0BEYECKOUN KYJIBTYPOH U IPUPOIHON CPEAOM, TPUMEHSSI SKOJIOTUYECKUE METOIBI B
KYJIBTYPHBIX HCCIIENOBAHUSX, U SIBIIETCA MEXIUCIUIUIMHAPHBIM HampasieHuem. C
IIOMOIIBIO TMPUHIMIIOB M METONOB KYJIBTYPHOM JKOJOTHM JAHHOE HCCIENOBAHUE
paccMaTprBAET PA3BUTHE U HBOJIIOLIAIO KepaMHUKN HHUCHH B €€ KyJIbTypHOM KOHTEKCTE
U Cpelle CTAHOBJIEHHUs, ITPOBOJA KOMIUIEKCHBIM aHAIN3 U U3YyYECHHE C TOYKH 3PECHUS
KYJIBTYPHOU 3KOJIOTHH.

B Hamem nuccepTanmoHHOM HMCCIIEIOBAHUM MbI HCIIOJIB30BAIM TAKKE TEOPHIO
crpykrypamusma’!. CTpyKTypamusM, 10 CyTH, SBISETCS METONOJOTHEN, TOCKOIBKY
HAIIEJIEH Ha BBIICIICHUE WHBAPUAHTHBIX OTHOLICHUNW BHYTPU PA3JIMYHBIX CUCTEM.
3agada KyJIbTypaHTPOIIOJIOTa 3aKJIIOYAaeTCsl B HCIIOIB30BAHMM METONA IOCTPOCHHMS
MOJIeNIEN U1 aHaIu3a, OOBSICHEHUS U PACKPBITHSI PEaJIbHO CYLIECTBYIOUIUX CTPYKTYP.
Coznanue CTPYKTYPHOM MOJENIM TOMOTaeT DIyO)Ke IMOHATh KYJIbTypy KEpaMUKH
Hucun. [losToMy cHauana HE0OXOIMMO MOCTPOUTH CTPYKTYPHYIO MOJEIb KYJIBTYpPBI
kepamuky HucuH, a 3aTeM BU3yanu3upoBarh U AEKOHCTPYHPOBATh 3Ty MOJeb. Yepes
CO3JaHNE M JEKOHCTPYKIMIO MOJEIN KyJIbTypbl KepamMukun HucnH craHoBHTCS
BO3MOXKHBIM ITPOAHAIM3UPOBATh OCOOEHHOCTH M IMPOLIECC 3BOJIOLUHU KEPaMUKH
Hucun B paznnyHbIe HCTOPUYECKHUE IEPUOBI.

OO0111eMeTOI0NIOTMYECKUM OCHOBAaHUEM HCCIEAOBAHMS CTalIM OOIIEHAYyYHbIE
METOABI: AHAJIN3, CHHTE3, UCTOPUYECKHM METOJ, CEMHUOTHYECKHM MU CTPYKTYpHO-
(YHKUIMOHANBHBIA TOAXOAbl. B COOTBETCTBMM € TEeMOMl U CBSA3aHHBIM C HEH
COJIEpKAHNEM MCCIIENOBAHUS, N3Y4aJlach JINTEPATypa MO UCTOPUU U IPOUCXOKICHUIO
IUHBYKOYCKOM kepaMuku Hucun, reorpaduueckoit cpene 3anuBa baitby B ['yancw,
KYJBTYPHOM 3KOJOTMM W JPYIMM acleKTaM, a TaKXe TeOpeTHYeCKHe padoThl IO
KYJIbTYPHOM 3KOJIOTUU, HMCKYCCTBY, ATHOJIOTUM M JPYTUM JUCLUUILUIMHAM, YTOOBI
CHUCTEMATU3UPOBATh UCTOPUYECKOE PA3BUTHE U KYJIBTYPHBIN KOHTEKCT [IUHBYKOYCKOM
kepamukun HucuH, 4TO 00€CHEUMIO TEOPETUYECKYIH0 OCHOBY [UISl OIpPEAEIICHUS
HCCIIEOBATENbCKOM  CTPYKTYpBl  JUCCEpTAlMM. bbUIM  IpOBEAEHBI  IOJEBBIE
MCCIIEJOBAHUS TEKYILETO COCTOSHHS Pa3BUTHsS LHMHBYKOYCKOM Kepamukn Hucwun,
IPOBOAMINCH MHTEPBBIO B Pa3IMYHBIX (opMax ¢ macTepamu kepamuku HucuH u
AKCIIEpTaMU B CMEXKHBIX HCCIEIOBATEIbCKUX 00JIacTSIX, YTOOBI 00ECHEeYUTh
JOCTOBEPHBIE MaTrepuaibl JUId MCCIENOBAHUSA JAaHHOW aucceprauuu. Bcee
IIPUMEHEHHBIE METOABI MO3BOJIMIIM CHUCTEMATU3UPOBATh IOJYYEHHBIM MaTepuan u
CO3/1aTh LIEJIOCTHYK) KAPTUHY MPOUCXOXKJEHUS, OCOOCHHOCTEM M W3MEHEHMI
UUHBYKOYCKOU KepaMuku HucuH.

3t Song Shuhua, Bai Zhensheng. Ethnology theory and method. Beijing: Minzu University of China
Press, 2003: 61.
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Hay4yHasi HOBU3HA JAHHOW IMCCEPTALMU 3aKIIFOYAETCS B CIEAYIOIIEM:

- BnepBeie mnpoBeneHo wucclienoBaHue kepamMuku HUCHH ¢ TOYKM 3peHus
KYJIBTYPHOM 3KOJIOTHH;

- Kepamuka HucuH paccMmarpuBaercsi Kak 4acThb PETMOHAIBHOM KYJIbTYpPHOMU
AOKOCHCTEMBI, YTO MO3BOJIIET CHUCTEMATU3UPOBATHh B3aUMOCBS3b MEXKIY KEPaMHUKOU
HucuH w pa3nuuHpIMEA 3JIEMEHTaMHM, TAKUMHU KAaK MPUPOAHAs, COUHAIbHAS H
KYJIbTYpHAs Cpeaa;

- IlpennoxeHo HOBoO€ OOBSICHEHHE MpOLEcca IBONIOIUU kepamMuku Hucun c
IIO3ULIAN KYJIBTYPHOH DKOJIOTHY;

- CucreMaTu3upoBaHbl KyJIbTypPHbIE OCOOCHHOCTH M SBOJIOLUS KEPaMUKHU
Hucun.

IHonoxeHusi, BBIHOCUMbIE HA 3ALUTY. B TaHHON AuCcepTalun YTBEPKIAACTCS
cleayolee:

1. ®opmupoBaHUE IUHBYKOYCKON KepaMUKA HHUCUH TECHO CBA3aHO C MECTHOM
KYJIBTYpHO-3KOJIOTH4Yeckor cpenoi. M ecnu reorpaduyueckoe MojioKeHUe, KiuMmaT U
NpupojHble yciaoBus [[MHBWKOY cTanu IJIaBHOM OCHOBOM it (OpMHUpPOBAHUS
KepamMuku HHCHH, TO SKOHOMHYECKass M COLUMOKYJIbTYpHAs CpeAa MO3BOJWIN €l
oOpecTH Hacieare U OYBY JJIsl pa3BUTHS, CAEIAB BaXKHOW YAaCTbI0 MHOTOKYJIBTYPHOM
cpenbl Llnapaxoy.

2. PeruonampHas KynbTypa LlUHPWKOYy OTpaxaer HCTOPUYECKHE U
HallMOHAJIbHbIE OCOOEHHOCTH PETrMOHA: €ro NMPUPOJHOE OOrarcTBO, YHUKAJIBHOCTD U
THUYECKOE MHOTOOOpa3ue. Bce 3T caMOOBITHBIE AIEMEHTBI OTPAXKAKOTCS B KEpAMHUKE
Hucun, nemas e€ HocuTeneM permoHaIbHBIX, MOPCKUX U HAIMOHAIBHO-KYJIBTYPHBIX
YepT.

3. Kepamuka HucuH mnpomma JOATWH MyTh Pa3BUTHS, TECHO CBSI3aHHBIA C
YHUKaJIbHOU reorpaduueckoii cpeioi u uctopueit 3anupa baii0y. OnHUM U3 KITFOUEBBIX
(hakTOpOB Pa3BUTHS OKA3aJIOCh MPOHUKHOBEHUE MHOCTPAHHBIX KYJIBTYP — MOPCKOM U
KynbTypbl LlenTpanbubix paBHUH. CIUBIIUCH C MECTHOM, OHU TPaHC(HOPMUPOBATUCH B
HOBYIO KYJIBTYpPHYIO (OpMY, UTO BIIOCIHEACTBUM MPUBEIO K HU3MEHEHUSAM B
MMPOU3BOACTBEHHBIX TEXHOJIOTUSX, LEHHOCTSAX M ACTETUYECKUX MPEACTABICHUAX. A
3TO, B CBOK O4YEPEAb, JIENIO B OCHOBY W3rOTOBICHUS Kepamuku Hucuh.
Tpanchopmaiiusi KyJabTYpHBIX XapaKTEpPUCTUK OTpa3uiach €€ Ha (opme, JAeKope U
MeTojie (POPMOBKH.

4. Apantanus peruoHadbHOM KylnbTypbl LIMHBYWKOY IOJ HOBBIE YCIIOBHS
HANpsAMYIO0 TIOBIMSJIO Ha JBOJNOUMM Kepamuku Hwucun. B yactHOCTH, €€
MPEIONPENETNIIN COLMATIbHAS CTPYKTYpa W OTHOIUECHUWS, HOBBIA TMOJUTHYECKUU H
DKOHOMHUYECKUN KypC, TEXHOJOTMYECKHM TMPOrpecc, a TaKKe TOYCUHbBIE
peoOpa3oBaHus B IIEHHOCTAX U TPATUILIUSIX CAMOU KyJIbTYpPHI.

5. B ycnoBusix mobanu3anuy, HUBEIUPYIOUIEH LEHHOCTh M BHUMAaHUE K
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PErHMOHAJIBbHON KyJbTYpe, 3allluTa KylabTypbl KepaMuku HucuH Buautcs Ham
YpE3BbIYANHO BaXKHBIM JIJII COXPAHEHHSI KyJIBTYPHOTO pa3Ho00pa3us U UIEHTUIHOCTH,
pPa3BUTHS KYJIBTYPHBIX WHHOBAIMM, MOBBIIMICHUS 3KOHOMUYECKON LIEHHOCTH CaMUX
U3JeANil,  comelcTBUs ~ 00pa3oBaTeIbHOMY  HACIEIWI UM MPOJABHXKECHHS
MEXIYHAPOJHOTO KYJIbTypHOro oOmeHa. YToObl COXpaHUTh M CIOCOOCTBOBAThH
Pa3BUTHIO KYJIBTYpbl KepaMUKU HUCHH, TOMKHBI OBITh IPEANPUHATHI TAKUE MEPHI KaK,
HanpuMep, aKTUBHOE YYacCTUE 3aMHTEPECOBAHHBIX JIFOJEH U CUCTEMBI 00pa30BaHUS B
LEJIOM, 3alllUTa TPAaJULIUOHHBIX PEMECEN, HApPOAHBIX IPOMBICIOB M IPHPOIHBIX
pECYpCOB, NMPOABMKEHUE M PACIPOCTPAHEHHE KOHKPETHBIX H3AEIud B LU(DPOBOM
¢opmare,  MHBECTHLIMOHHAs  MOAJAEPXKKA,  YKPEIUIEHHE  MEXIYHapOIHOTO
COTpYAHMYECTBA M KYJIBTYpPHOTO OOMEHA, pa3BUTUE KYyJAbTYPHBIX HWHHOBAIIMA,
COBPEMEHHOW HWHTErpalMH, Typu3Ma, KpPEaTUBHBIX HHIYCTPHM, a TaKKe CO3/JIaHHE
CHEUAIN3UPOBAHHBIX KYJIBTYPHO-IIPOMBIIIJIEHHBIX TapKoB. Bce 3T Mephl O3BOJIAT
o0ecneunTh NPEEMCTBEHHOCTh W YCTOMYMBOE PAa3BUTHE TPAJAUIUNA HUCHUHCKOU
KEPaMUKH.

Teopernuyeckoe 3HayeHue auccepraumu. VMccinenosanue kepamuku Hucuu ¢
TOYKH 3PEHHUS KYJIBTYPHOI 3KOJIOTHH MPEACTaBIAeT cOO0M HOBOe HampasieHue. OHO
paccmarpuBaeT kepaMuKy HUCHH Kak 4acTh perMOHaIbHON KyJIbTYPHOU 3KOCUCTEMBI,
UHTErpupyer €€ B OOLIyl0 cpeAy KYJIbTypHO-3KOJIOTMYECKOTO pa3BUTUA H
CUCTEMATH3UPYET B3aUMOJECHCTBUE MEXIy KepamMukod HucMH u pa3nuuHbIMU
AIIEMEHTaMM, TaKMMH KaK Tpupoja, OOIEeCTBO W KylIbTypHas cpena. ITO
[IPEIOCTABIIACT HOBBIE OPUEHTHUPBI M MJEU ISl HACIEIUs U Pa3BUTUS KEPaMUKHU
Hucun, pacmupsier ucciieqoBareabCKyto MepCIeKTUBY U 000ralaeT TeOpeTUYECKYIO
CUCTEMY M3yuyeHUs KepaMuku Hucus.

