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IHPEAUCJIOBHUE

Juciumirza «OCHOBBI TEOPUH NMEPBOTO MHOCTPAHHOIrO fA3bIKa: TeopeTnueckas
(doHETHKA AHTIMICKOTO SI3bIKa» BXOAMT B BapMATUBHYIO YacTh MPO(ECCHOHATBHOTO
UKJIa ¥ TpeJHa3HavyaeTcs JUisl CTYACHTOB 3 Kypca IO HaNpaBJIEHUIO MOATOTOBKU
«Jluarsuctuka» s npoduns «Teopuss 1 METOAWMKA MPENOJaBaHUsS HHOCTPAHHBIX
S3BIKOB U KYJIBTYP.

[Ipuaumast BO BHMMaHHME TpeOOBaHMsI K YPOBHIO NOJATOTOBKM YYMTEIEH HHO-
CTPAHHOIO SI3bIKA B BY3€, COITIACHO KOTOPBIM BBIIYCKHUK JOJDKEH BIAACTh CUCTEMOMU
IIPENCTABICHUN O SI3bIKOBOM CUCTEME KaK LEJIOCTHOM, MCTOPUYECKH CIIOKHBIIEMCS
(YHKIIMOHAJIBLHOM 00pa30BaHMHU, 00JaJaTh BBICOKUM YPOBHEM pPa3BUTUSI TEOPETUYE-
CKOT'O MBIIIJIEHUS, CHOCOOHOCTBIO COOTHECTH MOHATHIHBIN anmapar U3y4yeHHBIX TUC-
LUIUIMH C pealbHbIMU (DaKTaMHU U SIBICHUAMHU MPOPECCUOHANBHON JEATEIbHOCTH, yMe-
HUEM TBOPYECKHM HCIIOJIb30BAaTh TEOPETUYECKUE ITOJIOKEHUS I PELICHUs NpaKTHYe-
CKUX NPO(ECCHOHANBHBIX 3a]1a4, OCHOBHOM IeJIbI0 OCBOCHUS NUCHUIUIMHBI «Teope-
TU4eckas (POHETHKA aHTJIMICKOTO SI3bIKa» SIBISIETCA (POPMUPOBAHUE CUCTEMBI 3HAHUHN O
(OHETUYECKOM CTpOE sI3bIKA BOOOIE U aHTIUICKOTO S3bIKa B YACTHOCTH B COOTBETCT-
BUU C COBPEMEHHBIM COCTOSTHUEM (POHETUKU KaK HAYKHU.

JlocTuKeHHe TMOCTaBICHHON IEeMM O00EeCHeurnBaeTCs KOMILJIEKCHBIM PpElICHHEM
CIIEYIOIINX 3a/1a4, Kak Mpo(heccnoHaIbHOT0, TaK U 00pa30BaTENIbLHOTO XapaKTepa:

1) BbIpabOTaTh y CTYIEHTOB TEOPETHYECKH OOOCHOBAaHHOE MOHMMAaHHE CHEIU(PUKH
(POHETUYECKOM CUCTEMBI A3BIKa;

2) CHCTEeMaTH3HPOBATH AJIEMEHTHI (POHETUUECKON TEOPUH, YCBOCHHBIE CTYICHTAMH MIPU
W3YYCHUU HOPMATHBHOTO Kypca M Kypca «BBeleHHE B 00IIee S3bIKO3HAHNE, 1aTh
OoJiee MoJIHbIE CBEJIEHUSI 000 BCEX KOMIIOHEHTaX (POHETUUECKON CUCTEMBI SI3bIKA,;

3) pa3BUTHh HAaBBIKH COTIOCTABUTEIHHOTO aHAIN3a, ONMCAHUS U MHTEpIIpeTanuu HaKkToB
POJIHOTO U M3Y4aeMOI0O SI3bIKOB U YMEHHUE JIeJaTh CaMOCTOATEIbHbIE 0000IIEHUS U
BBIBOJIbI U3 TMOJIOKEHUN CHEIUATBbHON JTUTEpaTypbl U HAOMIOAEHUN HaJ (akThude-
CKHUM SI3BIKOBBIM MaTE€pHAIIOM;

4) chopmupoBaTh 00IICHOHETUICSCKII MOHATHIHHBIA U TEPMUHOJOTHISCKUH armapar,
PacKpbITh COACpkKAHHE MOHITHH, OTPAKAIOIIUX OCOOCHHOCTH (POHETUUECKOW CHC-
TE€MBbI aHTJIMMCKOTO S3bIKA, B UX B3aUMOCBSI3H;

5) pa3BUTH y CTYACHTOB yMEHHUE CAaMOCTOSATEIBHO U3BJICKATh M3 JIMHIBUCTUYCCKOMN JIH-
TEpaTypbl U INepepadaTbiBaTh HaAyyHYIO MH(pOpManuio U cHopMUpOBaTh KpUTHUYE-
CKUI NOJIXOJ K TIOJIOKEHUSIM U METOAaM (POHETHUECKON TEOPHH;

6) moka3aTh CTyZIGHTaM BO3MO)XHOCTH TPAHCIMPOBAHHS TCOPETHUECKUX 3HAHUI B Tie-
JArOrUM4eCKOM 1eATEIIbHOCTH;

7) MOATOTOBUTH CTYACHTOB K CAMOCTOSITEIBHOW HAYYHO-UCCIIEIOBATEILCKOW paboTe.

Jucunmmaa «OCHOBBI TEOPUM MEPBOTO MHOCTPAHHOTO si3bIKa: Teopernueckas
(dboHETHKA aHTJIMHCKOTO SI3bIKA» JIOTUYECKHU U COJIEPKATEIbHO-METOJIMYECKH CBSI3aHa C
TaKUMHU TOPEIbIAYIIMMU AUCHUIUIMHAMM, KaK «OCHOBBI SI3bIKO3HAHMS»; «lIpakTuue-
CKHI KypC TIEpBOTO MHOCTPAHHOTO s3biKa: [IpakTrdeckas poHeTHKa aHTIIMHCKOTO SI3bI-
Ka»; «IpakTnuecknii Kypc nepBOro MHOCTPAHHOTIO sA3bIKa. [IpakTHyeckas rpaMMaruka



AHTIIMICKOTO s13bIKa»; «OCHOBBI TEOPUU MEPBOTO MHOCTPAHHOTO sI3bIKa: VcTopus aHT-
JIMACKOTO SI3bIKAY.

Hucuunnuna «OCHOBBI TEOPUU TMEPBOTO MHOCTPAHHOTO fA3bIKA: TeopeThueckas
(oHEeTHKA aHTJIMHCKOTO SI3bIKa» JIOTHUECKUA U COAEPKATEIbHO-METOINYECKU CBSI3aHa C
TaKUMHU TOCIEIYIOMIUMH AUCIUILTHHAME, Kak «OCHOBBI TEOPUH MEPBOTO0 MHOCTPAHHO-
ro sA3bIKa: JIEKCUKOJIOTUSI aHTTTUICKOTO s13bIKa», OCHOBBI TEOPHUH MIEPBOTO HHOCTPAHHO-
ro si3pika: CTHIIMCTHKA aHTJIMACKOTO SI3BIKAa», a TAK)KE BXOJIUT B UTOTOBBIN AK3aMEH I10
JIMHTBUCTUKE U TEOPUU 00YUYEHUSI MHOCTPAHHBIM SI3bIKaM.

ConeprkarenbHOE HAMOJIHEHUE MPEAIaraéMoro yueoOHoro nocodusi 00ycaoBIeHO
0a30BbIM CTATyCOM JUCUUILIMHBI U €€ BKJIIOYEHHOCTBHIO B CUCTEMY IUCIUIUIMH, CBS-
3aHHBIX C TEOPUEH U UCTOPUEH U3YYaeMOTO S3bIKA.