IIpakTHyeckoe mNpUMEHeHHEe Pe3yJabTaTOB HCCiel0BaHuA. l3yueHue
HBOJIIOIIMM KepaMUKU HHCHH ¢ MO3MIUI KyIbTypHOM 3KOJIOTMH IOMOTaeT MOHSATH
pemMecio U KyJapTypy KepamMuku HUCHH B I€JIOCTHOM M JUHAMUYECKOM KIIIOYE,
3alUTUTh U CO3AaTh OJIATONPUATHYIO KYJIBTYPHO-3KOJIOTHYECKYIO Cpely, a TaKxkKe
cocoOCTBOBaTh €€ COBPEMEHHOMY Hacjienuio. B To ke BpeMs Takoe HCCIeI0BaHUE
yIIyOJsieT KyJIbTypHYIO 3HAUUMOCTh KepaMUKU HucuH, packpbpiBaeT 3aKOHOMEPHOCTH
€€ DBOJIIOLIMM U UMEET BAKHOE 3HAYEHUE IS JU3aiHA MPOIYKLIUH, PA3BUTHS OTPACIIH
Y COXPAHEHMS KyJIbTYPHOTO HACIIEIHS.

CooTBeTCcTBHE AUCCEPTANMH NMACHOPTY HAYYHOH cnenMaJbHOCTH. Tema u
COZIepKaHUE JUCCEPTALNH COOTBETCTBYIOT HayuyHOU cnienuanbHOCTH 5.10.1. Teopus n
UCTOPUS KYJIBTYpbl, UCKycCTBa ((puiaocodckue HayKu), B TOM YUCIE MO CIEAYIOIINM
INyHKTaM Macnopra cneuuanbHocTu: 9. HMcTopuyeckass NpeeMCTBEHHOCTh B
COXPAaHEHHHU U Iepelade KyIbTYPHBIX LIEHHOCTEH U CMBICTIOB. Tpaaulluu 1 UHHOBAaLlUU
B HUCTOpUU KyabTypsl; 12. B3aumMooTHomIeHHE IOOATBHOTO M JIOKAJIBHOIO B
KyJbTYpHOM pa3BUTHH. MeHTanurer u miodamureT KyiasTypbl; 19. Oxpana
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KYJIBTYPHOTO ¥ IPUPOIHOTO Hachaeaus. GopMbl U METOMIBI COXPAHEHHUS KYJIBTYPHOIO U
npupogHoro Hacienus; 25. WckyccTBo kak (EHOMEH KylnbTypbl; 42. DKOIOTHS
KYJIBTYpbI U Ipupoabl. CHHEPreTHKa KyJIbTypBhl.

JIOCTOBEPHOCTh TMOJIYyYe€HHBIX Pe3yJbTaTOB OOYCJIOBJI€HA OOpalleHuEM K
anpoOUpPOBaHHBIM TEOPETUYECKUM KOHLIETIHUAM, MCIIOJIb30BaHUEM
COOTBETCTBYIOIIETO TEME U LIEJU UCCIEAOBAHNS MOHATHUIHOTO U METOIOIOTHYECKOTO
anmapara, MNpPHUBJICUYCHHEM IIHPOKOTO Kpyra HCTOYHUKOB, a TakKKe COOIOEHUEM
MPUHIIUIIOB CUCTEMHOCTH, HAYYHON OOBEKTUBHOCTU U UCTOPU3MA.

AnpobGauusi pe3yabTraToB HcciaeaoBaHuss. OCHOBHOE COAEpkKAHHE JAHHOIO
MCCIIEJIOBaHUS OMYOJUKOBAHO B 8 MyONMKAIMIX, U3 KOTOPBIX 3 CTaThU B JKypHalax,
BxosuX B nepedeHb BAK nmpu MunucrepcTBe Hayku U BbIcIiero oopazoBanusi PO
(ypoBus K-1 u K-2).

OCHOBHBIE TIOJIOXKEHHUSI JIUCCEPTAIIMU TakXKe ObUIM MpPEACTaBICHbl Ha
Bceepoccuiickux 1 MexayHapOAHBIX HAyUYHBIX KOH(GEPEHIIUSIX:

1. V MexayHapoaHOW T'yMaHUTApHOW HAyYHO-NPAKTUYECKON KOH(EpEeHIINH
«Art of Science» (r. [lepmb, 3-4 nexabps 2021 rona);

2.MexayHapoaHOW HayYHO-TIPAKTUYECKOM KOH(DEepeHIuu «ApXUTEKTypa U
HCKYCCTBO: OT Teopuu K npaktuke» (Poctos-na-Ilony, 23-25 Hosi6ps 2021 r.);

3.VII Bcepoccuiickas HaydyHO-TIpakTU4eckass KoHpepeHuus «/luamor Kynbsryp
B COBPEMEHHOM MUpE: Meua-BU3yaJIbHOE MOJI€ B3aUMOACHCTBUS B IU(PPOBYIO SIOXY»
(PoctoB-nHa-/lony, 26-27 oktsi6ps 2021 r.);

4. XVIII KaranoBckux ureHusx «Craryc KylbTypOJIOTMM B CHUCTEME HayKH,
oOpaszoBaHusi U npoceenieHus: B coppemeHHoit Poccumy» (Cankrt-IletepOypr, 18 mas
2024 1.);

5. ExerogHom axagemuueckoM coOpanuun Kepamuueckoro otaeneHus
Kwuraiickoro cunukarHoro oOmectBa (/[dxya, npoBuniust ®yimzsas, Kurait, 17-19
nekabps 2023 ).

CTpykTypa auccepraumu.

Juccepraiiusi COCTOUT U3 BBEACHUS, UEThIPEX IIIaB, BKJIIOYaromux 24 naparpada,
3aKJIIOYEHUs, CIUCKAa  HKCIOJIb30BaHHOW  juTeparypel  (Bkirodaromero 139
HanMMEHOBaHUM) W mpuiokeHud. OOmwuii o0beM auccepTanuu cocTaBisieT 172
CTpaHUIBI.

OCHOBHOE COAEPXAHUE PABOTbI
Bo BBemeHum 000CHOBaHa aKTyaJbHOCTh TEMbI JHCCEPTAIMOHHOTO
HCCIIEIOBaHUS, PACKPBITHI CTENEeHb pa3pabOTaHHOCTH MPOOJeMbl, O0003HAUYCHBI
HWCTOYHUKH, OOBEKT, MPEMET, 1IeJIb U 33a/1a4l UCCIASIOBAHMS, a TAKKE €T0 TEOPETHKO-
METO/IOJIOTUYECKUE OCHOBAHUS, THUIOTE3a, HAaydyHass HOBHU3HA, TEOpeTUYECKas U
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MpaKkTUYeCcKasi 3HAYUMOCTb.

[naBa 1 «IloHsiTHe M cojep:KaHHe PErMOHAJBHOH KYJbTYPbD» (OPMUPYET
CUCTEMHYI0 TEOPETHYECKYI0 aHAJIUTHYECKYID paMKy, oOecreuuBas MPOYHYIO
TEOPETHUYECKYI0 OCHOBY JUISl TMOCIEAYIOIUX HWCCAeAOBaHM. B naHHOW T71aBe
MPUMEHSIIOTCS] MEXIUCUUILIMHAPHBIE UCCIIEI0BATEILCKUE METOBI JIJIsl YIITyOIE€HHOTO
M3YUYEHHUSI KOHIENTYaJIbHOTO COJEpKaHUs, CTPYKTYPHBIX 3JIEMEHTOB, THUIIOJIOTUU U
XapaKTEPHBIX MPOSBIECHUN PErMOHATIBLHOM KYNIBTYpbl, pacKpbiBas €€ CIOXHOCTh U
JTUHAMUYHOCTh KaK MPOCTPAHCTBEHHON KYJIBTYpHOU cuUCTeMbl. VHHOBAIlMOHHBIM
BKJIQJIOM SIBJISIETCS MPEJJIOKEHHAs] TPEXMEpHasl aHAJTUTUUYECKas MOJAENb «IIPUPOIHAS
cpena - SKOHOMHUYECKAas Cpelia - COIMalibHAs Cpeiay.

[Taparpad 1.1 «llonamue pecuonanvHol Kyibmypwuly 4epe3 CUCTEMATHUECKUI
aHaJ13 aKaJIeMUYEeCKON MCTOPUU MPOSICHSAET BOJIOIMIO KOHIenuu. VccienoBanue
CHayaJla yCTAHABIUBAET TEPPUTOPUIO KaK MPOCTPAHCTBEHHYIO OCHOBY KYJIBTYPHOTO
HOCHUTEIIS, YKa3bIBasi, YTO PErHOHaIbHAs KYJIbTypa MPEACTaBIsAeT COO0U KYJIbTYPHYIO
dbopMy C SpPKO BBIPAKEHHBIMH OCOOCHHOCTSAMH, (POPMUPYIOIIYIOCS B Mpenenax
KOHKPETHOU Treorpaguyeckod o0nacTu. AHaIW3 CYHIECTBYIOIIMX UCCIEAOBaHUMN
MOKa3bIBAET, UYTO B aKaJEMUYECKUX Kpyrax oOOIIENpU3HAHHO paccMaTpUBaTh
PETHOHANBHYIO KYJIBTYPY KaK MPOAYKT UIMTEIHHOTO B3aUMOJECUCTBUS MPUPOIHOU
Cpelbl M AaHTPOINOTreHHBIX (HaKTOpOB, OOJAAAIOMIUA TaKUMU CYIIHOCTHBIMHU
XapaKTEPUCTUKAMU, KaK CUCTEMHOCTb, YHUKAIbHOCTh M MpeeMCTBEHHOCTh. Ha sToi
OCHOBE JAHHOE HCCIEJOBAHUE OMNpEACNSIET PETUOHAIBHYIO KYIBTYpy Kak
COBOKYITHOCTh MaTepHaIbHON U JyXOBHOM KYJIBTYPhl B KOHKPETHOM reorpaduieckom
MpPOCTpPaHCTBE, (OPMUPOBAHHE U PA3BUTHE KOTOPOW TMOJBEPKEHBl BIUSHUIO
MHOXKECTBa (PaKTOpoB, BKJIOYas KIMMAT, MPUPOJIHBIE PECYPChl, HCTOPUYECKHE
U3MEHEHUSI, JeMOTrpauuecKyl0 CTPYKTYpy, PEJIUTHO3HbIE BEPOBAaHUA U YpPOBEHBb
AKOHOMHYECKOTO Pa3BUTHUS, U KOTopas (OPMUPYET YHHUKAIbHYIO PETHMOHAJIBHYIO
UJIEHTUYHOCTh Yepe3 CUCTEMY LIEHHOCTEH U HOPM MOBEICHHUS.

[Taparpad 1.2 «Cocmasnsaowue snemenmsl pecUOHANbHOU KYIbmypsly Ha
OCHOBE KYJIBTYPHO-IKOJIOTHYeCKou Teopur @®d3H TAHBIOA CTPOUT AHAIUTUYECKYIO
MOJI€Jib, BKJIIOUAIONIYIO TPU YpPOBHS AJIeMEHTOB. JlaHHAas TeopeThueckas cucTema
KOHKPETHO BKJto4yaeT: (1) ypoBeHb NPUPOIHOW Cpeabl - MaTepuaibHas OCHOBA
(dbopMupoBaHus KyJIbTYpbl, COAEpKalllasi MPUPOAHBIE AIEMEHTHI, TAKUE KaK pelbed U
KJIIMMAaTHYE€CKUE XapaKTEPUCTUKH; (2) ypOBEHb 3KOHOMUYECKOW CpPENlbl - OTpa))aeT
MaTepuaIbHYIO0 MPOU3BOJICTBEHHYIO CUCTEMY MPeoOpa30BaHUSI MIPUPOJILI UETIOBEKOM,
OXBaThIBas dJEMEHTHl MPOU3BOJUTEIBHBIX CHJI, TAaKW€ KaK MPOU3BOJCTBEHHBIC
TEXHOJIOTUM U oOTpacieBas CTpykTrypa; (3) YpOBEHb COLMAIBHOM Cpeabl -
OpraHU3alMOHHAs CUCTEMA, COCTOSAIIAS U3 HHCTUTYITMOHATBHBIX HOPM M IIEHHOCTHBIX
opueHTtanui. VcciaemoBaHusi mMOKa3bIBAIOT, 4YTO (OpMUpPOBAHHE U pa3BUTHE
PErHOHATBHOMN KYJIBTYPHI SIBIISIIOTCS PE3YJIBTaTOM CUHEPTETUUECKOTO B3aUMOICUCTBUS
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MPUPOJTHOM, SKOHOMHUYECKOM M corualbHOW cpen. [Ipum sTomM mnpuponHas cpena
o0ecreynBaeT MaTepruaJbHy0 OCHOBY, 3KOHOMUYECKAsl CPEla COCTABISAET ABUKYILYIO
CWJIy Pa3BUTHs, a COLMAIbHAsA Cpela NPEeaOCTaBIISICT NUHCTUTYIMOHAIbHBIE TAPAHTUU
U1l KyJIBTYPHOM NPEEMCTBEHHOCTH. VMIX B3aMMOBIUSHUE U COBMECTHOE JCHCTBUE B
KOHEYHOM UTOTe (POPMUPYIOT YHUKATBHBIE ()OPMBI PETHOHATBHOMN KYJIBTYpPHI.

[Maparpad 1.3 «Tuner pecuonanvrnou Kynibmypsl» TPOBOAUT CUCTEMATHYECKUN
0030p U CpaBHUTEIBHBIN aHANM3 CYIIECTBYIOIIUX KIACCU(PUKAIMOHHBIX Mapajurm.
UccnenoBanue BbIIEASET YETHIPE OCHOBHBIX KpUTEpUsA KiIacCU(UKAIUU: 10
U3MEPEHUIO KYJIBTYPHOU CTPYKTYphl, MO u3MepeHur0 ¢GOpM MPOSBIEHUS, 10
M3MEPEHUIO KYJIBTYpHOU reorpaduu U Mo U3MEPEHUI0 KOMILJIEKCHBIX XapaKTePUCTHK.
B nanHoM wuccnegoBaHWM TMPUMEHSIETCS JUXOTOMHYECKHM monxon 1o  (dopme
MPOSIBJICHUS, PA3ACISIIOIINN PETMOHAIIBHYIO KYJIbTYpy Ha JIBA OCHOBHBIX THIIA:
MAaT€pHANTBHYIO KYJIbTYPYy M HEMATECpUAIIBHYIO KYyJIbTYypy. MarepuanbHas KyJabTypa
IJJaBHBIM 00pa3oM BKIIIOYAET OCSI3a€MO€ KyJIbTYpPHOE HacjeIue, Takoe Kak
apXUTEKTypa W yTBapb, TOrAAa KaKk HEMarepualibHas KyJbTypa OXBaTbIBAECT
HEeMaTepualibHOE HACJIe/IUe, BKIII0Yasi 00blYan U TPAJULIMOHHbBIE PEMECIA.

[Taparpad 1.4 «Xapaxkmepucmuxu pecuonanbHoti Kynbmypsl» YIIyOJIEHHO
aHaJM3UPYET CYIIHOCTHBIE aTpuOyThl KyIbTypHBIX (popM. MccnenoBaHue BBISIBISET
MATh TUINHYHBIX  XApPAKTEPUCTUK PETMOHAIBHOM  KYJIBTYpbl: YHUKAJIbHOCTb,
CTaOMJIBHOCTh,  JUHAMUYHOCTh,  MHOXECTBEHHOCTh M  HApOAHOCTb.  OTH
XapaKTEPUCTUKU OCOOCHHO SIPKO MPOSIBISIOTCS B peTMOHANIBHON KynbType [{uHBIKOY,
co3faBas OOraTyr KyJIbTypHYIO IMOYBY M HCTOYHHUK TBOPUECTBA [IJIsi SBOJIOLIMHU
HCKYCCTBA INIMHIAHOU KepamMuku Hucus.

I'maBa 2 «PeruoHajbHas KyJbTypa LIMHBYKOY» IPUMEHSIET METONOJIOTHIO
CHUCTEMHOTO MCCIIEIOBAHUS JIsl BCECTOPOHHETO aHAIU3a MEXaHU3MOB (POPMHUPOBAHMUS,
CUCTEeMbl Hacienuss U (OpPM STHUYECKOTO MCKYCCTBAa PETHUOHAIBHOM KYJIBTYphI
Hunpuxkoy. [lyTeM mocTpoeHus TpeXMEPHON AHATUTUYECKOM MOJEIH «OKpPYXKarouas
Cpena-KylabTypa-UCKyCCTBO» YIIYOJIIEHHO HCCIENYyEeTCs YyHUKaJIbHas KyJbTypHas
AKOCHCTEMa KyJIbTypHOro Kpyra 3anuBa bak0o. HccienoBanne OCHOBaHO Ha
TEOPETHUYECKON MEPCHEKTUBE KYIbTYPHOW AHTPONOJIOTUH, WHTETPUPYS PE3YIbTAThI
MEXIUCIUIUIMHAPHBIX UCCIEAOBAaHUN B 00JACTU apXEOJIOTUU, UCKYCCTBOBEACHUS U
GoNbKIOPUCTUKH, (OPMUPYS IIEIOCTHYIO CHUCTEMY T[O3HAHUS PETHOHAIBHOM
KyJnbTypbl LIHHBYXOY.

[Taparpad 2.1 «Ixonocuueckas cpeoa pecuonanvHou Kyrvmypsl L{unbudicoyy
HCMOJIb3YET TEOPUIO KYIBTYPHOU SKOJIOTHH JJISI IOCTPOCHUS MOJIEIIN B3aUMOACHCTBUS
«IIPUPOAHAS OCHOBA-DKOHOMHYECKAs JABHXKYyIIas CHJIA-COLUAIBHAS CTPYKTypay.
Pesynbrarel  HcclieOBaHMS — TOKa3bIBAIOT:  YHUKalbHbIE  reorpauyeckue
XapaKTEPUCTUKH «TOPHO-MOPCKOI0 KOpUIOpa» [uupax0Yy co3alIu
MHOTOKOMITOHEHTHbBIE€ KYJIBTYPHBIE OCOOEHHOCTH, KOHKPETHO MPOSBISIONIUECS B
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TPONHOM HaJIOKEHHH TOpHOU KynbTyphl lllMBaHbaalIaHb, PUCOBOJYECKON KYIBTYPHI
paBHUHBI [{UHBIBSIH 1 MOPCKOU KynbTypbl 3aiuBa bak6o. boraTeie pecypchl IMHBI B
ATOM PETHUOHE 3aJIOKIIN MAaTePUATIbHYIO0 OCHOBY JIJIsl PA3BUTHS UCKYCCTBA TOHYAPHBIX
m3nenuii HucuH. C TOYKHM 3peHHs] SKOHOMUYECKOTO Pa3BUTHUS, OT 3apOKACHUS
CEJILCKOT'0 XO34MCTBA B 3MOXY HEOJIUTA 10 POpMHUPOBaHKS MOPCKOTO IIETKOBOTO MyTH
B 9M0Xy XaHb MOCTENEHHO CJIOXKUIACh KOMIUIEKCHAsl MPOW3BOJICTBEHHAS CHCTEMa
«3eMJiieqieTne-Cy10X0ACTBO-peMecio». B colmaabHO-KYyJIBTYpHOM acleKTe MOJEIb
COCYIIIECTBOBAHMSI ~ MHOTOYMCIICHHBIX  ATHHYECKHUX TIPyHn  CHocoOCTBOBaja
napajuleIbHOMY CYIIECTBOBAaHUIO M HWHTErpallud TpeX KYJIbTYPHBIX I[€HHOCTEM:
KOH(YIIMAHCKOW KYJIBTYPhl, IEPBOOBITHBIX BepOBaHUM JIaKBHET U KylibTa MOps. DTHU
AIIEMEHTHI COBMECTHO (POPMUPYIOT KYIBTYPHO-IKOJOTHUUECKYIO CpPEedy MJis Pa3BUTHS
MCKYyCCTBa TOHYApHBIX u3aenuit Hucu.

[Taparpad 2.2 «Kymemypuoe nacneoue pecuona L{unvudxcoy» WMCHONB3YET
JTUXOTOMUYECKHIT METOJl KJaccupUKaIlui MaTepUaJbHOIO W HEMaTepuajbHOIO
KyJIBTYPHOTO HAClIelUs: B AaCHEKTe MAaTepUaJbHOIO KYJBTYpPHOTO Hacleaus
dbopmupyercs BpeMeHHasi MOCJIeI0BATENbHOCTh «JIOUCTOPUUYECKUE CTOSHKU-OCTATKU
MopcKOro MIeNIKOBOTO MyTH-COBPEMEHHAsI apXUTEKTypa», BKIIOUAsl HEOJTUTHYECKYIO
cTosiHKy naepeBHH Jlynsso Bospactom 4000 iier, XaHbCKHME 3aXOpOHEHUsA XOIy C
MHOTOYHUCJIEHHBIMU TpPEIMETaMu 3aMOPCKOM TOPIOBIIM, a TaKXKe JAPEBHUE >KUJIbIE
KOMIUIEKCHI JIepeBHU [lally ¢ THIMYHBIMU apXUTEKTYPHBIMU OCOOEHHOCTIMU JINHHAHB;
B AaCHEKTe HEeMaTepHaIbHOTO KYJIBTYpPHOTO HAacleAusl TMPOSIBISIOTCS JIBONHBIE
XapaKTEPUCTUKU «TOPBI-MOpPE», BKJIOYash IJIaBHBIM 00pa3oM TaKHe O KUBBIE
KYJIBTYpHBIE TPOSIBICHUS, KaK HCKYCCTBO OpOH30BBIX OapabaHOB Hapoja UKyaH,
Mpa3IHUK Xa Hapojaa 13uH u npa3aHuk [lanbBan Hapoaa si0. DTU Gorarbie pecypchbl
KYJIBTYPHOTO HacjeAusi OO0ECMEeYMBAIOT IIMYyOOKYIO KYJIBTYPHYIO TMOAMUTKY st
MCKYyCCTBa TOHYApHBIX u3aenuit Hucum.

[Taparpad 2.3 «Ocobennocmu pecuonanvHoti Kyiemypsl L{unvudicoy» o00011aeT
TpU sIpKUE€ OCOOCHHOCTH pEruoHaibHOM KynbTypbl [luHBWKOY: codeTaHue
HUCTOPUYECKON MPEEMCTBEHHOCTU M JTHUYECKOM cChenuuKu, COCyIIECTBOBAHUE
O0oraTtoro comep>KaHusi U SIPKUX XaPaKTEPUCTUK, TAPMOHHYHOE COCYIIECTBOBAHUE
AKOJIOTUM UM MYJbTUKYJIBTYPHOW HWHTETpallUh. OTU KYJBTYpHbIE OCOOCHHOCTHU
MOJIHOCTBIO ~ OTpakaloTcsi B jau3aiiHe  (QopM, JAEKOpaTUBHBIX  y30pax U
MPOU3BOJICTBEHHBIX TEXHOJIOTUSX TOHYAPHBIX nM3aenuit Hucum.

[Taparpad 2.4 «Hayuonanonoe uckyccmeo 6 pecUOHANbHOU KYIbmypey
(dhokycupyeTcst Ha aHaIN3€ YETHIPEX BUOB ITHUYECKOTO UCKYCCTBA C PETHOHAIbHBIMU
O0COOCHHOCTSIMU: TEXHOJIOTUSI U3TOTOBJICHHS] TOHYApHBIX U3aeauil HucuH, HCKyccTBO
TKaueCcTBa YWKYaHCKOM mapuu, Tpaaulius OpOH30BBIX 0apabaHOB, a TAK:Ke TEXHOJIOTHUS
M3TOTOBJICHHS BBIIIUTHIX MIAPOB. DTH XYA0KECTBEHHBIE (POPMBI SIPKO JEMOHCTPUPYIOT
YHUKQJIbHOE 0YapOBaHUE PETMOHAIBHOUN KyIbTYphl [[UHBIKOY.

18



[maBa 3 «Tekymee npou3BoACTBO M pa3BuTHe KkKepamuku LuHbuKOY
Hucun» cucremMaTu3upyeT HCTOPUUECKYIO MPEEMCTBEHHOCTb, TEXHOJIOTHYECKUE
OCOOCHHOCTH M KyJAbTypHOE cojepxkanue wusnenuid Hwucun. IlocpenctBom
CPaBHUTEIIBHOTO UCCIEAOBAaHUS M aHalih3a TEKYIIEro COCTOSHUS PACKPBIBAIOTCS
npoOJIeMbl TIEpeIayu TPAAUIIMOHHBIX PEMECEN B COBPEMEHHOM OOIIECTBE U MYTH UX
pa3Butus. Ha ocHOBe MOJIEBBIX HCCIENOBAHUM M aHANIM3a JUTEpaTypbl B IJiaBe
CTPOUTCSI TPEXMEPHAs UCCIIE0BATENbCKAsI CTPYKTYPa, OXBAThIBAIOIIAsl MATEpPUAIHLHOE
MIPOU3BOJICTBO, KyJTYPHOE BBIPAKEHUE U IKOJOTUUECKYIO 3alIUTY, YTO 00€CIIeUrBaET
TEOPETUYECKYIO0 OCHOBY JIJIsl )KUBOU Mepeiauu TPAJAUIIMOHHBIX PEMECET.

[Taparpad 3.1 «O630p pazsumus kepamuxu L{unvusxcoy Hucumny NOKa3bIBAET,
YTO ABOJIOLMS MPONUIAa TPU KIIOUEBBIX ATara: Mepuoj MEepBOHAYATBHOTO PAa3BUTHS
(VII-XIX BB.), mepuon QopmupoBanus Openaa (1915-1997 rr) u nepuon
MHHOBaIMOHHOW Tpanchopmanuu (¢ 2000 r.). HccrnenoBanue BBIAENIAET TMSTh
KJIFOUEBBIX KOHKYPEHTHBIX MPEUMYIIECTB: SKOJIOTHYHOCTH ChIPbS,, YHUKAJIBHOCTH
TEXHOJIOTUU, MHOTO(DYHKIIMOHATBLHOCTh, KYJAbTYPHBIH CHHKPETHU3M M IIEHHOCTHOE
MHOT000pasue.

[Taparpad 3.2 «Texunonocuss npouszeoocmea kepamuxu llunvuscoy Hucuny c
MO3UIINI TEXHOJIOTMYECKOM AHTPOTIOJIOTUM  PACKpPbIBAET COBPEMEHHYIO
TpanchopMaIioo TpaauIMOHHBIX TexHHK. CommacHo crtanmapty DB45/565-2009,
MPOIECC BKJIIOYAET TPH 3Tama: MOJATOTOBKY ChIPbsl (BBIBETpUBAHHUE, JT03UPOBAHUE,
BaKyyMHOE€ 3aMellINBaHue), JOpMOBaHUE U IeKOpUpoBaHue (pyuHas popMoBKa, JTUThE,
pe3nba), oOxKUr U 00paboTKy (TpaayrUpOBAHHBIN OOXKHUI, pPErylIUpOBKa aTMOC(EpHI,
BOIIICHHE).