OT100p coneprkaHus U opraHu3anus MaTepuana Kypca «OCHOBBI TEOPUU NIEPBOTO
MHOCTPAHHOTO si3bIKa: Teopernueckas (POHETUKA aHTIUHCKOIO SI3bIKa» MOCTPOEHBI Ha
OCHOBE NMPHHIIUIOB TPEEMCTBEHHOCTH, KOHTPACTUBHOCTU, KOMITAPATUBHOCTH, WUHTE-
TPAaTUBHOCTH W CUCTEMATHYHOCTH. Tak, mpenHa3HA4YCHHbBIC I U3YYCHUS TEMBbI OTO-
OpaHbl C Y4ETOM IPUHLUIIA NpeeMCm8eHHOCMU, TIOCKOJIBKY B paMKaX Kypca CUCTeMa-
TU3UPYIOTCS paHee MoJy4deHHbIe (hparMeHTapHbIe 3HaHMs B o0yactu poHeTuku. biaro-
Japs TPUHLIUITY UHME2PAMUSHOCMU U CUCmeMamuyHocmu y4eOHO-MeTOANYECKU Ma-
Tepuan o0OecreynBaeT OOLIEIUHIBUCTHUECKYIO IMOJTOTOBKY CTYACHTOB, (OPMHUpPYET
MHOT'0ACTIEKTHOE MMOHUMaHNe (POHETUUYECKON CUCTEMBI SI3bIKa, MPUPOIa KOTOPOil ompe-
JeJSIeTCsl €€ KOMMYHUKATUBHOM (PYyHKIMEH M B3aUMOCBSI3bIO C JAPYTMMH SI3bIKOBBIMU
SBJICHUSIMU. B mporiecce yCBOGHHSI HHOCTPAHHOTO SI3bIKa CTYACHT HEU30€XKHO Onupa-
€TCsl Ha OMPEJIETICHHYI0 CUCTEMY KaTEerOpU3allMK SIBJICHUM, OTMIOCPEIOBAHHYIO JESATEb-
HOCTBIO U PE€UYbI0 Ha POJIHOM s3bIke. [10aTOMYy B Kypce «OCHOBBI TEOPUH MEPBOTO UHO-
cTpaHHOrO si3bIka: TeopeTnueckas (POHETUKA AHTIIMICKOTO A3bIKa» 0003HAYAIOTCA OC-
HOBHBIE TOYKH COOTBETCTBUSI M HECOBNAACHUS (DOHETUUYECKUX CUCTEM PYCCKOTO U UHO-
CTPAHHOTO SI3bIKOB, MHBIMH CJIOBaMH, OTOOpP cojiepxaHusi 00yCIIOBJIEH TaKKe OpUEHTa-
Ueil Ha TPUHLUIB KOHMPACMUBHOCMU U KoMnapamusHocmu. Peanuszanusi JaHHOTO
NPUHIINIIA IPEAYCMATPUBACT YUeT Y4EOHON CUTYyalluu, CBSI3aHHOW C MPENoIaBaHueM U
YCBOGHHEM UY>KOTO SI3bIKa, IPH 3TOM HE B MEHBIIEH CTENEeHH MpeAyCMaTpUBAETCS BO3-
MO’KHOCTH 00Jie€ TITyOOKOTO MIPOHUKHOBEHUS B CYTh CTPYKTYpPBI U MPOILIECCOB (POHETH-
YECKOr0 CTPOsi POAHOTO si3bIKa U OoJiee TTyOOKOro MOHUMAaHUS 3aKOHOB, YIPaBIISIO-
IIUX STUMU TTPOIIECCAMH.

TpeboBanusI K «BXOTHBIM» 3HAHUSM U YMEHUSM, IPUOOPETECHHBIM B pe3yiIbTaTe
OCBOCHHMS MPEIIIECTBYIONINX TUCIUTLINH:

- 3HaHWE MHOCTPAHHOU 00IIeynOTpeOUTEIbHOM U 00IIeHayYHOU JEKCHUKH; Biajie-
HUE UHOS3BIYHBIMU CJIOBOOOPA30BATEIBHBIMU MOJEISIMU, MOJIEISIMU TTOCTPOEHUS CJIO-
BOCOYETAHUN U NIPEIIIOKECHUN;

- yYMEHHUE C OMOPON Ha HECKOJIbKO MCTOYHMUKOB JIeNIaTh YETKUE, MOAPOOHBIEC MUCH-
MEHHBIE M YCTHBIE COOOILEHHUS M0 00CYK/IaeéMbIM Hay4HbIM BOIPOCaM, TOUYHO (opMy-
JUPOBATh CBOM MBICIHA U OOCTOSITENIbHO MX HM3JaraTh, MOKa3blBaTh MPEUMYIIECTBA U
HEJOCTaTKU Pa3HbIX MHEHMI, pa3BUBATh OTAEIbHBIC MOJIOXKEHUS U JIENaTh COOTBETCT-
BYIOIIME BBIBOJIbI, HE UCTIBITHIBAS IIPU STOM 3aTPYAHEHUN C MOAOOPOM CIIOB U BhIpaxe-



HUI, TEMOHCTPHUPYs BIAJCHHE MOJCISIMHU OpTraHU3allii TEKCTa, CPEICTBAMHU CBSI3U U
00BETMHEHUEM €T0 PJIEMEHTOB;

- YMEHHUE UCIOJIH30BaTh TMOTCHITHAN S3bIKA U BBICTPAUBATh CTPATETUU JJIS JTOCTH-
YKEHUS TIOCTABJICHHBIX KOMMYHHKATUBHBIX 33/1a4 M KEJIAEMOTO BO3JICUCTBUS, YIUTHI-
BaTh CTHJIMCTUYECKHE OCOOEHHOCTH HAYYHOTO TUCKYPCa;

- BlIaZicHUE WH(POPMAIIMOHHBIMU TEXHOJIOTHSIMHU, TOTOBHOCTh CAMOCTOSITEIIBHO pa-
6otath ¢ nH(pOpMaIEN pa3TUYHBIX UCTOYHUKOB, HCKATh, aHATM3UPOBATh, U3BJIEKATH,
0TOMpaTh, OPTaHU30BHIBATh, MPEOOPA30BHIBATh, COXPAHATH OGOPMIIATH M TEpenaBaTh
ee.

B pe3ynbpTaTe ocBOoCHMS AMCIUILIHHBI «OCHOBBI TEOPUH MEPBOTO WHOCTPAHHOTO
s3pika. TeopeTnueckas POHETHKA aHTIIMMCKOTO SI3bIKa» CTYAEHTHI JIOJKHBI MPUOOpe-
CTH cleayomue komnereHuunu, chopmymupoBanabie B ®I'OC BO mo HampasieHuto
MOJITOTOBKU «JIMHTBUCTHKA», a HIMEHHO:

a) oowexynomypnote (OK):

BJIAJICHUE HACJIEIUEM OTCUECTBEHHOM HAYYHOM MBICJIM, HAITPABICHHOM HA pellie-
HUE 00IIeryMaHuTapHbIX U obmiedenoBeueckux 3aaad (OK 6);

BJIQ/ICHUE KYJIBTYpPOIl MBILIICHUS], CHOCOOHOCTH K aHalu3y, 00001meHuo nHpop-
Malliy, TTOCTAaHOBKE IeJIeH W BBIOOPY MyTed WX JOCTHMIKEHUS, BIAJCHUE KYIbTYPOU
ycTHOM 1 nucbMenHou peun (OK 7);

CIIOCOOHOCTh MPUMEHSITh METO/BI U CPEACTBA MO3HAHUS, O0YYEHUS U CAMOKOH-
TPOJIS JIJISl CBOETO MHTEIICKTYadbHOTO Pa3BUTHs, TOBBIIICHUs KYJIBTYPHOTO YPOBHS,
npo(heCcCHOHATFHOW KOMIIETCHIINY, COXPAaHEHHE CBOETO 370POBBsS, HPABCTBEHHOTO U
¢dusuueckoro camoconepuieHcTBoBanus (OK 8);

TOTOBHOCTB K IMOCTOSSHHOMY CaMOPa3BUTHIO, TIOBHIIICHNIO CBOCH KBaTU(UKAIINN
¥ MacTepCTBA; CIIOCOOHOCTHIO KPUTHYECKH OIICHUTH CBOM JOCTOMHCTBA W HEIOCTATKH,
HAMETHUTh IyTH U BBIOpaTh cpecTBa camopazsutus (OK-11);

0) obwenpogpeccuonanvuvie (OIIK):

CIOCOOHOCTH MCMOJb30BaTh MOHATUHHBIN anmapaT Gpuiuocopuu, TeOpeTUIecKon
Y TPUKIIATHON JTUHTBUCTUKH, TIEPEBOJIOBEICHNS, JTUHTBOAUIAKTUKA U TEOPHUH MEXK-
KyJIbTYPHONH KOMMYHHKAIIMH JUTs penieHns npodeccuoHanbHbix 3amau (OITK-1);

CIIOCOOHOCTh BHJIETh MEKIUCIHUIUIMHAPHBIC CBS3U M3yYae€MbIX AWCITUIUIMH, TI0-
HUMAaET UX 3HAYCHHE I Oyaymiel npodeccuonansHoi nestenpaoct (OITK-2);

BJIAJICHUE CHUCTEMON JIMHIBHCTHUYECKHUX 3HAHWI, BKJIIOYAIOIIEH B ceOsl 3HAHHE
OCHOBHBIX (POHETHYECKHUX, JICKCHUECKUX, TPaMMaTHYECKHX, CIOBOOOpa30BaTEIbHBIX
SIBIICHUN M 3aKOHOMEPHOCTEH (PYHKIIMOHUPOBAHUS M3y4aeMOT0 MHOCTPAHHOTO SI3bIKA,
ero gyHkimoHanbHbIX pasHoBuaHocter (OI1K-3);

CIIOCOOHOCTBIO CBOOOIHO BBIpaXKaTh CBOM MBICIH, aJIEKBATHO MCIIOJIB3Ys Pa3HO-
00Opa3HbIe A3BIKOBBIC CPEJICTBA C IIEIIBIO BhIICICHUS pesieBaHTHON nHpopmanuu (OTTK-
7);

6) npogheccuonanvhute (I1K):

CIIOCOOHOCTh BBIJIBUTATh THIIOTE3bl M TMOCJIEAOBATEIIFHO Pa3BUBATh apryMEHTa-
o B ux 3amurty ([1K-24);

B wactHOCTH, 00yUarOmuiics TOJKEH:

3HaTh!



— TMPUHIUIIBI KJIacCU(UKAIUA U (YHKIIMOHATIBLHOIO MOTEHI[MAa CETMEHTHBIX U CYII-
pacerMeHTHBIX (POHETHIECKUX CPEJICTB;

— SI3BIKOBYIO HOPMY U €€ BapUaTUBHOCT;

— CTPYKTYpYy DOHETHUKH KaK JUCIMUIUINHBI;

— MHOTOACIEKTHOCTb MPEIMETa €€ U3yUCHUS;

— KOMIUJIEKCHBIN XapaKTep METOJAUKU €r0 UCCIEA0BaHNUS;

— COOTHOIIIEHWE TOHATHI (hOHEMBI, BApUAHTa, MHBApUAHTA U OTTeHKa (DOHEMEBI B pa-
Kypce 00I1IeT0 B3auMOJICHCTBUS SI3bIKOBOM CHCTEMBI U PEUEBOM CPEJIbI a TAKKE

— KOPPEJALHIO 3ByKOBOM, CJIOTOBOM, aKIIEHTHON Y MHTOHAIIMOHHOM CTPYKTYP S3BIKA.

YMmern:

— TEOPETHYECKH 0OOCHOBATH 3HAYUMOCTH (DOHETHYECKOTO CTPOS SI3bIKA JJIS JICKCUKH,
rpaMMAaTHUKHU U CTUJIMCTUKHU PEYH;

— HaXOJUTh M aHAJIU3UPOBATH CXOJCTBA U OTJIMYMS APTUKYJAIMOHHBIX U MHTOHAIIU-
OHHBIX OCOOEHHOCTEH aHTJIMMCKOTO M PYCCKOTO SI3BIKOB, TUATCKTUUECKOE €TUHCTBO
Pa3IMYHBIX ACIEKTOB (DOHETHMYECKUX SIBJICHUH, 00YCIOBIMBaAIOIEe MHOrooOpasue
IIOJIXOJ0B K UX UCCJIEIOBAHHIO.

Baanertn:

— 00medOoHeTHYECKUM MOHSITUHHBIM U TEPMHUHOJIOTUYECKUM aIlmapaToM;

— 3JIEMEHTapHBIMU 3HAHUSMU O (POHETHUECKUX OCOOCHHOCTSX SI3bIKOB JPYTUX THUIIOB;

— TMpPeACTaBICHUEM O IIEJOCTHOCTH U (HYHKIIMOHATHLHOCTH (DOHETUUYECKOW CHUCTEMBI
SI3BIKA,

— CBEJEHUSMU O HACJICIUU OTCUECTBEHHOMN U 3apyOeKHOM HAyYHOU MBICIIH B 00J1aCTH
(hOHETUIECKUX HCCIICIOBAHUM.

JlanHoe yueOHOe TocoOre COCTaBIEHO C YIETOM Y4eOHOro IlaHa U 3aJa4d Kypca
TEOPETUUECKOW (POHETHKU AHTJIMUCKOTO s3bika. OHO BKIIOYAECT TPH TeMATHYECKUX
MOayJisl, a UMEHHO: «BBeneHne B TEOpeTUUYECKYI0 (POHETHKY AHTJIMIUCKOTO S3BIKA»,
«CermeHTHBIC (POHETHUECKUE CPEeACTBa», «CynpacerMeHTHbIE (HOHETUIECKUE CPEICT-
Ba», B KOTOPBIX CHCTEMATHU3UPOBAH MaTepHUal Mo CIeAyomUM TemaM: «DOoHETHKA KaK
JUHTBUCTUYECKAs] JUCIHUIUIMHA», <«OCHOBHBIE BapHUaHThl AHTJIMHCKOTO MPOU3HOIIIE-
HUs», «IcTopus pa3BuTus Teopun (HOHEMbI B OTEUECTBEHHOUN U 3apyOeKHOM JTMHTBHUC-
TUKe», «DoHeMa Kak eAuHHUIa (POHOJOTHMYECKOro YPOBHA», «CHCTeMa aHTJIMHCKHX
IVIACHBIX M COTJIACHBIX (POHEM M MX MoAM(UKAIUs B TOTOKE peun», «CJIoT U CJIOoroje-
JICHWE B AHTJIMMCKOM s3bIKe», «CCJIOBECHOE yAapE€HUE B AHTJIMUCKOM f3bIKE», «IHTO-
HaIlMOHHAS CTPYKTYypa aHIVIMMCKOW peun». M3yueHue Kakaoro U3 Tpex MoayJed 3a-
BepIIaeTcs pa3paboTKON KOJUIEKTUBHOTO MPOEKTa B (OopMe SIEKTPOHHBIX IMPE3eHTa-
UN.

[lepeuniciieHHbIE TEMBI, B CBOIO O4YEpEeNb, MPEACTABISIOT CO00H y4eOHOo-
MeTOAUYeCKHe MOYJH, OCHOBAaHHBIE HA TEOPHUH, NMPAKTUKE U KOHTPOJIE, B KOTOPHIX
JICKIIMOHHBIN MaTepuay COMPOBOXKIACTCS 3aJaHUSIMH JJISI CAMOCTOSTEILHON pPaboThI
cTyneHToB. K HUM OTHOCSATCA: 00CYXJIeHHE TEOPETUYECKHX BOIPOCOB, paboTa ¢ JUH-
TBUCTUYECKON TEPMHUHOJIOTHEH, 3aMOJIHEHUE TaOJHIIBI TI0 COAEPKAHUI0, MHTEpIpeTa-
U] HAYYHBIX IMOJIOKEHUM, COMOCTABUTEBHBIN aHAM3 CYIIECTBYIOIIUX OINpeaeIeHUuN
u teopuid. OOCYXKeHHEe BO3MOXKHOCTEH MPUMEHEHHUSI TEOPETUUECKUX 3HAHUU B Ipak-
THUKE TIPENoJaBaHusl HHOCTPAHHOTO SI3bIKa M MPAKTUUYECKUE YIPAXHEHUSI CITIOCOOCTBY-
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I0T HE TOJBKO 3aKPEINICHUIO TEOPETHYECKOr0 Marepuaia, HO M OCYIIECTBICHUIO JU-

JAKTUYECKH OPUEHTHUPOBAHHOTO U3YUEHHUs Kypca TEOpEeTHUEeCKON (POHETHKH, NMEIoIIe-

IO LebI0 COBEPIICHCTBOBAaHUE MPOHECCHOHATBHON MOATOTOBKU CTYIEHTOB.
[Ipennaraembie 37ech TeCTOBbIE 3aJJaHHUsI HOCAT OO30PHBIA XapaKTep U OpUEH-

TUPOBAaHbI HAa OLIEHKY M CAMOOLIEHKY YPOBHSI KOHKPETHBIX 3HaHMi. CoriacHo ompene-