[Taparpad 3.3 «Kyromypras konmomayus yumwbudi#coyckou Kepamuxu Hucuny
aHaJTM3UPYET CUMBOJIUKY (OpPM U OpPHAMEHTOB. BBISBIsAETCS OpraHUYHOE €IUHCTBO
MaTepuaIbHbIX (PKOJOTUYHASA TJIMHA) U JYyXOBHBIX AaCHEKTOB (CHHTE3 KYJIbTYPHBIX
Tpaauuuii), npossistonieecs B punocopun GopM «Kpyr-kBaapar» U IEKOPATUBHOU
CUCTEME «00pa3-uaes».

[Taparpad 3.4 «CpasnHumenvuulii ananusz YyuHvYHCOYCKOU Kepamuxku Hucunm u
UCUHCKOU NYPNYPHOU KepamuKuy TOKa3bIBAeT 00IIee MPOUCXOKIACHUE, HO PAa3IMYHOE
pazButue. VICMHCKHE Wu3JENUs OTIMYAIOTCA MCKYCHOM OTIENKON, HUCHUHCKUE —
€CTECTBEHHOU KPacOTOM.

[Taparpad 3.5 «lIpeocmasumenu macmepos yunwvudicoyckou kepamuxu Hucumy»
MOCBSIIEH aHAIU3y TBOPYECKOrO MyTH MacTepoB, Takux kak Jlu Kouenun u Jlu
UsHIIM, BBISBISAS HUX <«JABOMHOM MPOPBIB» B TEXHUYECKUX WHHOBAIUAX: Ha
TEXHUYECKOM YPOBHE — BHEAPEHHE HWHKPYCTAIlMUM W3 DPAKOBUH B KEpPaMHKy;, Ha
TEeMAaTUYEeCKOM  ypPOBHE — COBpEeMEHHass TpaHcopMauus  TpPaJaUIIMOHHBIX
OpHAMEHTaJbHBIX ~ MOTHBOB.  COOOIIIECTBO  HACJIEIHUKOB  JIEMOHCTPUPYET
«IUPAMUJATBHYIO» CTPYKTYpPY, TJ€ MPaKTUKYIOIIUE CHEIUATUCThl (HOPMUPYIOT
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MHHOBAIIMOHHBIE KJIACTEPHI.
[Taparpad 3.6 «lIpobnemsr nacnedosanuss u pazeumus xepamuku Hucuny,
OCHOBaHHBIH HA TEOPUU KYJBTYPHOM  DKOJOTHHM, JUATHOCTUPYET  IIECTh
CAEPKUBAOIINX (DAKTOPOB: CTPYKTYPHOE COKpAIIEHHWE PHIHOYHOTO CIpPOCa, pa3phiB
MOKOJICHW B TMepeadye HaBBIKOB, KPHU3UC YCTOMYMBOCTU CHIPHEBBIX PECYPCOB,
TEHJICHIIUS K YyHU(UKAIMM B WHHOBAlMOHHOM Ju3aiiHe, ¢parMeHTauus B
MPOABIIKCHUHU OpEeH/Ia U HEOCTATOUHAS KOOPAMHAIIUS TTOJIMTHYECKON TOIIePIKKH.

[maBa 4 «DBojonus UMHBYKOYCKON KePpaAMUKH HHCHH» HAa OCHOBE
TEOPETUYECKOM paMKHU KyJIBTYpPHOUM 3KOJOTHU pa3pabaThiBaeT «MOAENb 3BOJIOIUU
KYJIBTYPHOM SKOCHUCTEMBID», CHUCTEMATHUUYECKU OOBSICHSIS IBIDKYILIME MEXaHU3MbI U
3aKOHOMEPHOCTH MOP(HOIOTHYECKUX H3MEHEHHW B mporecce pa3putus Hucun. B
IJ1aB€ TPUMEHSETCS  MEXKIUCHIUIUTMHAPHBIA — MMOJXOJ, COYETAIOMMN  METOIBI
KYJIbTYPHOM SKOJOTUM U apXEOJOTUYECKOW THUIIOJIOTUM, TOMENas 3BOJIOLHIO
apreakTOB B MHOTOMEPHYIO CHUCTEMY B3aUMOJCHCTBUSI MPHUPOJbI, OOIIEeCTBa M
KYJIBTYPBI.

[Taparpad 4.1 «Aunanuz osudxcywux cun 2601I0YUU YUHLUIHCOYCKOU KepaMUKU
Hucun» yrinyOlleHHO  HCCleNyeT TEOPETUYECKOE COAEpKAHUE  «KYJIBTYpHOU
DKOCUCTEMBDY U €€ MPUMEHUMOCTb B U3yueHun HucuH. MccimenoBanus mokaspiBaror,
YTO B3aWMOJICUCTBUE MPHUPOAHBIX, SKOHOMHYECKHUX W COIMATIBHBIX DSJIEMEHTOB B
KyJIBTYPHOM SKOCHCTEME M UX JIMHAMUYECKOE PABHOBECHE MPEIOCTABIISIIOT
TEOPETUYECKYI0 OCHOBY JUIsl aHanu3a sBomtounu Hucuu. MuTerpupys ucciaenoBaHus
JIn [{psina, Yxan JlaroaHs u 1pyrux yuéHslx, paboTa yKkas3slBaeT, yTo pa3sutre Hucun
B OCHOBHOM 3aBHCHUT OT CUHEPTE€TUYECKOTO B3aUMOJEHCTBUS AJIEMEHTOB KYJIbTYpHO-
AKOJIOTMYECKOM Cpefibl, TAe acCUMMWIAIUS U nTuddepeHunanusi BHEIIHUX KYIbTyp, a
TaK)Ke HaCJeAOBAaHUE M BapHUaIUs COCTABIISIOT KIIOUEBBIE MEXaHU3MbI PA3BUTHSL.

[Taparpad 4.2 «Ilocmpoerue cmpykmypHoi Mooenu OUHAMULECKUX OMHOULEHUT
KYIbMYpbl YUHLYUIHCOYCKOU Kepamuku Hucuny» 3aMMCTBYET CTPYKTYPHYIO TEOPHIO,
WHHOBAIIMOHHO TMpejjaras JABYMEPHYIO aHAJIUTHYECKYI0 PaMKy CHHXPOHHOCTH U
nuaxpoHHocTH. CHUHXpOHHas Mojeib (oKycupyeTcs Ha B3aumojeictBuu Hucuu c
AIIEMEHTaMH KYJIBTYPHOM SKOCUCTEMBI B KOHKPETHBIE UCTOPUUYECKHE TIEPUOJIbI, TOTa
KaK JHaXpOHHAasi MOJENb MPOCIEKUBAET HCTOPUUYECKYIO TPACKTOPHUIO DPa3BUTHS.
OpranuyHasi UHTETpalus ABYyX Mojeiel (popMUpYyeT MOJHYI0 MOJIENb TUHAMUYECKUX
OTHOIIIEHUM, TMPENOCTABISII CUCTEMHYK)  METOAOJIOTUYECKYI0  OCHOBY  JUIS
MHOTOMEPHOTO aHaIu3a 3BOMOIMH HucuH.

[Taparpadwr 4.3-4.8 cucmemamuuecku @vidensiom u OemaibHO ONUCHIBAIOM
uiecms UCMOPUYECKUx smanog 3eonoyuu Hucun, HaunHasi ¢ HEOTUTUYECKUX UCTOKOB
(4000 nmer Hazam) yepe3 pacuBeT B 3moxu llunb-Xanb, cranoBienue B Cyii-Taw,
Tpancdopmartiuio B CyH-MuH, 10 pacuBeta B [{luH 1 COBpEMEHHOTO BO3POKICHUS.

[Tararpad 4.9 «@axmopul, erusaowue Ha pazeumue kepamuku Hucun 6 cesazu ¢
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USMEHEHUAMU 6 K)IbMYPHOU 3KON02Uuu» BBIJEISET IIEeCTh KIIUEBBIX (AKTOPOB,
GOpMUPYIOIIMX  TPACKTOPUIO ABOJIOLMM: TPUPOAHAS Ccpela, MOJIUTHYECKas
0o0CTaHOBKA, COIMAJIbHAsl CTPYKTypa, HSKOHOMHYECKOE pPAa3BUTHE, TEXHUUYECKUM
nporpecc u BHemHWE CBsi3u. Kaxapiii (akTop aHAIM3UpPyeTcsi ¢ KOHKPETHBIMU
HUCTOPUYECKUMU TPUMEPAMU U COBPEMEHHBIMU BbI30BaMHU.

[Taparpad 4.10 «Hacneoue u pazeumue xkepamuxu L{unvusxcoy Hucun ¢ mouku
3peHuss  KYIbmMypHOU  9KoAo2uuy  TpeajaraerT  TPEXypPOBHEBBIM  IMOAXOA:
MPUPOJOOXPAaHHBIE  Mepbl  (3allMTa [IUHSHBIX  PECYpPCOB), HSKOHOMHUYECKHUE
WHULIMATUBBl (MHHOBAllMM, OpEHJMHT) W COLMAIBbHO-KYJIBTYPHBIE MEPONPUSITHUS
(oOpa3oBanue, MEXyHAPOJHOE TPOJBUKEHHUE).

B 3akirouennun 0060011at0TCS PE3yAbTAThl UCCIIEIOBAHUS.

Takum 00pa3oM, Ha OCHOBE TEOPETUUYECKOM paMKH KyJIbTYpPHOW HKOJIOTHU
JTAHHOE HCCIIEIOBAHUE CUCTEMAaTUUYECKU PACKPBIBAET BHYTPEHHUE MEXAHHU3MBI CBSI3U
MEXAY I[UHBDKOYCKOM Kepamukod HuUCHMH ©  permoHanbHOW  KYJBTyPHO-
sKoJIorudeckoi cpenoi. MccienoBanue BBISIBHIIO, YTO Mpolecc (GOpMHUPOBAHUS U
pa3BuTUS  Kepamuku HHUCHMH  JeMOHCTpUPYET  BBIPKEHHYIO  CTAAMIHYIO
XapaKTEPUCTUKY, TPUYEM BCE MIECTh MCTOPUUYECKUX ITAOB PA3BUTHUS MPOSBISIIOT
3HAYUTENbHYIO KYJIBTYPHYIO aJallTUBHOCTh. DTOT IBOJIFOIMOHHBIN ITPOIIECC HE TOIBKO
00yCJIOBIIEH YHUKAJIbHBIMU MPUPOAHO-Teorpaduueckumu oco0eHHOCTsIMU [[MHBIKOY,
HO U TECHO CBf3aH C B3aUMOJEHCTBHEM MHOTOOOpAa3HON KyIBTYpPHOU SKOJIOTHUHU.
UccnenoBanue moATBEpAUIO, YTO MHTErpaIUsl SJIEMEHTOB BHEUIHUX KYIBTYp, TaKUX
KaK I[EHTpaJbHO-PaBHUHHAS U MOPCKasi KyJbTYphI, ChIrpajia BAXKHYIO pOJib B Pa3BUTHU
TEXHUYECKUX XapaKTePUCTUK Kepamuku HucuH, BKIIOuUas 3BONIOIUIO (HOpM U
WHHOBaIMu B jekope. IlyTeM mnocTpoeHus MOAENH IUHAMUYECKON CTPYKTYpPHOMH
B3aMMOCBSI3M KyJAbTypbl HUCHH HaHHOE WHCCIeIOBaHUE YETKO BU3YaJIU3UPOBAIIO
CUHXPOHHBIE CBSI3M U JUAXPOHUYECKHE 3aKOHOMEPHOCTH HBOJIOIUU MEXKIY
AIIEMEHTAMH KYJIbTYPHON SKOCUCTEMBI.

B ycnoBusx yckopeHHs MOpOLECCOB DMOOaNu3alid W MOJEPHU3ALUU JIsS
COJICUCTBUSL YCTOMYMBOMY pPa3BUTUIO KYJIbTYpbl KepaMuku HucCHH wucclenoBaHue
npeasiaraeT NPUHIATH MHOTOMEPHYIO CUCTEMHYIO CTPaTerui0 COXpaHEHUs : MPOABUTATh
TEXHOJIOTHYECKUE MHHOBAIIMU HA YPOBHE peMecia, YKPEIUIATh CUCTEMY HacaeA0BaHuUs
B cdepe oOpa3oBaHUs, BHEAPATH IU(MPOBYIO apXUBALUI0 B METOAbl COXPAHEHUS, a
TaKXe COAEHCTBOBATh HHTETPALIUU KYJIBTYPbl U TYpU3Ma B MPOMBIIILICHHOM Pa3BUTHUHU.
Takoil KOMIUIEKCHBIM MOAXOA K COXPAaHEHHI0O HE TOJBKO CIIOCOOCTBYET
ONarompusiTHOMY  B3aUMOJCUCTBUIO  MEXAYy  TPAJAUIMOHHOM  KYJIBTypod U
COBPEMEHHBIM OOIIECTBOM, HO M HMEET BAXHOE TEOPETHUUYECKOE 3HAYCHUE U
MPAKTUYECKYIO IIEHHOCTD JJISI COXpPaHEHUsI KyJBTYPHOTO pa3HOO0pas3usi U COAEHCTBUS
YCTOMYHMBOMY PETHOHAJIBHOMY pa3BUTHIO. JlaHHOE HCCIEeNOBAaHUE MPEIOCTABISAECT
HOBYI0 QHAJUTUYECKYIO0 TMEpPCIEKTUBY JUIsi COXPAaHEHUSI HeMaTepHaIbHOTO
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KYJIbTYPHOTO HACJIEAMs, a TaKXe MNPEeLIaracT MOJENb Pa3BUTHUSA, KOTOPAS MOXKET
CIIY>KUTh OPUEHTUPOM JJIsl COBPEMEHHON TpaHCPOpMaIINK TPAAUIIMOHHBIX peMece.
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GENERAL DESCRIPTION OF THE WORK

The relevance of the study. Qinzhou Nixing Pottery (referred to as Nixing
Pottery) is a traditional folk craft in the Beibu Gulf region of Guangxi. It began in the
Tang Dynasty and flourished in the Qing Dynasty. It has a history of more than 1,300
years. It is well-known at home and abroad. It is listed as one of China's "Four Famous
Potteries" along with Jiangsu Yixing Zisha Pottery, Yunnan Jianshui Pottery, and
Chongqing Rongchang Pottery, and is included in the National Intangible Cultural
Heritage List. The clay of Qinzhou Nixing Pottery is delicate and tough. The
production process of Nixing Pottery is exquisite, the kiln-changed colors are rich and
colorful, the antique flavor is quaint, and the smoothness is soft. It integrates traditional
Chinese calligraphy, painting, epigraphy, seal carving and other arts. It has elegant
cultural and artistic taste and unique practical value, and has become a unique and
excellent folk pottery craft. Nixing Pottery products include craft pottery and daily-use
pottery. The main varieties include teapots, tea sets, tableware, coffee sets, flower pots,
fumigation tripods, antique crafts and ethnic traditional crafts, etc., more than 1,000
varieties. With its long history and profound cultural heritage, Qinzhou Nixing Pottery
has become a cultural ambassador for Guangxi's external publicity and a city name
card for Qinzhou.