JICHUIO TECT SIBJSIETCS] 0A30BBIM MOHSTHEM TECTOJIOTHH, MPEACTABIIAIOMIUM COOO0M cuc-

TEeMy 3aJaHUil CTaHIAPTHON (DOPMBI, BHIOJHEHHE KOTOPBIX MPOXOIUT B PABHBIX IS

BCEX HCIBITYEMBIX YCIOBHSX, MOAAACTCS KOJUYECTBEHHOMY YUETY, MO3BOJISIET YCTAHO-

BHTbH yPOBEHb C(HOPMHUPOBAHHOCTU 3HAHMIA, yMEHHII H HABBIKOB TeCTHpyeMoro. I as-

HbIE MPEUMYIIECTBA METOJUKH TECTOBOTO KOHTPOJIS 3aKIIOYAIOTCS B €€ OOBEKTUBHO-

CTH, OOYyCIIOBIMBAIOIIEH ONTUMANbHBIN KOHTPOJb MOJYyYEHHBIX 3HAHWM, HECIOKHOU

IIPOLIEAYPE CPAaBHEHMUS OTBETOB C 3apaHee NOATOTOBICHHBIMH JTaJOHAMH, a TAKXKE B

HEMOCPEACTBEHHON (PMKCAIMU M BO3MOXHOCTH CTaTUCTUYECKOM 00pabOTKU pe3yibTa-

TOB TECTUPOBAHUS, O3BOJIAIONIEH AaTh MAaKCUMYyM JOCTOBEpHOU MH(pOopManuu o0 uc-

neiTyeMoM. Kpome 3Toro, MeToiuka TeCTOBOTO KOHTPOJISI CIIOCOOCTBYET CO3/IaHHUIO Ba-

puaHTa 00y4yeHUs!, HAPaBJIEHHOTO HA YCIEIIHOE PElIeHNEe yUeOHbIX 3a]a4 pU paruo-

HaJIBHBIX 3aTpaTax BPEMEHM CTYAECHTOB M MPENoJaBaTesl, MOBbILAET 3(PPEKTUBHOCTD

y4eOHOro Ipolecca MyTeM MOBTOPEHUS U 3aKPEIUIEHHs IPOWJEHHOIO0 MaTepuana, mno-

MOTaeT Pa3BUTHIO MAMSITH, BHUMAHUS U JIPYIUX CHOCOOHOCTEN JTUYHOCTHU. [locKonbKy

OJIHUM W3 OCHOBHBIX aCIIEKTOB IOATOTOBKH MEAArOTNYECKUX KaApOB ABIAETCS POopMU-

pOBaHME YMEHUN M HABBIKOB CAMOCTOATEIbHON padOThl, METOJIMKA TECTOBOTO KOHTPO-

JI51 MOKET OBITh MCIIOJIb30BaHa U JJIsl CO3HATENbHOIO OLIEHWBAHUS PE3YJIbTaTOB COOCT-

BEHHOUW y4eOHOU NeSITeTbHOCTH.

Kaxnprii TeMaTndeckuii MOAYJIb COMPOBOXKIAETCS MOJUMOP(PHBIM TECTOM PYy-

O€KHOT0 KOHTPOJIS, COACPKAIINUM CIIeTyromne GOpMbI 3aJaHHIA:

1) TecToBbIe 3a/laHNs HA UCKIIIOUEHHE JIMITHETO YIIEMEHTA;

2) TecThl MEPEKPECTHOrO BHIOOpA, MPHU BBIMOJHEHHH KOTOPBIX HEOOXOIUMO YCTaHO-
BUTb COOTBETCTBHUE MEXKAY FJIEMEHTAMH JABYX MHOKECTB,;

3) TecThl Ha CHCTEMAaTH3alMIO, COCTOSIINE B YCTAHOBJICHUH MPABHIBHOMN ITOCIIEI0BA-
TEJIbHOCTH OIIPEAEIICHHBIX 3JIEMEHTOB,;

4) TecThl OIICHKU MPABUIBHOCTU CYXKICHUS, TPEOYIOIINE YTBEPIUTEIBHOTO WM OTPH-
LIaTEIBHOTO OTBETA;

5) 3aKkpbIThie TECTOBBIC 33JaHUs, 3aKJIIOYAIOIINECS B BHIOOpPE OTBETa U3 HECKOJIBKUX
IIPEIOKEHHBIX BAPUAHTOB, OAUH U3 KOTOPBIX — IPABUIBHBIA, a OCTAJIBHBIE — OT-
BJICKAIOIIINE;

6) TecThl co CBOOOIHO KOHCTPYHPYEMBIM OTBETOM, OCHOBAHHBIC HAa MPUIIOMHHAHUH U
JIOTIOJIHEHUH, TIPU BBITIOJHEHUH KOTOPBIX HEOOXOAMMO CaMOCTOSITENIBHO CPOpMy-
JUpPOBaTh OTBET WM NOACTABUTH HAa MECTE€ INPOYEPKA IPOMYIIECHHBIM JJIEMEHT
IIPEIOKEHMUS.

IIpoexTHbIE 3a1aHK K KAKAOMY TEMAaTHYECKOMY MOJAYJIO IPEAHA3HAYEHBI IS

KOJUIEKTUBHOM pabOThl M O3BOJIAET PEIINTD 33JaHHYI0 HAYUHYIO IPOOJIEMYy B pe3yiib-

“Banpixuna T.M. CnoBapp TEpMUHOB U TOHATUHN Tectojoruu. — M.: U3n-so MI'VII,
2000. —C. 83.
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TaTe CaMOCTOSITENIbHBIX JEHCTBUM ydalluxcsl ¢ 00s3aTeabHON MpEe3eHTaled 3TUX pe-
3yJIbTaTOB.

K mocobuto npumnaratorcs moauMopHbIA 0030pHBI TPEHUPOBOUHBIN TECT, SIB-
JSIFOIIUICS OyMa)KHBIM aHAJIOTOM 3JIEKTPOHHBIX TECTOB MPOMEKYTOUHOTO KOHTPOJIS U
CIY’)KalllUM Il TOATOTOBKM K JIHUCTAHIMOHHOMY TE€CTHUPOBAHHUIO, PEKOMEHIALMU I10
BBITIOJTHEHUIO U O(GOPMIICHHIO TPYIIOBBIX NMPOEKTOB, PEKOMEHIAIMH K HAMKUCAaHUIO
pedepaToB, CIUCOK JIUTEPATYPbI, IK3aMEHAIIMOHHbIE TPEOOBAHUS U KPUTEPUU OLICHKHU.

[TockosbKy coryiacHO y4eOHOMY IUIaHY KypC T€OpEeTUYEeCKOW (POHETUKH aHTJIUii-
CKOT'O s3bIKa YHWTAETCSl HA aHIVIMHCKOM f3bIKE, Y4eOHOE IOCOOME TaKKe pa3padoTaHO
Ha aHTJINACKOM SI3BIKE.
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UNIT |
INTRODUCTION TO THE THEORETICAL PHONETICS OF
THE ENGLISH LANGUAGE

TOPIC 1
PHONETICS AS A BRANCH OF LINGUISTICS

1. The subject matter of phonetics and its historyThe contribution of Rus-
sian and foreign linguists into the development gbhonetics

The term “phonetics” comes from the Greek wordaipdticos”, which means
“pertaining to voice and sound”. It is an indepamtdaranch of linguistics dealing with
the sound system of the language, word stresgbsylstructure and intonation. Pho-
netics is concerned with the human noises by wthehthought is actualized or given
audible shape. It studies the nature of these soikeir combinations and their func-
tions in relation to the meaning, because only nmggnl sound sequences (i.e. which
contain some organized information), produced bmdu articulatory organs, are re-
garded as speech. Phonetics also focuses on #t®mebetween written and spoken
language.

Phonetics began long before there was either grammnianguistics. Ancient ob-
jects, drawings and written documents show thapleeaere aware of and interested in
speech, its origin and abnormalities a long time. agscience of phonetics flourished
in India more than 2000 years ago.

The study of the human organs producing speechdsobegan in the 17cen-
tury and was determined by the necessity to teaeli @hd dumb people. This work is
connected with the names of the Spanish linguisteBand the Dutch scholar Amman.
At the end of the 18century the acoustic theory of vowels was intreduloy the Ger-
man researcher Kratzenstain and later developeddbyholtz. In the middle of the
19" century the results of the investigation in theesp of anatomy and physiology of
speech sound formation were summed up in the wafrkse German scientist Bricke.
After the invention of laryngoscope, in 1852 thestfiobservations of the vocal cords
were made. The research of the sound system danigeage from the linguistic point
of view was first presented in the book of the Gamrphonetician Sievers “Grundzige
der Lautphysiologie” (1876), the second edition wasblished under the title
“Grundzige der Phonetik” (1881). In 1886 Internagib Phonetic Association (IPA)
was founded. IPA started publications of a spgunetic magazine “Le Maitre Pho-
netique”. It stated symbols for sounds of many texgslanguages, including English.
Now two kinds of transcription can be distinguishpdonemic transcription, used to
represent the phonemic system of a language, andefib transcription used to
represent phonemic variants.

Many Russian and foreign linguists contributedhe tevelopment of phonetics
by generating various theories. Working on the gmoa theory I.A. Baudouin de
Courtenay stated synchronic and diachronic altemstof sounds within a morpheme,
L.V. Shcherba put forward the theory of phonemitejpendence which was later de-
veloped by his follower L.R. Zinder. Besides, L.Shcherba traced the evolution of
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phonemic variants into separate phonemes and thasite process. N.S. Trubetzkoy's
contribution into the development of phonetics cstesl in the theory of phonological
oppositions and the theory of the neutralizatiorthef phoneme. Distinguishing pho-
nemic level in the language structure, the Ameremlar L. Bloomfield emphasized
the importance of the analysis of the phonemesriaking the thorough and complete
description of the language. American and Englisbneticians tried to single out vari-
ous degrees of word stress and principle nuclesstof a syntagm. Such foreign scho-
lars as H. Sweet, D. Jones, G. Palmer, L. ArmstrdngWard, R. Kingdon, J.
O’Connor, A. Gimson, M. Halliday, K. Pike made istigation of intonation and its
components. Syllabic structure of words was alsefady studied. Among theories of
syllable formation and syllable division there #ne expiratory theory, proved by in-
strumental technique of Stetson, the relevant signttreory, suggested by O. Jesper-
sen, the muscular tension and the three typesnsior@ant theories, put forward by L.V.
Shcherba, the loudness theory, created by N.l.Kinin

2. The connection of phonetics with other branchesf linguistics

Phonetics is an essential part of the languageuseadagives language a definite
form — the vocabulary and grammar of a languagefwaction only when lexical and
grammatical phenomena are expressed phoneticallph8netics is closely connected
with other branches of linguistics such as gramimearcology and stylistics.

Grammar and phoneticsPhonetics is connected with grammar through sound
alternation and intonation.

Sound alternation may be defined as a regularlymicg replacement of one
sound inside a morpheme by another sound, by ggrbsounds, by “zero” sound.
The sounds which can replace one another in cealinite cases form an alternation
series. Sound alternations are of two differenti&inphonetic alternations and historical
alternations. Phonetic alternations are the redule phonetic laws which function in
the modern stage of a particular language. Theygamsed by assimilation, accommo-
dation and reduction in speech. Historical alteamst are not affected by the phonetic
position or context, they are the result of phan&tivs that functioned at another pe-
riod in the development of the language.

Phonetic alternations, as a rule, have no defgriaenmatical functions, they ac-
company some grammatical phenomena. In the Englisfpuage, for example, they
helps to pronounce correctly singular and plurain® of nouns, the past tense forms
and past participle forms of regular verbs, dediibd indefinite articles.

Ex. [s]is pronounced after voiceless consonaraek¥);

[z] is pronounced after voiced consonants and vdbays, boys);
[iz] is pronounced after sibilants, (which helpsiitferentiate singular and
plural forms in some words of Latin origin — cri§is] — crises [iz]).
Ex. [d]is pronounced after voiced consonants awlels (played);
[t] is pronounced after voiceless consonants (ldpke
[id] after [t], [d] (wanted).

Ex. [0i] before vowels (the apple)
[02] before consonants (the pen)
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[ee], [een], §], [on] a pan, an apple

Historical alternations, on the contrary, alwayséhdefinite grammatical func-
tions. In the English language, for example, histdralternations are connected with
the conjugation of irregular verbs and help toidgiish singular and plural of some
nouns:

EXx. sing — sang — sung; send — sent - sent

man [maen] — men [men], foot [fu:t] — feet [fi:t].

The role of intonation in grammar is also greatmgtmes intonation alone can
serve to single out the communicative centre oiutterance.

Ex. 'Thisis Mr. 'Browng study. 'Did John 'phoytyyesterday?
'This !s Mr, Brown’s study. 'D_id Johp phoneuygesterday?
‘This isy Mr. Brown’s study. Dig John phone ymsterday?

This,is Mr. Brown’s study.
T his is Mr. Brown'’s study.
The rising nuclear tone may serve as the only atdrcof an interrogation in the
general questions with direct word order.
Ex. \Jom saw it. (a statemend) Tom saw it? (a toes
The grammatical structure and consequently the mgaof a sentence, pro-
nounced with different intonation patterns may bgecent.
Ex. He brought hig friend |a 'doctor ang a tigeman.
He brought hise  friend a doctor [anda gemdle.
He brought hig friend Ja doctor [ang a gentleman
Lexicology and phoneticsPhonetics is connected with lexicology through pro-
nunciation, sound alternation, word-stress and @topoeia.
One word may differ from another in one sound only.
Ex. big [i], bag [ee], bog [0], beg [e], bug].
Homographs can be differentiated only due to promaiion, because they are
identical in spelling.

Ex. bow [u] bow [bau];
row [rou] row [rau];
wind [wind] wind [waind].

Historical alternation can help to differentiatetpaf speech, such as:

nouns and verbs (ex. life — live [f] — [v] + [ai][#}, advice — advise [s] — [z]);

adjectives and nouns (ex. hot — heat [0] — [i]);

verbs and adjectives (ex. moderate — moderate- [gi]

It also helps to distinguish causative verbs fraheoverbs (ex. rise — raise [ai] —
[ei]) as well as etymologically related words (skade — shadow [ei] — [e]).

Due to the position of stress one can distinguesta nouns from verbs.

Ex. ‘'object ob'ject;
‘export exp'ort;
‘present pre'sent.

Due to the position of word accent one can distsigietween homonymous
words and word groups.
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Ex. ‘blackbird ‘black 'bird;
‘dancing-girl ‘dancing 'girl.

Onomatopoeia or a combination of sounds which ais@unds produced in na-
ture (wind, sea, thunder etc.), by things (machinesls etc.), by people (sighing,
laughter, patter of feet, etc.) and by animalsnseans of word formation.

Ex. crash, clang, bang, slap, clap, dab, ping-pbogz, cuckoo, roar, rustle,

crow, splash.

Stylistics and phoneticsPhonetics is connected with stylistics through nato
tion and its components: speech melody, word stregthm, pausation and voice tam-
bre, which serve to express emotions, to distingbstween different attitudes on the
part of the author and speaker. Very often theewtielps the reader to interpret his
ideas through special words and remarks such pause, a short pause, angrily, gent-
ly, hopefully, with irritation, in a fury, miserad] reprovingly, surprised, at once, with
curiosity etc.

Ex. “You are what?” shouted Nigel in a fury, turgipale with emotion.

“Where am | to sit?” repeated John with irritation
“Can you finish them?” we inquired hopefully.

To make a word or a sentence specially prominemagically accented, the au-
thor uses graphical expressive means sudialas

Ex. “l am also in the process of tearing down thalpaper in the kitchen. It

came with the house. Doris never liked it.”

“The question is whethgtoulike it. You're the one who lives there now.”
“First I'll tell you what we didn’t find.”

“Then tell us what youdlid find.”

Phonetics is also connected with stylistics througetition of sounds, words,
and phrases which serves the basis of rhythm, rlandealliteration.

Rhythm, or regular recurrence of stressed and esstd elements, may be used
as a special device not only in poetry, but in pras well.

Ex. | was brought up by two old aunts. I've neveeb anywhere. I've never

done anything. I've been married for six yearsavér no children (W.S.
Maugham, The Happy Man).

Alliteration, or repetition of identical or similaounds, helps to convey a melod-
ic effect to the utterance and to express certaiotiens.

Ex. There are twelve months in all the year,

As | hear many men say,
But the merriest month in all the year
Is the merry month of May.

In the given above lines of the ballade the rejetiof the sonorant [m] helps to
produce the effect of merriment. The repetitiorthed wordsyear, say, Mayroduces
the effect of rhyme.

Ex. Deep into the darkness peering, long | stoedethvondering, fearing.

Doubting, dreaming dreams no mortals ever dareldam before.

14



Here in the lines quoted from Poe’s poem “The Rawube repetition of the
sound [d] prompts the feeling of anxiety, fear,rbaranguish or all these feelings si-
multaneously.

Onomatopoeia is not only the word-building means dso a stylistic device
which can be proved by the lines taken from Shadasis verse “Winter”

Ex. Then nightly sings the staring owl,

To-who
To-whit to-who— a merry note...
Thus, phonetics is an independent branch of liniggibut not a separated one.

3. Branches of phonetics and their interconnection

Phonetics has branches of its own. First of afl divided into special phonetics
and general phonetics.

Special phoneticss concerned with the study of the phonetic stmecof a par-
ticular language. It is subdivided into descripfplenetics and historical phonetics.