Nixing Pottery has been passed down to this day, which is inseparable from its
unique craftsmanship, special use value and extremely high artistic value. It has rich
artistic resources and profound cultural heritage. Qinzhou Nixing Pottery is rooted in
the Beibu Gulfregion, which is a gathering place for ethnic minorities. The folk culture
is rich and colorful, including the Beibu Gulf marine culture and ethnic minority culture,
and has rich regional cultural elements. These regional cultures are deeply integrated
into the creation of Nixing Pottery Art. Therefore, Nixing Pottery Culture is the long-
term inheritance, development and accumulation of historical traditions and culture by
the people of the Beibu Gulf region, and is an important symbol of the soft power of
Beibu Gulf regional culture.

Due to the progress and development of society, people's production methods,
lifestyles and spiritual fields have also undergone important changes. As Nixing Pottery,
which grows on the background of folk society and carries folk cultural content, it faces
development difficulties due to the change in the soil of its survival. The emergence of
Nixing pottery is the result of the interaction of various factors. In the past, most of the
research on Nixing pottery was carried out from the perspective of plastic arts and
aesthetic culture, and few systematic studies were conducted on the relationship
between Nixing pottery and many factors such as environment, society, culture,
economy and technology. As the materialized form of the regional culture of Beibu
Gulf, Nixing pottery is the image carrier and communication medium of regional
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culture. The research on Nixing pottery should be comprehensively understood and
grasped from the overall background of the development of Nixing pottery, and should
not be limited to a single factor. What was lacking in the previous research on Nixing
pottery was a perspective that coordinated the research on environment, culture and
Nixing pottery. This paper introduces the research perspective of cultural ecology,
places the research on Nixing pottery and culture in the unique environmental
background of Beibu Gulf, and conducts a holistic and systematic analysis of the
evolution of Nixing pottery from a composite perspective, studies the laws of
development and change, and explores the essence of evolution. This provides a
reference method and idea for the protection and inheritance of Nixing pottery in the
new historical environment.

Preservation and transmission of the cultural heritage of Nixing pottery face a
number of serious problems: 1) weak awareness of the need to preserve cultural
heritage and insufficient information support; 2) an acute shortage of qualified
specialists, which hinders the transmission of traditional technologies; 3) lack of
innovation in production and noticeable standardization of products; 4) limited brand
recognition and low competitiveness in the market. The solution to these problems
involves first and foremost the creation of a comprehensive system for transmitting
craftsmanship, in-depth study and creative reinterpretation of traditional cultural
heritage. Only on this path is it possible to ensure the living continuity and sustainable
development of Nixing pottery traditions.

The circumstances of increasing global influence on the ethnic and cultural
identity of many peoples and the unification of lifestyles determine the relevance of
the topic of this study.

The degree of elaboration of the problem. Studies addressing the preservation
of regional culture amid contemporary globalization processes are grounded in several
theoretical approaches, with cultural ecology theory being the primary framework.

Research on cultural ecology. Cultural ecology theory is a theory that uses the
concepts, theories, viewpoints and methods of ecological science to study cultural
phenomena. The publication of "Theory of Cultural Change" by American
anthropologist Steward! in 1955 marked the birth of cultural ecology. Steward, the
founder of cultural ecology, defined it as a discipline that studies the relationship
between humans and the natural environment. Later, R. Netting, R. Rappaport, Sahlins,
J. Bennett and Hawley greatly deepened Steward's research scope and achieved certain
results’.

' Steward J.H. Theory of cultures change: The methodology of multilinear evolution. Urbana,
1955, 295 p.
2 Yang Baoxiang. Funeral Culture Ecology. Beijing: China Social Science Press, 2015:22.
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In the 1990s, China began to study cultural ecology. In 1999, Huang Yufu?
published a paper entitled "Cultural Ecology, an Interdisciplinary Research Field
Emerging in the 20th Century", introducing early cultural ecology research and its new
development areas to domestic scholars. Deng Xianrui* pointed out that cultural
ecology is not only affected by the natural environment, but also by social and
economic factors. Sun Weiwei® believes that cultural ecology refers to the cultural
form produced by the joint action of the natural environment, social environment and
cultural environment in a specific historical period. These factors interact and restrict
each other to form specific ways and states. Qu Kaiyin® believes that cultural ecology
1s the process of continuous movement, development, and coordination of culture
under the influence and reconstruction of multiple external factors, through natural
changes and human guidance, and ultimately forms a systematic, harmonious, and
balanced state. Cultural ecology is formed under the influence of multiple factors.
Different social histories and environments will produce different cultural forms.
Culture and environment are always in a dynamic development process. If the original
cultural ecosystem is affected by multiple factors, it will continue to change and form
a new cultural ecosystem’.

In the "History of Chinese Culture" written by Feng Tianyu® in 2021, a three-
level structural cultural ecology theory of natural environment, economic environment
(including tools, technology, production methods, etc.) and social system environment
(including a system composed of various social organizations, institutions, and systems)
was proposed, which provides a new perspective and systematic research method for
cultural history research. The cultural ecosystem '"refers to a complete system
composed of variables such as the natural environment, science and technology,
livelihood system, social organization, and values that affect the generation and
development of culture. It not only talks about natural ecology, but also talks about the
coexistence relationship between culture and the above variables".

The cultural sociologist Sima Yunjie’ proposed a structural model diagram of the

* Huang Yufu. Cultural ecology, an interdisciplinary research field that emerged in the 20th century.
Foreign Social Sciences, 1999, (06):19-25.
4 Deng Xianrui. On cultural ecology and its research significance. Journal of Central China Normal
University (Humanities and Social Sciences Edition), 2003(01):93-97.
* Sun Weiwei. Cultural ecology and the development of advanced culture. Theoretical Exploration,
2004, (03):21-22.
* Qu Kaiyin. Changes in local culture and construction of cultural ecology. Beijing: People's
Publishing House, 2017:27.
7 Li Dandan. Research on the changes and protection of the cultural ecology of Dimen Dong
Village in Guizhou. Guizhou University of Finance and Economics, 2020:5.
8 Feng Tianyu, He Xiaoming, Zhou Jiming. History of Chinese Culture. Shanghai: Shanghai
People's Publishing House, 2021:8.
¢ Sima Yunjie. Cultural sociology. Jinan: Shandong People's Publishing House , 1990.

5



cultural ecosystem, illustrating how cultural ecology studies examine the influence of
both the natural environment and the interrelationships among various cultural
variables on culture. In this model, moving outward from human society, the closer
cultural factors are, the more direct their impact on human socialization; conversely,
moving inward from the natural environment, the closer cultural factors are, the more
intimately they relate to and mutually influence the natural environment'®,

Another body of research related to regional culture preservation focuses on
specific cultural phenomena, including art history and folk crafts. Research on the
history of Nixing Pottery. Historical materials related to Nixing Pottery include:
"Guangxi Chronicles" compiled during the Daoguang period of the late Qing Dynasty,
"Qin County Chronicles" compiled in the Republic of China, "Qin County Chronicles"
published in 1980, and "Guangdong Province:Erqing " compiled in 1995 Local
historical records such as "Industrial Chronicles", "Guangxi Tongzhi-Second Light
Industry Chronicles" published in 1996 and "Guangxi Municipal Chronicles"
published in 2008. These documents record the production process of Nixing pottery
and its impact on the local economy. Influence. Regarding the research on the
development history of Nixing pottery, "Qinzhou Nixing Pottery Firing Techniques"
(2012) edited by Shuai Minfeng and Mao Wengqing!! is more comprehensive. The
book covers the historical origins, molding techniques and carving techniques, and
firing techniques of Nixing pottery, the formation and classification of unglazed kiln
colors, artistic styles and schools, appreciation and collection of famous products,
protection and inheritance are all comprehensively introduced. "China's Nixing
Pottery-Qinzhou Official Kilns" (2014) written by Zhao Guolin'? and "A Brief History
of Nixing Pottery" (2014) written by Feng Siming and Chen Heng!® both briefly
introduced the development of Nixing Pottery from a historical perspective. The above
documents provide numerous historical basis and valuable documents for the research
of this real dissertation.

In the dissertation "A Brief Overview of Guangxi Ceramics in Past Dynasties"
(2019), Wei Hanyun'* generally elaborated on the development history of Guangxi
ceramics in past dynasties. In the dissertation "Preliminary Research on the Origin and
Development of Nixing Pottery in Qinzhou, Guangxi" (2013), Liu Zhengfeng'® used

10 Tang Jialu. Cultural Ecology of Folk Art. Beijing: Tsinghua University Press, 2006: 70.

11 Shuai Minfeng, Mao Wengqing. Firing Techniques of Qinzhou Nixing Pottery. Beijing: Beijing

Science and Technology Press, 2012.

12 Zhao Guolin. China's Nixing pottery: Qinzhou official kiln. Guangxi Fine Arts Publishing House.

2014.

13 Feng Siming, Chen Heng. A Brief History of Nixing Pottery. Beijing: Electronic Industry Press,

2014.

1% Wei Han Yun. A brief account of Guangxi ceramics throughout the ages. Guangxi Local

Chronicles, 2019, (04): 60-64.

15 Liu Zhengfeng. A preliminary study on the origin and development of Nixing pottery in Qinzhou,
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scientific and technological archaeological methods to study the origin and kiln
transformation of Nixing Pottery. In his dissertation "A Brief History of Nixing
Pottery" (2022), Li Shichuan'® conducted research on the development of Nixing
Pottery from the perspective of ruins. Xie Rongsong!” proposed in "A Brief Analysis
of the Evolution and Development of Qinzhou Nixing Pottery" (2015) that the
development of Qinzhou Nixing Pottery can be divided into four stages: development
period, maturity period, prosperity period and hibernation period. Li Shiming '®
conducted research on the definition of the history of Qinzhou Nixing Pottery in his
dissertation "A Study on the Name of Qinzhou Nixing Pottery" (2022) .

Research on the cultural connotation of Qinzhou Nixing Pottery. Existing
research believes that Nixing Pottery is one of China's traditional ethnic arts, with a
long history and rich cultural connotations. It is a product that integrates technology
and art. Nixing Pottery inherits the traditional craftsmanship of Chinese ceramics, is
the wisdom and crystallization of Chinese traditional culture, and embodies the
traditional Chinese aesthetic taste (Ma Yushan'®, 2015). Many studies have shown that
the Beibu Gulf region of Guangxi has a rich ethnic culture, which is also deeply rooted
in the creation of Nixing Pottery, and has an important influence on the shape and
decoration design of Nixing Pottery, making Nixing Pottery have a strong ethnic
cultural characteristics, so that the traditional auspicious concept is fully reflected in
the shape and decoration of Nixing Pottery. Guangxi folk elements and symbols and
local cultural elements are used in the shape and graphic decoration, making Nixing
Pottery extremely regional, maritime and ethnic in Guangxi Beibu Gulf (such as Ma
Yushan?, 2014) . In the early stage, the decoration of Nixing Pottery was mainly based
on Lingnan culture decoration, and in the later stage, the shape and decoration mostly
reflected the minority culture. Nixing pottery exists in people’s daily life. It is the
interpretation and understanding of life, the attitude and value of life. It is an important
reference for us to study modern social system, class, division of labor, economic
culture, and a walking antique (such as Pan Huiming?!, 2019).

Scholars including Wang Weijie?? (2019) have identified the Nixing pottery

Guangxi. Guangxi University for Nationalities, 2013: 1.
16 i Shichuan. A brief history of Nixing pottery. Literature and History, 2022, (10): 4-7.
17 Xie Rongsong. A brief analysis of the evolution and development of Qinzhou Nixing pottery.
China Nationalities Expo, 2015, (02): 156-159.
18 i Shiming, Yu Changhui. Research on the origin of Qinzhou Nixing pottery. Wenshi Chungqiu,
2022, (10): 17-18.
19 Ma Yushan. Cultural space of Nixing pottery. Jilin: Jilin People's Publishing House, 2015: 20.
20 Ma Yushan. On the dynamic protection of Nixing pottery cultural space. Journal of Qinzhou
University, 2014, 29 (06): 17-20.
21 Pan Huiming. Cultural interpretation of Nixing pottery decoration. Ceramics Research, 2019,
34(01):100-105.
2 Wang Weijie, Lai Yelian, Yu Manyi. The artistic value embodied in Qinzhou Nixing pottery
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culture as possessing distinctive regional characteristics, serving as an archetypal
representation of the Beibu Gulf culture in Guangxi. The pottery's historical evolution,
material selection, and craftsmanship techniques not only reflect local aesthetic
preferences and spiritual pursuits, but also demonstrate a profound integration of
material culture and regional identity, making it the most geographically distinctive
manifestation within the Beibu Gulf cultural sphere. This cultural phenomenon
exemplifies the dynamic interplay between material and spiritual dimensions of culture.

Research on the artistic aesthetics of Qinzhou Nixing pottery. Ma Yushan®
(2013) believes that the aesthetic characteristics of Nixing pottery are formed under the
combined effect of people's long-term life and production needs, natural aesthetics,
cultural customs, material characteristics and other needs. He summarizes the artistic
aesthetics of Nixing pottery into three elements: form, charm and temperament. Wang
Weijie** (2019) points out that Nixing pottery consistently upholds the fine traditions
of Chinese national utensil forms. Through its long-term historical development, it not
only manifests the distinctive aesthetic taste unique to Guangxi's multi-ethnic
composition, but also, through the sculptural tension balancing strength and softness
along with rhythmic decorative patterns, provides viewers with a serene and tranquil
visual experience.

Li Shiming® and Pan Huiming?® did some deep dive research into the patterns
on Nixing pottery. They found thah there are distinct regional variations in these pots,
with a unique national flair. The style emphasizes the harmony between the pot’s shape
and the decorations. Calligraphy and relief carvings are also used, as well as regional
motifs. This diversity of decorative features enables Nixing pottery to maintain its
pristine simplicity and naturalness while possessing profound cultural significance and
unique aesthetic value.

Research on the protection and inheritance of Qinzhou Nixing pottery. Liu
Xingfu?’ (2017) believes that with the development of the times, the advancement of
science and technology, and the changes in people's lifestyles and concepts, the social
demand for Nixing pottery products has been greatly reduced, the economic benefits
are poor, and the practicality is reduced. In addition, the craftsmanship of Nixing

culture. Popular Science, 2019, 21(04):132-134.
23 Ma Yushan. Research on brand building and promotion of Qinzhou Nixing pottery. Journal of
Qinzhou University, 2013, 28(10):7-9.
24 Wang Weijie, Lai Yelian, Yu Manyi. The artistic value embodied in Qinzhou Nixing pottery
culture. Popular Science, 2019, 21(04):132-134.
25 Li Shiming, Yu Changhui. Research on the origin of Qinzhou Nixing pottery. Wenshi Chungqiu,
2022, (10): 17-18.
26 Pan Huiming. Cultural interpretation of Nixing pottery decoration. Ceramics Research, 2019,
34(01):100-105.
27 Liu Xingfu. Analysis on the inheritance and development of traditional ethnic handicraft Nixing
pottery. Journal of Nanning Vocational and Technical College, 2017, 22(06): 92-96.

8



pottery is complicated and the technology is not easy to master, which makes the
inheritance and development of Nixing pottery face great challenges. Ma Yushan?®
(2014) proposed that Nixing pottery belongs to intangible cultural heritage. Nixing
pottery culture embodies national spirit, national traditions, and rich humanistic
connotations. It can not only promote the regional culture of Guangxi, but also promote
the development of local economy and culture. Therefore, it is of great significance to
increase the protection of Nixing pottery culture.

Wu Xiaoling® (2013) proposed that the cultural inheritance of Nixing pottery
includes the inheritance of craftsman spirit culture and the inheritance of folk culture.
Some studies believe that in order to promote the inheritance of Qinzhou Nixing
pottery culture and industrial development, it is necessary to strengthen external
publicity, expand the brand effect of Nixing pottery culture®’, integrate and develop
Qinzhou Nixing pottery cultural resources, correctly handle the relationship between
Nixing pottery technology update and traditional skills protection, and formulate good
industrial policies to guide the optimization and upgrading of Nixing pottery industry.

By summarizing the above relevant research literature, it can be seen that although
the research on cultural ecology theory in China started late, this field has been
continuously improved and updated through the continuous exploration and
development of scholars. At the same time, applying cultural ecology to the research
of different disciplines will help promote the theoretical progress and problem solving
of various disciplines.

Although there are many studies on Qinzhou Nixing Pottery, the content is
relatively scattered. Existing research mainly focuses on the history, cultural
connotation, artistic aesthetics, and protection and inheritance of Nixing Pottery. The
research results are mainly based on historical narratives and descriptive materials, and
fail to fully reflect the development and evolution of Qinzhou Nixing Pottery from the
perspective of historical development. This is the motivation for this study. This paper
aims to comprehensively analyze the evolution process of Qinzhou Nixing Pottery in
the context of regional cultural dynamics from the perspective of cultural ecology, in
order to provide a certain promotion for the research of Nixing Pottery.

Object and subject of the research. The object of study is the Qinzhou Nixing
pottery as part of regional culture.

The subject of study is the dynamics of evolutionary processes of Qinzhou Nixing

pottery.

282 Ma Yushan. Research on the protection of Nixing pottery culture from the perspective of
intangible cultural heritage. Big Stage, 2014, (05): 255-256.
2 Wu Xiaoling. On the inheritance and industrial development of Qinzhou Nixing pottery culture.
Journal of Qinzhou College, 2013, 28(06): 6-10.
%0 Liang Hongzhan. The inheritance and development of Qinzhou Nixing pottery art style. Popular
Literature and Art, 2016, (03): 105.
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Goal and tasks of the dissertation. The goal of the real dissertation is to trace
the evolution of Nixing pottery, summarize its cultural characteristics in different
periods under the influence of cultural changes, analyze the factors affecting the
evolution of Nixing pottery due to changes in cultural ecology, and on this basis explore
the possibility of preserving its cultural significance under the background of
globalization affecting regional culture.

This goal is achieved by solving the following tasks:

- To analyze the relationship between the formation and development of Nixing
pottery in Qinzhou regional cultural ecological environment;

- To summarize the relationship between the cultural characteristics of Nixing
pottery and the regional culture of Qinzhou;

- To analyze the driving force of the evolution of Qinzhou Nixing pottery;

- To propose the research ideas for the evolution of Qinzhou Nixing pottery;

- To explain the evolution process of Qinzhou Nixing pottery under the influence
of cultural ecology;

- To summarize the factors affecting the evolution of Nixing pottery due to
changes in cultural ecology;

- To explore the significance of inheriting Nixing pottery culture under the
background of globalization affecting regional culture;

- To propose measures for the inheritance and development of Nixing pottery from
the perspective of cultural ecology.

Theoretical and methodological foundations of the research. This
dissertation research is grounded in the activity-based concept of culture developed by
scholars of the Rostov School of Philosophy and Cultural Studies, including works by
Yu.A. Zhdanov, V.E. Davidovich, G.V. Drach, and O.M. Shtompel. According to this
school's theoretical framework, culture is conceptualized as an integrated system of
optimal behavioral paradigms and practical modalities that simultaneously maintain
societal integrity and facilitate its progressive development.

Qian Mu proposed the concepts of cultural strata and cultural elements. Culture
has three strata: material life, social life and spiritual life, and culture has seven
elements: economy, politics, science, religion, morality, literature and art. And the
cultural ecology theory proposed by Steward, J. H. This study is based on the theory
of cultural ecology and the theory of structuralist model. With the help of the principles
and methods of cultural ecology, this study places the development and evolution of
Nixing pottery in its cultural background and growth environment, and conducts a
comprehensive analysis and study from the perspective of cultural ecology. With the
help of the structuralist model theory, a cultural structural model of Nixing pottery is
established to analyze its characteristics and evolution process in various historical
periods.
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Cultural ecology is an emerging discipline proposed by American anthropologist
Steward in the 20th century. It studies the relationship between human culture and the
natural environment. It applies ecological methods to cultural studies and is an
interdisciplinary subject. With the help of the principles and methods of cultural
ecology, this study places the development and evolution of Nixing pottery in its
cultural background and growth environment, and conducts a comprehensive analysis
and study from the perspective of cultural ecology.

The research employed the theoretical framework of structuralism 3! .
Methodologically speaking, structuralism focuses on revealing the paradigmatic
constant relationships within different cultural systems. Through constructing cultural
analysis models, the researchers systematically decoded the deep structural
characteristics of Nixing pottery culture. Specifically, the study first established a
structural model of Nixing pottery culture with visual representation, followed by
model deconstruction. This dual analytical approach of modeling and deconstruction
effectively elucidated the morphological characteristics and evolutionary patterns
demonstrated by Nixing pottery culture across different historical development stages.

The general methodological foundation of this research employed general
scientific methods: analysis, synthesis, historical method, semiotic and structural-
functional approaches. In accordance with the research topic and its related content,
systematic study was conducted on literature concerning the history and origin of
Qinzhou Nixing pottery, the geographical environment of Beibu Gulf in Guangxi,
cultural ecology and other aspects, as well as theoretical works in disciplines such as
cultural ecology, art studies, and ethnology, so as to organize the historical development
and cultural context of Qinzhou Nixing pottery, which provided a theoretical basis for
defining the research framework of the dissertation. Field investigations on the current
development status of Qinzhou Nixing pottery were carried out, and interviews in
various forms were conducted with Nixing pottery masters and experts in related
research fields, providing reliable materials for this research. All applied methods
contributed to systematically organizing the obtained materials and constructing a
comprehensive picture of the origin, characteristics, and evolution of Qinzhou Nixing
pottery.

The scientific novelty of this real dissertation is that:

-The first study of Nixing pottery from the perspective of cultural ecology;

-Regarding Nixing pottery as part of the regional cultural ecosystem, sorting out
the interactive relationship between Nixing pottery and various elements such as
natural, social and cultural environment;

-Providing a new interpretation of the evolution process of Nixing pottery from

31 Song Shuhua, Bai Zhensheng. Ethnology theory and method. Beijing: Minzu University of China
Press, 2003: 61.
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the perspective of cultural ecology;

-Systematically sorting out the cultural characteristics and evolution of Nixing
pottery.

Provisions submitted to the defense. This real dissertation argues that:

1. The origins of Qinzhou Nixing ceramic art are deviously tangle with the local
sociocultural and ecological environment. The geographical location, climate, and
other environmental factors in Qinzhou made essential requirements for the
development of Nixing pottery. The sociocultural context has provided material and
cultural foundations for the evolution and extension of Nixing pottery, firmly specify
it as an integral part of the diverse cultural landscape of Qinzhou.

2. Qinzhou regional culture has the characteristics of history and nationality,
richness and distinctiveness, ecology and diversity. Under the influence of regional
culture, Nixing pottery presents distinct regional, marine and national cultural
characteristics.

3. The formation and development of Nixing pottery has undergone a long
evolution process and is deeply influenced by the unique geographical and cultural
environment of the Beibu Gulf. After the introduction of foreign cultures such as
Central Plains culture and marine culture, they merged with local culture to form a new
cultural form, bringing changes in production technology, values and aesthetic
concepts, thus affecting the changes in Nixing pottery. It is mainly manifested in the
changes in the shape, decoration and molding methods, reflecting the changes in
cultural characteristics.

4. The adaptive processes of Qinzhou's regional culture have determined the
evolutionary trajectory of Nixing pottery, which has been shaped by: transformations
in social structures and relationships, transitions in economic conditions and
development models, technological advancements, adjustments in political orientation,
as well as innovations in the culture's own value systems and traditional practices.

5. In the context of globalization affecting regional culture, the inheritance of
Nixing pottery culture has the significance of protecting cultural diversity,
strengthening cultural identity, promoting cultural innovation, enhancing economic
value, promoting educational inheritance and promoting international cultural
exchanges. The inheritance and development of Nixing pottery culture can be achieved
through measures such as strengthening community participation and education,
protecting traditional crafts and natural resources, promoting digital recording and
dissemination, promoting cultural innovation and modern integration, policy support
and capital investment, strengthening international cooperation and cultural exchanges,
and developing cultural tourism and creative industries, so as to achieve the
coordinated progress of Nixing pottery culture with the environment, society and
economy.
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Theoretical significance of the dissertation. Researching Nixing pottery from
the perspective of cultural ecology is a new direction. It regards Nixing pottery as a
part of the regional cultural ecosystem, integrates Nixing pottery into the overall
environment of cultural ecological development, and sorts out the interactive
relationship between Nixing pottery and various elements such as nature, society and
cultural environment, providing new references and ideas for the inheritance and
development of Nixing pottery, expanding the research perspective of Nixing pottery,
and enriching the theoretical system of Nixing pottery research.

Practical application of the research results. Studying the evolution of Nixing
pottery from the perspective of cultural ecology is helpful to understand the
craftsmanship and culture of Nixing pottery in an overall and dynamic way, protect and
create a good cultural ecological environment, and promote contemporary inheritance.
At the same time, this kind of research deepens the cultural connotation of Nixing
pottery, explores its evolution law, and has important reference significance for product
design, industrial development and cultural inheritance.

Compliance of the work with the passport of the specialties of the Higher
Attestation Commission. The dissertation was performed in compliance with the
passport of the specialty 5.10.1. Theory and history of culture, art (philosophical
sciences), including the following items of the specialty passport: 9. Historical
continuity in the preservation and transmission of cultural values and meanings.
Traditions and innovations in the history of culture; 12. The relationship between the
global and the local in cultural development. Mentality and globality of culture; 19.
Protection of cultural and natural heritage. Forms and methods of preserving cultural
and natural heritage; 25. Art as a cultural phenomenon; 42. Ecology of culture and
nature. Synergetics of culture.