Descriptive phoneticsleals with the phonetic system of a particulaglage at
a particular (mostly contemporary) period.

Historical phoneticsaims at tracing and establishing the successiaagds in
the phonetic system of a given language at diftes&ages of its development. It uses
the philological method of investigation, which sgsts in studying written monuments
and comparing different spellings of one and theesavord. Historical phonetics is a
part of the history of a language. But it is alsgportant for the study of the modern
phonetic system of a language because withouttarieial approach it is impossible to
understand how this modern phonetic system carbe #nd what further changes it is
likely to undergo. Historical phonetics is connectath general history, the history of
the people whose language is studied and archeology

General phoneticsstudies all the sound-producing possibilities loé hhuman
speech organs and the ways they are used for msmishuman communication by
means of language, i.e. it finds out the typespeksh sounds in different languages of
the world, the way they are produced and the todg play in forming and expressing
thoughts; it investigates the laws governing thenges of speech sounds in the flow of
speech and finds out the types of such changearious languages it determines the
nature, types and role of other phonetic meansssacgto convey thoughts in various
languages, such as word accent, syllabic struetadeintonation. General phonetics is
a part of general linguistics.

General phonetics and special phonetics are clostdyconnected. On the one
hand general phonetics is based on the extensiterialavhich the special phonetics
of a great number of languages provides. It is Bssed on the achievements data of
other sciences, such as physics, biology, psychpkmeech pathology etc. As a result,
general phonetics has been able to analyze phgtetitomena from different points of
view and to formulate a number of important themirtee phoneme theory, the theories
of syllable formation and division, theories corteelcwith syntagm, stress, intonation,
graphical rules and rules of orthography etc. Gndther hand, general phonetics pro-
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vides valuable theoretical material which enabksownderstand clearly and to interp-
ret correctly the different phonetic phenomena obacrete language.

Comparative phoneticsnvestigates the phonetic system of two or more la
guages especially kindred ones, and find out theespondences between the elements
of phonetic system of these languages.

Phonetics is also divided insegmental phonetigavhich is concerned with in-
dividual sounds anduprasegmental phoneticavhich is concerned with the larger
units of connected speech: syllables, words, pkrasd texts where prosodic characte-
ristics of speech are revealed.

The next division of phonetics into several brarsclsedetermined by the com-
plex nature of speech sounds which manifests itsdtfur different aspects such as ar-
ticulatory, physical, or acoustic, auditory anddtional, or linguistic. Each aspect is
studied by a certain branch of phonetics.

Articulatory phonetics From the articulatory point of view every speacund
iIs a complex of definite, finely coordinated anffetentiated movements and position
of the various speech organs. All the movementspasdions of the speech organs ne-
cessary to pronounce a speech sound constitwgigslation.

Organs of speech include the power mechanism,ibrater mechanism, the re-
sonator mechanism, the obstructer mechanism. Thempmechanism consists of the
diaphragm, the lungs, the bronchi, the windpipeti@chea), the glottis, the larynx, the
mouth cavity and the nasal cavity. The vibrator\oice producing) mechanism con-
sists of the vocal cords. The resonator mechan@mists of the pharynx, the larynx,
the mouth cavity and the nasal cavity. The obstruttechanism consists of the tongue,
the lips, the teeth, the soft palate, the uvule,ithrd palate, the alveolar ridge. The four
mechanisms are not only closely interconnected, dmiially also overlap, as the
speech organs forming part of one mechanism maw far the same time part of
another mechanism thus performing different fumdidcach speech sound is the result
of the simultaneous work of all the four mechaniskr®m the point of view of their
functions the speech organs of the obstructer rmesmaare divided into active and
passive. The active organs of speech are the woeds, the tongue, the lips, the soft
palate with the uvula. The passive organs of spaeehthe teeth, the teeth ridge, the
hard palate, and the walls of the resonance chan{beithe supra-laryngeal cavities).
The active speech organs are mobile; in articidasiounds they occupy one or more
positions in respect to the passive organs of $petach are immobile.

So articulatory phonetics is concerned with thelgtulescription and classifica-
tion of speech sounds in the framework of theiicalation and in connection with the
organs of speech by which they are produced.dbmiected with such non-linguistic
sciences as physiology and anatomy.

Acoustic phoneticsFrom the physical, or more exactly, acoustic pofrview a
speech sound like any other sound in nature isyaigdd phenomenon and it is com-
municated to the air in the form of sound wavesicivlappears due to the disturbance
of the air stream by the movements of the speeghnst These movements push the
particles of air which are next to it and displéicem. The displaced layer of particles
displaces the next layer, and the pressure isrmn#esl through the air. Thus, the space
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between the air particles becomes smaller and ithes @ompressed or condensed.
Compressed air particles reach the listener's aanndand cause pressure to it. When
the pressing force has spent itself, the displgaeticles return to their original posi-
tion because of the elasticity of air and produrefactions behind them — that is the
space between two neighbouring particles is inexkaBhese alternating waves of con-
densation and rarefaction are sound waves.

Sound waves have a number of physical propesied) asrequency length
amplitudeandduration, which all exist and manifest themselves simulbarséy; each
of them can be singled out and separated fromttier®only for purposes of analysis.
Frequencyis the number of vibrations per second. Sound wavay follow one anoth-
er at different rates of frequency, therefore tlwenber of vibrations, or cycles per
second varies greatljzengthis the distance between the point of maximum cesyr
sion in one wave to the point of maximum compreassmothe next wave, or, in other
words the distance between points having the sdmasep(position) in two adjacent
waves. Wave length is inversely proportional tofieguency of vibrations; the higher
the frequency, the shorter the wave length. Fregyuehrepeated pressure on the ear-
drum is perceived as the pitch of the sound. Tleatgr the frequency, the higher the
pitch, and vice versa. The frequency of sound dépen certain physical properties of
the vibrator, such as its mass, length and ten3iba greater the mass of the vibrator,
the slower its vibrations, and the lower the pifother conditions being equal). Some
people’s vocal cords are thicker and heavier tiaséd of others and their voices are
lower than the voices of those with thinner, lightecal cords. The longer the vibrator,
the slower the vibrations, the lower the frequeacyg the pitch. A man’s voice is lower
than a woman’s partly because his vocal cordsamgelr. As the tension of the vibrator
increases, the frequency increases and the pgebAmplitudeof vibrations is the dis-
tance to which the air particles are displaced ftheiwr position of rest by the applica-
tion of external force, produced by the movemengpdech organs, or, in other words,
by the degree of the condensation of air and tbexeby the force of the pressure
which the displaced air particles exert on thedram. The amplitude of vibration is
correlated with the intensity of the sound, charigeshich are perceived primarily as
variations in the loudness sound. Naturally, the greater the external fapplied to
cause vibration, the greater the amplitude of vibna the greater the intensity of
sound, the greater the pressure of the displacegdagiicles upon the ear-drum, the
louder the sound. Intensity is measured in decibels. Glosennected with the fre-
guency and amplitude of sound is its compositioeamplexity A physical body that
Is set into vibration vibrates not only as a whiolg also in its parts (segmental vibra-
tions). The sound wave produced by the vibratiothefwhole body is called the fun-
damental Waves produced by the vibrations of the partdheftiody are called partial
waves.Most sound waves are complex ones i.e. they coaotidte fundamental and
partial waves blended together. The frequency efftimdamental wave is lower than
that of the partial waves. The sound wave whiclultedrom the vibrations of the
whole body and which has the lowest frequency rsgeed as the fundamental tone.
The characteristic partial waves which result friv@a vibrations of the parts of the vi-
brating body are perceived as partial tones, ortomes. They are perceived as changes
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in tambre. Like any other form of matter sound oaly exist and develop, or move, in
time. In other words, any sound has a certairation It can be defined as the quantity
of time during which the same vibratory motion, $eme patterns of vibration are
maintained.

So acoustic phonetics studies all the above mesdicacoustic properties of
speech sounds, the way in which the air vibratéaden the speaker's mouth and the
listener’s ear. It is connected with such non-lisga science as physics.

Auditory phonetics From the auditory point of view speech sounds e
ceived by the listener's hearing organs and trattedhthrough the nervous system to
the brain as a spoken message.

So auditory phonetics investigates the hearingge®ccaused by brain activity,
the means by which we discriminate sounds, thatteh, tamber, loudness, length of
sounds, which are correlated with the physical ertgps of the corresponding sound
waves. It is connected with such non-linguisticeaces as physiology, anatomy and
psychology.

Functional phonetics(phonology, phonological phoneti¢gsFrom the functional
point of view speech sounds are significant unithe language which perform differ-
ent linguistic functions, such as constitutive,ogditive and distinctive. In contrast to
the greater language units, such as morphemessvand sentences, speech sounds
have no meaning by themselves. But a morphemenaré can only exist in the form
of a speech sound or a sequence of speech souhdngrmodification of a word can
be effected only on the basis of speech soundeBes$ as material forms of thoughts
are, too although indirectly made up of definitguences of speech sounds, whose or-
der is determined by the order and grammatical fofrwords, used in them. Mor-
phemes, words and sentences differ from one anahdrare recognizable by interlo-
cutor, which is also achieved due to the differentespeech sounds and their se-
qguences.

So, functional phonetics deals with linguisticalgtevant or phonological (func-
tional) properties of speech sounds, the propevitash are essential for the commu-
nicative process.

Recently within functional phonetic®ciophoneticdhas been singled out. It stu-
dies the ways in which phonetic structures intevattt society and change in response
to different social functions.

Functional phonetics is connected with such nogdistic sciences as sociology
and statistics.

The interconnection of articulatory, acoustic, &mgi and linguistic aspects of
speech sounds is observed in the succession @&sstaghe human speech production.
First, the formation of the concept takes placthabrain of the speaker. The message
formed within the brain is transmitted along thevoes system to the speech organs
which articulate a particular pattern of speechnsisu The materialized sound waves
have certain acoustic properties by which the rists auditory apparatus perceives
them and the nervous system sends the message lboaih, where the linguistic inter-
pretation of the information is conveyed.
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4. Methods and instruments of phonetic investigatio

The methods of investigation used in phoneticsifidl three groups: a) the me-
thods of direct observation; b) the experimentastfumental) methods; ¢) the linguis-
tic methods.

The methods of direct observatiaosomprise three modes of phonetic analyses:
by ear (auditory), by sight (visual) and by muscgknsation. These methods consist in
observing the movements and positions of one’s owrother people’s organs of
speech in pronouncing various speech sounds, assvel analyzing one’s own kines-
thetic (muscular) sensations during the articutatd speech sounds and in comparing
them with the resulting auditory impressions. Ibidest, simplest and most available
method of investigation.

The experimental methodare based upon the use of special instruments and
devices which include artificial palate, X-ray,yagoscope, oscillograph, spectrograph,
kymograph, intonograph. Due to these devices, tteutatory and acoustic properties
of speech sounds are investigated. So, correspprimanches of phonetics are con-
nected with technical sciences because they ampipus technical achievements for
the research work. The instrumental methods ofstigation are:

— palatography which helps to determine the inteoactf tongue and palate in pro-
duction of speech sounds;

— X-ray photography and cinematography which helfrace the position and move-
ment of speech organs;

— laryngoscopy which helps to observe the work ofaf@ords;

— oscillography which helps to determine length, Ipénd intensity of speech sounds;

— spectography which helps to obtain the generaladtaristics of a speech sound, it
is very useful in investigation of complex sounds;

— kymography which helps to record qualitative vaoias of sounds;

— intonography which helps to measure the fundameate of the vocal cords, the
average sound pressure, the duration of speechdfain).

The usage of such device as the tape-recorder ‘tampty in itself any instru-
mental analysis of the recorded speech, but sénegsurpose of facilitating the speech
analysis.

Methods of direct observation are rather subjectwkereas instrumental me-
thods are objective. But these methods are compiame and not opposed to one
another.

The aim of thdinguistic methodsof investigation is to determine in what way
the phonetic phenomena, such as sound, syllalbbéssstintonation are used in a lan-
guage to convey a certain meaning.

Distributional analysis is the method of linguistnwvestigation which aim is to
establish the distribution of speech sounds ilethal positions and combinations in
which each speech sound of a given language o@mud®es not occur) in the words of
that language. One of the steps of this analyssuilpstitution — the replacing of one
speech sound by another in the same position teveether a certain combination of
sounds is possible or not.
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The statistical method of linguistic investigationphonetics is connected with
the method of distributional analysis. Its aimasstablish the frequency, probably and
predictability of occurrence of speech sounds ffedént positions in words.

The semantic method is used in phonetics to deterthie phonological status of
sounds. It consists in replacement of one soundrother in order to find out in which
cases where the phonetic context remains the saamessibstitution leads to a change
of meaning.

**k%

Thus, phonetics is a developed branch of lingwgstibich has its subject-matter,
methods of investigation and subdivision, is clpsebnnected with other linguistic
sciences, as well as with non-linguistic ones.

ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS
The subject matter of phonetics.
. The development of phonetics as a linguistic s@efitie contribution of Russian
and foreign linguists into its development.
3. The connection of phonetics with other branchdsgliistics:
a) grammar and phonetics;
b) lexicology and phonetics;
c) stylistics and phonetics.
4. Branches of phonetics:
a) general and special phonetics and their intercdiorecHistorical, de-
scriptive and comparative phonetics as branchspexdial phonetics;
b) four aspects of speech sounds. Branches of phenadised on these as-
pects, their interrelation and connection with hiaguistic sciences;
c) segmental and suprasegmental phonetics.
5. Methods and instruments of phonetic investigation:
a) the methods of direct observation;
b) the experimental (instrumental) methods;
c) the linguistic methods.

N =

SPEAK ABOUT THE APPLICATION OF THE BASIC THEORETICA L
KNOWLEDGE OF ENGLISH PHONETICS IN TEACHING.

COMMENT ON THE FOLLOWING TERMS
1. General phonetics, special phonetics, historicanghics, descriptive phonetics,
comparative phonetics, articulatory phonetics, atoyphonetics, auditory phonet-
ics, functional phonetics, phonology, sociophorgetisegmental phonetics, supra-
segmental phonetics.
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. Palatography, x-ray photography (cinematographggyngoscopy, oscillography,

spectrography, kymography, intonography, distriimei analysis.

. Alternation, alliteration, onomatopoeia, articubgiti

EXPLAIN WHAT IS MEANT BY THE FOLLOWING STATEMENTS

phonetic form.

functions.

. Vocabulary and grammar of a language can functig when the language has

. Phonetic structures interact with society and ckangresponse to different social

The sound matter of language is a complex unifpaf aspects.
Methods of direct observation are rather subjectivieereas instrumental methods
are objective. But these methods are complemerdady not oppositive to one

another.

PRACTICAL TASKS

State to what part of speech belong the words in épairs. Single out the
sounds that interchange. Translate the words into &ssian:

deep — depth

brief — brevity

perceive — perception

describe — description

mode — modify

correct — correction

divide— division

clothe — cloth

antique — antiquity

please — pleasure

strong — strength

precise — precision

admit — admission

conclude — conclusion

compete — competition

glaze — glass
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know — knowlkedg

sagaciousagasity

naturepatdral

broabreadth

assume — assumpti

cosfesconfession

deceivedeception

lose — loss



loathe — loath halve — half live — life

sell — sale prove — proof serve — serf.

. Translate these words, transcribe them and singleud the sounds that differen-
tiate their meaning:

translation transcription

O4YCHb, MCHATHCA

KOCTIOM, CBUTA

TOJl, YXO

HabepexHas, 0O4epe/ib

BIIUATH, dPHEKT

CKBO3HJIK, 3aCyXxa

BOJIOCHI, 3asll, HACJIEAHUK

HaJIMBaTh, O€IHBIN, J1amna

MY>KECTBO, Barod

OyHT, MapuIpyT

MOJIOYHAasA, JHECBHUK

HaIlOJIHATD, YYBCTBOBATH

JIAYHBIN, IEPCOHAI

naTpyJb, OEH3UH

M3p, Manop

BBIHOCHUTH (TE€pIETh), TUBO
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3. Read these rhymes. State what sounds are used tamguce the effect of allitera-
tion and for what purpose.
a) She sells sea-shells on the sea-shore;
The shells she sells are sea-shells, I'm sure.
So if she sells sea-shells on the sea-shore,
Then I'm sure she sells sea-shore shells.

b)  Why do you cry, Willy?
Why do you cry?
Why Willy? Why Willy?
Why Willy? Why?
c)  The tutor who tooted the flute

Tried to tutor two tooters to toot

Said the two to the tutor:

“Is it harder to toot

Or to tutor two tooters to toot?”

TOPIC 2
THE PRINCIPAL TYPES OF ENGLISH PRONUNCIATION

1. Standard pronunciation of English and its develpment. The types of Re-
ceived Pronunciation

A national language has two material forms: writseal spoken. But spoken lan-
guage is not the same throughout the country, yt vaay from locality to locality. Dis-
tinct forms of a spoken language distinguished feach other by difference in pro-
nunciation, grammar and vocabulary are called dislé'Dialect” is the term broader
than “accent”, as the latter is used to denoteetias in pronunciation only. So the
word “dialect” can be used in the meaning of ac¢esferring to pronunciation only),
but not vice versa. Consequently, dialectologyhes branch of phonetics which deals
with dialectal differences in pronunciation, grammraad vocabulary.