The validity of the obtained results is ensured by the engagement with well-
established theoretical concepts, the use of a conceptual and methodological apparatus
that are appropriate to the topic and aim of the research, the involvement of a wide
range of sources, as well as adherence to the principles of systematicity, scientific
objectivity and historicism.

Approbation of the research results. The main content of this study has been
published in 8 works, including 3 articles in journals included in the list of the Higher
Attestation Commission (VAK) under the Ministry of Science and Higher Education
of the Russian Federation (levels K-1 and K-2).

The main provisions of the dissertation were also presented at all-Russian and
international scientific conferences:

1. V International Humanitarian Scientific-Practical Conference “Art of Science”
(Perm, December 3-4, 2021);

2. International Scientific-Practical Conference “Architecture and Art: From
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Theory to Practice” (Rostov-on-Don, November 23-25, 2021);

3. VIII Russian Scientific-Practical Conference “Dialogue of Cultures in the
Modern World: The Media-Visual Field of Interaction in the Digital Age” (Rostov-on-
Don, October 26-27, 2021);

4. XVIII Kaganov Readings “The Status of Cultural Studies in the System of
Science, Education and Enlightenment in Modern Russia” (Saint Petersburg, May 18,
2024);

5.2023 Annual Academic Conference of the Ceramics Branch of the Chinese
Silicate Society (December 17-19, 2023, Dehua, Fujian, China).

Dissertation Structure. The dissertation consists of an introduction, four
chapters containing 24 sections, a conclusion, a bibliography (including 139
references), and appendices. The total volume of the dissertation is 158 pages.

THE MAIN CONTENT OF THE WORK

The introduction section demonstrates the practical significance of the
dissertation topic, clarifies the current research status of the issue, and defines the
research sources, subject matter, objectives and tasks, as well as the theoretical and
methodological foundations, hypotheses, scientific novelty, and theoretical and
practical value of the study.

Chapter 1 “The Concept and Connotation of Regional Culture” establishes a
systematic theoretical framework that provides a solid foundation for subsequent
research. Adopting interdisciplinary research methods, this chapter thoroughly
examines the conceptual essence, constituent elements, typological classification, and
characteristic manifestations of regional culture, revealing its complexity and dynamic
nature as a spatial cultural system. Innovatively, it proposes a three-dimensional
analytical model of “natural environment - economic environment - social
environment”.

Section 1.1 “The Concept of Regional Culture” clarifies the evolutionary
trajectory of the concept through systematic academic historiography. The research
first determine the significance of territory as a special foundation for cultural
expression, defining regional culture as a diverse entity within specific geographic
limits. An analysis of existing research reveals academic consensus among researchers
that regional culture arises from tangled interplay between environmental and
anthropogenic factors over an extended period, manifesting itself through specific
characteristics such as coherence, singularity and continuity. Accordingly, this study
defines regional culture as the aggregate of material and spiritual culture within specific
geographical spaces, whose formation and development are influenced by multiple
factors including climate, natural resources, historical changes, demographic structures,
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religious beliefs, and economic-technological levels, constructing distinctive regional
identities through value systems and behavioral norms.

Section 1.2 “Constituent Elements of Regional Culture”. In this section we can
see a three-tiered analytical model which is based on Feng Tianyu's cultural ecology
theory. This theoretical system consists of specific components: (1) In the natural
environment layer, there is the material basis that allows culture to form. It includes
natural parts like the shape of the land and the patterns of the weather. (2) As for the
economic environment layer, it shows the systems of material production that humans
have changed. It is made of elements of productive power like the methods of
technology and the ways industries are structured. (3) With the social environment
layer, there are organizational systems - those are built from the rules of institutions
plus the ways that people decide what is important. Research indicates that regional
culture formation and development result from synergistic interactions among these
three environments, where the natural environment provides material bases, the
economic environment supplies developmental momentum, and the social
environment offers institutional safeguards for cultural transmission, collectively
shaping unique regional cultural formations.

Section 1.3 “Types of Regional Culture” systematically reviews and compares
existing classification paradigms, identifying four primary classification criteria:
cultural structure dimension, manifestation form dimension, cultural geography
dimension, and comprehensive characteristics dimension. This study uses two different
methods because regional culture is divided into two parts. It separates those parts into
material culture and intangible culture. Material culture consists of physical things that
people can touch, like buildings plus tools for daily use. Intangible culture is made of
traditions that people cannot touch, like social habits, ceremonies and skills for making
traditional art. When researchers look at material assets, they see physical structures.
And when they look at intangible heritage, they see how individuals practice their
customs but also crafts.

In Section 1.4, "Characteristics of Regional Culture"”, analyzes how cultural
groups function. There are five ways that the study describes regional culture because
it is different from others, lasts for a long time, changes constantly, contains many
various elements and connects people together - those features are present in the culture
of Qinzhou. As a result of those conditions, the Nixing pottery tradition is able to grow
and succeed there.

In Chapter 2 "Qinzhou Regional Culture', we are using a method that is
systematic and detailed to examine how the cultural legacy of Qinzhou forms. It is also
an examination of how the system for the preservation of heritage functions and how
the artistic expressions are diverse.

By the construction of an analytical framework with three dimensions as in
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"environment-culture-art", it explores the cultural ecosystem of the Beibu Gulf cultural
sphere - this ecosystem is specific to the area.

Based on the theoretical perspective of cultural anthropology, the research
integrates multidisciplinary findings from archaeology, art studies, and folklore to
establish a holistic understanding system of Qinzhou's regional culture.

Section 2.1 "Qinzhou Regional Cultural Ecological Environment" applies cultural
ecology theory to build an interactive model of "natural foundation-economic
dynamics-social structure". Research results show: Qinzhou's distinctive "mountain-
sea corridor" geographical features have created a culturally diverse fusion, specifically
manifested in the triple overlay of the Shiwandashan mountain culture, Qinjiang plain
rice-farming culture, and Beibu Gulf marine culture. The region's abundant clay
resources provide the material foundation for the development of Nixing pottery art.
From an economic development perspective, from the origins of agriculture in the
Neolithic Age to the formation of the Maritime Silk Road in the Han Dynasty, a
composite industrial system of "agriculture-shipping-handicrafts" gradually emerged.
In terms of socio-culture, the multi-ethnic cohabitation pattern facilitated the
coexistence and integration of three cultural values: Confucian culture, Luo Yue
primitive beliefs, and marine worship. These elements collectively constitute the
cultural ecological environment for Nixing pottery art development.

Section 2.2 "Qinzhou Regional Cultural Heritage" employs a dual classification
method of tangible and intangible cultural heritage: For tangible cultural heritage, it
forms a chronological sequence of "prehistoric sites-Maritime Silk Road relics-modern
architecture", including the 4000-year-old Neolithic Duliao Village site, Hepu Han
tombs yielding numerous overseas trade items, and Dalu Village ancient dwellings with
typical Lingnan architectural characteristics; For intangible cultural heritage, it
presents dual "mountain-sea" characteristics, mainly including living cultural
expressions such as Zhuang bronze drum art, Jing ethnic Ha Festival celebrations, and
Yao ethnic Panwang Festival. These rich cultural heritage resources provide profound
cultural nourishment for Nixing pottery art.

Section 2.3 titled "Qinzhou regional cultural characteristics” explores three
significant aspects of the cultural identity of Qinzhou: the intricate interaction between
historical heritage and ethnic identity, the convergence of diverse elements, and the
harmonious coexistence of ecological balance and cultural merger. These markers are
evident in the form, decoration, and craftsmanship of Nixing pottery as a region’s rich
cultural heritage.

Section 2.4 "National Arts in Regional Culture" delves into a comprehensive
analysis of four distinct ethnic art forms that are emblematic of the diverse cultural
tapestry of Qinzhou. This includes Nixing pottery-making methods, Zhuang weaving
of brocade, the cultural tradition of bronze drums, and embroidery of balls - these
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artistic forms collectively demonstrate the unique allure of Qinzhou culture

Chapter 3 “Current Production and Development of Qinzhou Nixing Pottery”
delves review of the historical background, technical attributes, and importance of
Nixing ceramics. Due to a comparative study and an assessment of current state of
affairs. This chapter unravels the intricate challenges faced by the transmission of
traditional workmanship in contemporary society, while also exploring promising
avenues for future growth. Based on field research and literature analysis, this chapter
constructs a three-dimensional research framework covering material production,
cultural expression and ecological protection, providing theoretical reference for the
living inheritance of traditional crafts.

Section 3.1 "Overview of Qinzhou Nixing pottery development” shows Nixing
pottery's evolution through three phases: primitive development (7th-19th century),
brand-building (1915-1997), and innovation-transformation (2000-present). The
research identifies five core competitive advantages: material eco-friendliness,
technical uniqueness, functional versatility, cultural integration and value diversity.

Section 3.2 "The production technology of Qinzhou Nixing pottery"” decodes
traditional craftsmanship's modern transformation through technological anthropology.
Following standard DB45/565-2009, the "three-stage" process includes: material
preparation (weathering, proportioning, vacuum mixing), forming and decorating
(hand-throwing, casting, carving), and firing-finishing (gradient temperature control,
kiln atmosphere regulation, wax polishing).

In Section 3.3, "The cultural connotation of Qinzhou Nixing pottery"” examines
how signs and symbols function within form plus decoration. It is clear from the results
that the culture has multiple different parts which combine physical advantages with
spiritual aspects. There is an embodiment of those qualities through the concept of
“round-heaven / square-earth” in form and the system of “image-conveys-meaning” in
decoration.

Section 3.4 "Comparative analysis of Qinzhou Nixing pottery and Yixing Zisha
pottery” describes a duality in development of these ceramic traditions.

While Yixing potters strive for meticulous craftsmanship and refined artificial
beauty, the creations of Nixing artisans exude a sense of natural spontaneity and
unadorned charm,

Section 3.5 "Representative figures of Qinzhou Nixing pottery craft masters"
focuses on analyzing the creative trajectories of masters such as Li Renping and Li
Chengshi, revealing their "dual breakthroughs" in technical innovation: at the technical
level, introducing shell carving inlays into ceramic art; at the thematic level, achieving
contemporary transformation of traditional pattern motifs. The inheritor community
exhibits a "pyramid" structure, with practitioners forming innovative clusters.

Section 3.6 "Dilemmas in the inheritance and development of Nixing pottery",
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based on cultural ecology theory, diagnoses six constraining factors: structural
shrinkage in market demand, generational gaps in skill inheritance, sustainability crisis
in raw material resources, homogenization tendency in innovative design,
fragmentation issues in brand communication, and insufficient coordination in policy
support.

In Chapter 4, “Evolution of Qinzhou Nixing Pottery” builds a "Cultural
Ecosystem Evolution Model" that uses the theory of cultural ecology. With this model
we explain how Nixing pottery develops through specific mechanisms and patterns of
change. This chapter uses methods from cultural ecology plus archaeological typology.
To understand how artifacts evolve, we place them within a system where the natural
environment, society and culture interact with one another.

In section 4.1, "Analysis of the driving force behind the evolution of Qinzhou
Nixing Pottery" describes in detail how the theories about "cultural ecosystem" relate
to the study of Nixing pottery. As the results show, elements from nature, the economy
and society interact with each other. On that account those connections are the structure
that researchers use to analyze the data. Integrating research by scholars like L1 Deyang
and Zhang Dayuan, the study identifies cultural assimilation/differentiation and
inheritance/variation as core evolutionary mechanisms dependent on synergistic effects
within the cultural-ecological environment.

Section 4.2 "Constructing the dynamic relationship structural model of Qinzhou
Nixing pottery culture” innovatively proposes a dual-dimensional framework
combining synchronic and diachronic perspectives through structuralist theory. The
synchronic model examines interactions with ecological elements in specific historical
periods, while the diachronic model traces developmental trajectories. Their
integration forms a comprehensive dynamic relationship model offering systematic
methodological tools.

Sections 4.3-4.8 systematically delineate six historical evolutionary stages from
Neolithic origins (4000 years ago) through Qin-Han prosperity, Sui-Tang establishment,
Song-Ming transformation, Qing maturation, to contemporary revitalization.

Section 4.9 "Factors affecting the evolution of Nixing pottery due to changes in
cultural ecology” identifies six shaping elements: natural environment, political
climate, social structure, economic development, technological progress, and external
exchanges, each analyzed with historical examples and contemporary challenges.

Section 4.10 "The inheritance and development of Qinzhou Nixing pottery from
the perspective of cultural ecology" proposes a three-tiered approach: environmental
(clay resource protection), economic (innovation, branding), and socio-cultural
(education, international promotion).

In conclusion, the study provides a brief summary of what the researchers found.
To do this we used the ideas of cultural ecology to explain how Nixing pottery from
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Qinzhou relates to the environment and culture of that area. There is a clear connection
between those items and the local surroundings. As the study shows, Nixing ceramics
changed plus developed through specific periods of time. For each of the six stages in
history, the pottery changed in ways that allowed it to fit the culture of that time - those
changes are easy to see when observing each period. This development was not only
because of Qinzhou’s unique natural and geographical environment but was also
connected interactions within the ecological system with diverse culture.

The study found that the inclusion of outside cultural elements, especially from
the Central Plains and coastal areas, has helped to improve the technical aspects of
Nixing pottery. This includes both the development of new shapes and the addition of
unique decorations.

The research also looked at how these different cultural influences interacted with
each other and how they influenced the overall development of the Nixing ceramic
culture. This was done by creating a dynamic model that shows the connections
between all the different aspects of the culture.

Nowadays, when the world is changing faster and faster, it is very important that
the pottery of Nixing develops steadily. To make this possible, we need to develop a
detailed and thoughtful plan on how to save it. This approach is when we develop crafts,
improve education so that knowledge is transmitted, use digital technologies to store
information, and make cultural tourism linked to production. This approach to heritage
preservation is not only a way to establish a dialogue between the past and the present,
but also a really useful thing. It helps to preserve cultural diversity and makes the region
more sustainable.

This paper suggests taking a fresh look at how to preserve intangible cultural
heritage. The idea of how to develop traditional arts and crafts in our time is described.

The key results of the dissertation are reflected in the following
publications of the author, including:

Articles in journals included in the List of the Higher Attestation Commission
(Cmambu ¢ HayuHvlX uzoanusax, eéxooauwux ¢ Ilepeuenv BAK):

1. Ban I'an. /[uamor mpouuioro M HACTOSIIETO B MHHOBAIIMOHHBIX TEHICHIIUSAX
npou3BeeHni roHyapHoro uckyccrsa Hunasawkoy Hucun / Ban ['an // @unocodus u
KynbTypa. — 2024. — No 10. — C. 13-29. — DOI 10.7256/2454-0757.2024.10.71926. K2

2. Ban I'an. K Bonipocy 006 uctopuu pazsutusi rondapHoro jena Huasaxoy Hucun
/ Ban I'an // O6mectBo: dpunocodus, ucropusi, kyiabrypa. — 2024. — Ne 12(128). — C.
233-237.—-DOI 10.24158/11k.2024.12.27. K2

3. Ban T'an. OBomronus KHTalCKOTO KEPaMHYECKOTO MCKYCCTBA B CBETE
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KYJIBTYPHBIX U dKojorndeckux mMmeHenuit / Ban I'an // OOcepBaropusi KynbTyphl. —
2025.-T.22,Ne 3. - C. 316-326. — DOI 10.25281/2072-3156-2025-22-3-316-326. K1

Publications in conference proceedings (Ilyonuxayuu 6 cooprHukax mpyooe
KoHnghepenyuii)

4. Wang Gang. Design Innovation of Qinzhou Nixing Pottery from the
Perspective of Regional Culture in Beibu Gulf of Guangxi / Wang Gang //
ApPXUTEKTypa U UCKYCCTBO: OT TEOPHUH K TPAKTUKE : COOPHUK TPyA0B MexTyHapoTHON
Hay4yHO-TIpakTUuecKko kKoHdepeHuuu, PoctoB-Ha-Ilony, 23-25 wnosiops 2021 r /
MuHuCcTEpCTBO HaykM U Bbiciiero oOpazoBanusi Poccuiickoit  ®Depepariuu,
denepalibHOE TOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKACHUE BBICIIIETO
oOpazoBanusi «lOHbIN (QenaepalbHBI YHUBEPCUTET», AKAIEMUSI APXUTEKTYypPbl U
HCKYCCTB ; OTBETCTBEHHbIE penakTopbl: A. M. MBanoBa-UneuueBa, O. B. baeBa. —
PocroB-Ha-/lony; Taranpor: U3garenbctBo HOxHOTO (PepepaibHOTO YHUBEPCUTETA,
2021. - C. 298-304.

Other publications (Hnvie nyonukayuu):

5. Wang Gang. Research on the reform of innovative art master 's talent training
mode in ceramic design direction = FZ ¥ 1177 [ G1HT B 2R BT N A4 1 75 X ik
90 / Wang Gang // Ceramics Science & Art. — 2024. — Vol. 58, No. 2. — P. 10-11.
— DOI 10.13212/j.cnki.csa.2024.02.075. — URL.:
https://oversea.cnki.net/kcms2/article/abstract?v=tY GZobJml1 XudxfSU73YQId98r1
HnnVck03LrtYiZZ-9415h-
91KNJDxAqj4LA3LAKX4tXmObmMLe7 QUXOQubjlrGlpE _gWkAdKJz-
360GHo7WBgARa7pCCiyUltzNMwNQrhSyDeNz3Wu3qJVfnbipRddTLL.92-
kCmA1V7YzX98=&uniplatform=OVERSEA

6. Wang Gang. Nixing pottery product design new liberal arts talent training mode
reform and practice exploration = Y& P = i i U1 OB A 85 7215 Ao 5 52
EHRER / Wang Gang // Ceramics Science & Art. — 2024. — Vol. 58, No. 1. — P. 32-33.
— DOI 10.13212/j.cnki.csa.2024.01.018. — URL.:
https://oversea.cnki.net/kecms?2/article/abstract?v=tY GZobJml1VJggemFzDigBGz0ov
HqgP6j9V_AZNDglpTvgz qpX8qlDdL4bBXCbqdoHol1ib-WNA30KHOQN26I-
SvgRZCEJOt17GO6A11knWtkHRHqJWG3Tp50UsqjxaDYRgOLJEGSi5PcggvPokl
cGqdt2GonoTMhNOXkSssI.fgA8=&uniplatform=OVERSEA

7. Wang Gang. Reform and practice of cross border integration talent training

mode for ceramic product design under the concept of new liberal arts = 7 CFH B
THES B 7 Bt s S E A BN A B R U # 5 SE B/ Wang Gang //
Ceramics. — 2023. — No. 3. — P. 87-89. — DOI 10.19397/j.cnki.ceramics.2023.03.045. —

20


https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1XudxfSU73YQld98r1HnnVck03LrtYiZZ-94l5h-91KNJDxAqj4LA3LdKX4tXm0bmMLe7_QUXQubjlrGlpE_gWkAdKJz-36OGHo7WBgARa7pCCjyUItzNMwNQrh5yDeNz3Wu3qJVfnbipRddTLL92-kCmA1V7YzX98=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1XudxfSU73YQld98r1HnnVck03LrtYiZZ-94l5h-91KNJDxAqj4LA3LdKX4tXm0bmMLe7_QUXQubjlrGlpE_gWkAdKJz-36OGHo7WBgARa7pCCjyUItzNMwNQrh5yDeNz3Wu3qJVfnbipRddTLL92-kCmA1V7YzX98=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1XudxfSU73YQld98r1HnnVck03LrtYiZZ-94l5h-91KNJDxAqj4LA3LdKX4tXm0bmMLe7_QUXQubjlrGlpE_gWkAdKJz-36OGHo7WBgARa7pCCjyUItzNMwNQrh5yDeNz3Wu3qJVfnbipRddTLL92-kCmA1V7YzX98=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1XudxfSU73YQld98r1HnnVck03LrtYiZZ-94l5h-91KNJDxAqj4LA3LdKX4tXm0bmMLe7_QUXQubjlrGlpE_gWkAdKJz-36OGHo7WBgARa7pCCjyUItzNMwNQrh5yDeNz3Wu3qJVfnbipRddTLL92-kCmA1V7YzX98=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1XudxfSU73YQld98r1HnnVck03LrtYiZZ-94l5h-91KNJDxAqj4LA3LdKX4tXm0bmMLe7_QUXQubjlrGlpE_gWkAdKJz-36OGHo7WBgARa7pCCjyUItzNMwNQrh5yDeNz3Wu3qJVfnbipRddTLL92-kCmA1V7YzX98=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VJgqemFzDigBGz0ovHqP6j9V_AZNDglpTvgz_qpX8qlDdL4bBXCbqdoHo1ib-WNA30KHQN26I-SvgRZCEJ0t17GO6A11knWtkHRHqJWG3Tp50UsqjxaDYRg6LjEGSi5PcggvPokLcGqdt2GonoTMhN0Xk5ssLfgA8=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VJgqemFzDigBGz0ovHqP6j9V_AZNDglpTvgz_qpX8qlDdL4bBXCbqdoHo1ib-WNA30KHQN26I-SvgRZCEJ0t17GO6A11knWtkHRHqJWG3Tp50UsqjxaDYRg6LjEGSi5PcggvPokLcGqdt2GonoTMhN0Xk5ssLfgA8=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VJgqemFzDigBGz0ovHqP6j9V_AZNDglpTvgz_qpX8qlDdL4bBXCbqdoHo1ib-WNA30KHQN26I-SvgRZCEJ0t17GO6A11knWtkHRHqJWG3Tp50UsqjxaDYRg6LjEGSi5PcggvPokLcGqdt2GonoTMhN0Xk5ssLfgA8=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VJgqemFzDigBGz0ovHqP6j9V_AZNDglpTvgz_qpX8qlDdL4bBXCbqdoHo1ib-WNA30KHQN26I-SvgRZCEJ0t17GO6A11knWtkHRHqJWG3Tp50UsqjxaDYRg6LjEGSi5PcggvPokLcGqdt2GonoTMhN0Xk5ssLfgA8=&uniplatform=OVERSEA

URL:
https://oversea.cnki.net/kems2/article/abstract?v=tY GZobJml1 Wrrg7IN3 Ay0l5JIAYY
peLAoGmoCKrREqjbajJLs2Xh4FFLLndpN5umh9oE03KSWOwiktS14psdYeCZlghg
MiIN;j3sAA4uiOPQbejgB-QV4pWbbJ6yZILNmSZExKWMHmFIyLLO-
JJgNcxcIR982bv7b3wq IWzuS5cE=&uniplatform=0OVERSEA

8. Wang Gang. The Extraction and Application of Design Elements from Guangxi
Jing Ethnic Group Culture = J* P8 55 ULk T oo R AR UKL 1 M / Wang
Gang // 2£ i1fi  [Decoration]. — 2021. — No. 3. — P. 126-127. — DOI
10.16272/j.cnki.cn11-1392/.2021.03.035. — URL:
https://oversea.cnki.net/kems2/article/abstract?v=fY GZobJmll VwaMpxaU4aacjlIMx
9lyDKTH{p9buBf33-OgxwxCx-mzANgAgAS-
QHSwvk4dul26 ADy0xQwGswnlmhDJnmj3Rzre7WIlaNjn_ VJRXNryV3e0JPcKad
Y8r0ZL2kr5xNDms751Au6vdKCndZgyY 6vYpFvMWrVhqo0oG8=&uniplatform=0
VERSEA.

21


https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1Wrrg7lN3Ay0l5JIAyYpeLAoGmoCKrREqjbajJLs2Xh4FFLLndpN5umh9oEo3KSW0wiktS14psdYeCZlghgMiINj3sAA4uiOPQbejqB-QV4pWbbJ6yZLNm5ZExKWMHmFIyLLO-JJqNcxclR982bv7b3wq_IWzuS5cE=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1Wrrg7lN3Ay0l5JIAyYpeLAoGmoCKrREqjbajJLs2Xh4FFLLndpN5umh9oEo3KSW0wiktS14psdYeCZlghgMiINj3sAA4uiOPQbejqB-QV4pWbbJ6yZLNm5ZExKWMHmFIyLLO-JJqNcxclR982bv7b3wq_IWzuS5cE=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1Wrrg7lN3Ay0l5JIAyYpeLAoGmoCKrREqjbajJLs2Xh4FFLLndpN5umh9oEo3KSW0wiktS14psdYeCZlghgMiINj3sAA4uiOPQbejqB-QV4pWbbJ6yZLNm5ZExKWMHmFIyLLO-JJqNcxclR982bv7b3wq_IWzuS5cE=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1Wrrg7lN3Ay0l5JIAyYpeLAoGmoCKrREqjbajJLs2Xh4FFLLndpN5umh9oEo3KSW0wiktS14psdYeCZlghgMiINj3sAA4uiOPQbejqB-QV4pWbbJ6yZLNm5ZExKWMHmFIyLLO-JJqNcxclR982bv7b3wq_IWzuS5cE=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VwaMpxaU4aacjllMx9IyDKTHfp9buBf33-OgxwxCx-mzANgAgAS-QHSwvk4du126ADy0xQwGswn1mhDJnmj3Rzre7WlaNjn_VJRXNryV3e0JPcKadY8r0ZL2kr5xNDms75lAu6vdKCndZgyY6vYpFvMWrVhqo0oG8=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VwaMpxaU4aacjllMx9IyDKTHfp9buBf33-OgxwxCx-mzANgAgAS-QHSwvk4du126ADy0xQwGswn1mhDJnmj3Rzre7WlaNjn_VJRXNryV3e0JPcKadY8r0ZL2kr5xNDms75lAu6vdKCndZgyY6vYpFvMWrVhqo0oG8=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VwaMpxaU4aacjllMx9IyDKTHfp9buBf33-OgxwxCx-mzANgAgAS-QHSwvk4du126ADy0xQwGswn1mhDJnmj3Rzre7WlaNjn_VJRXNryV3e0JPcKadY8r0ZL2kr5xNDms75lAu6vdKCndZgyY6vYpFvMWrVhqo0oG8=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VwaMpxaU4aacjllMx9IyDKTHfp9buBf33-OgxwxCx-mzANgAgAS-QHSwvk4du126ADy0xQwGswn1mhDJnmj3Rzre7WlaNjn_VJRXNryV3e0JPcKadY8r0ZL2kr5xNDms75lAu6vdKCndZgyY6vYpFvMWrVhqo0oG8=&uniplatform=OVERSEA
https://oversea.cnki.net/kcms2/article/abstract?v=fYGZobJml1VwaMpxaU4aacjllMx9IyDKTHfp9buBf33-OgxwxCx-mzANgAgAS-QHSwvk4du126ADy0xQwGswn1mhDJnmj3Rzre7WlaNjn_VJRXNryV3e0JPcKadY8r0ZL2kr5xNDms75lAu6vdKCndZgyY6vYpFvMWrVhqo0oG8=&uniplatform=OVERSEA