The spoken form has its national pronunciationdaieth A standard is a socially
accepted variety of a language established by di@bdhorm of correctness. There are
other terms denoting standard national pronunciaiech as orthoepic norm (from the
word “orthoepy” — the correct pronunciation of therds of a language), orthoepic
standard, literary pronunciation.

For certain geographical, economic, political, etdt and social reasons one of
the dialects develops into the standard languagdieeohation (literary language) and its
pronunciation becomes the national standard. Tineifiterary language of England de-
veloped on the basis of the London dialect, bechoselon expanded rapidly into an
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important centre of commerce, industry and learrisgarly as the T4century. The
pronunciation based on the London dialect becaraadard English Pronunciation. It
Is also termed as Southern English pronunciatiamli® School pronunciation, Re-
ceived English Pronunciation (RP). The term “SouthEénglish pronunciation” indi-
cates only the birth place of this type of Englsbnunciation and does not mean that it
is confined nowadays only to this locality. ThentefPublic School pronunciation”
emphasizes that this type of pronunciation usdaettaught in the expensive boarding
school for the children of the rich. The term “Rieee Pronunciation” means that this
type of pronunciation is accepted as correct byntagority of English people, it is the
so called social standard within Britain. The BhtiBroadcasting Corporation (BBC)
adopted this form of pronunciation for its annousceRP is acknowledged as the
teaching norm in most countries, where Englislught as the foreign language.

RP is not homogeneous and stable. Some linguistsgliish four main types
within it today.

1) conservative RP, used by the older generatiah &aditionally, by certain
professions or social groups;

2) general RP, used most commonly and adoptedebBBC;

3) advanced RP, used by young people of exclusigmlsgroups mostly of the
upper classes, but also for prestige value in icepgeofessional circles; it reflects the
tendencies typical of changes in pronunciation.

These three types were singled out by A. Gimsor. fBsearchers Trudgill and
Hannah suggest one more type:

4) near-RP Southern, used by many native speakpecially teachers of Eng-
lish and professors of colleges and universitiestigularly from the South and South-
East of England), which closely resembles RP babtsdentical to it.

2. Regional and national variants of Standard Engéh pronunciation

Languages, spoken by more than one nation, haweraevational variants of
standard pronunciation. One of such languages ggidkn As a result of the colonial
expansion of British Empire, the English languageead from the British Isles to all
the continents of the earth, and as the colonigsdaminions gained their indepen-
dence and attained nationhood English became ti@nahlanguage of several coun-
tries, such as the United States of America, Aligirilew Zealand and the greater part
of Canada. It is native to many who live in Indgrael, Malta, Ceylon, the Republic of
South Africa.

All the English-speaking nations have their ownndtd variants of English
pronunciation, which possess many features in camiipecause they are of common
origin. At the same time, they acquire varying nembf differences due to the new
conditions of their development after separatiamfithe British English and to the de-
gree of their connection with the British Englidteathat separation.

Thus, there are the following national variantsSténdard English pronuncia-
tion: 1) Australian pronunciation standard; 2) N2ealand pronunciation standard; 3)
American pronunciation standard; 4) Canadian promaion standard.
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New Zealand and Australian types of pronunciatian British-based standards.
Canadian pronunciation standard exhibits featunesnaon with American English and
British English. Like American speakers, most Caaasl use the retroflex [r] and dark
[H in all positions and pronounce [ee] in place@}.[Some scholars consider Canadian
pronunciation American based standard.

Besides the National variant of Standard pronurmmnahere may be other types
of pronunciation considered equally correct or ptalgle. They are spread in large re-
gions of the country and used by educated peopleh $/pes of Standard pronuncia-
tion are called regional variants of standard (@efhc, or literary) pronunciation of the
language in contradistinction to local dialectaliaats, restricted to relatively small lo-
calities and used by uneducated people.

Thus in the British Isles the regional types ofn8&d English Pronunciation
are: 1) Southern English pronunciation; 2) Northenglish pronunciation; 3) Standard
Scottish pronunciation; 4) Welsh English pronunorat 5) Northern Ireland English
pronunciation.

Of all the types of Standard English pronunciatiorthe British Isles Southern
English Pronunciation (RP) is the least regionalharacter which is why it has the sta-
tus of the national pronunciation standard.

The number of local (nonstandard) dialects in Emdjlas very great. They are
classified into following main classes, each clestuding several groups: a) the di-
alects of Scotland (9 groups); b) the dialectsrefahd (3 groups); c) the dialects of
England and Wales, which includes 5 divisions: Nem (3 groups); Midland (10
groups); Eastern (5 groups); Western (2 groups)tton (10 groups).

There are also social dialects — varieties, spdiea socially limited number of
people.

3. The main types of American pronunciation. GenerfaAmerican Pronun-
ciation

In the United States there may be distinguisheéetimain regional variants of
standard pronunciation: 1) the Eastern type ofdstechpronunciation; 2) the Southern
type of standard pronunciation; 3) the Western (&istern, Northern, Central West-
ern) type of standard pronunciation.

The Eastern type is spoken along the East coabkewf England and in New
York City; it bears a close resemblance to the Issut English pronunciation which is
explained by close contacts of the New EnglandeStatith Britain during the coloni-
zation of America. But there are, of course songhsHifferences.

The Southern type is spoken in the South and Seast-of the USA. Its most
striking distinctive feature is the so called Sauthdrawl, which is a specific way of
pronouncing vowels, consisting in the diphthongaatof some simple vowels and
monophthongization of some diphthongs at the ex@arisprolonging (“drawling”)
their nuclei and dropping the glides (ex. that gidecute [kjwt], fine [fa:n]). Southern
American pronunciation has some features in comwitnRP, such as the dropping of
[r] after [3:], and p] the use of clear [I] before a vowel and othei@n8 linguists con-
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sider Southern American pronunciation non-standasdt is peculiar only to that part
of the country and has not spread north.

The Western American is spoken in the central AitaBtates: New York, New
Jersey, Wisconsin and others. It is not only thetmodespread type, but also, like RP
in Great Britain, the least regional in charactdnich is why this type of pronunciation
is called General American (GA). It is close to modNorthern British Pronunciation.

These three dialects posses certain features imoonthat are characteristic of
American pronunciation in the whole. But GA proniation is the national pronuncia-
tion standard of the USA, as it is the form of sjeased by radio and television, in
scientific, cultural and business intercourse. 8esiin two important business centers
— New York and St. Louis — GA is the prevailingrfoof speech and pronunciation,
though New York is situated within the territory @k Eastern American is used, and
St. Louis is within the region of Southern American

4. Received and General American Pronunciation inamparison

The most significant differences between GA anddr® a) within the conso-
nant system; b) within vowel system; c) within #eeentual system; d) within the in-
tonation system.

Consonants.

The phoneme [l] exists in GA only in the form of dark variant-]| which is
slightly darker than the RP dark find occurs both before vowels and [j] in which po
sitions clear variants are used in RP and aftewveelor between a vowel and a conso-
nant (as in RP):

Ex. RP GA
look [lukK] [fuk]
value [veelju:] [vagli:]
fill [fil-] [fit]
film [fil-m] [fikm]

In GA the intervocalic [t] as in “pity” and [t] beten a strongly stressed vowel
and a sonorant as in ‘partly’ is most normally waicThe result is neutralization of the
opposition between [t] and [d] in this position (éatter — ladder). The original distinc-
tion is preserved through vowel length with the eblefore [t] being shorter.

GA speakers may drop [I] in words like “twenty”,ittle”. Thus “winner” and
“winter” may sound identical.

In the pronunciation of GA [r] the top of the toregis curled back further than in
RP so that a wider air passage is formed. Thisgs®es called retroflexion. However,
when preceded by [t, @, [] the phoneme [r] is articulated in both GA and &most
identically. In pre-vocalic position [r] in GA iscaompanied by lip-rounding. The pho-
neme [r] of GA differs from its RP counterpart motly in articulation, but also in dis-
tribution, since it is pronounced between a vowsl before a consonant or after a vo-
wel in the word final position (ex. turms|tn], bird [bs:rd], star [st.:r]).

The sonorant [j] is usually weakened or omitteddy speakers between a con-
sonant (especially a forelingual one) and [u:] (®ws [nu:z], student ['stusdt], suit
[su:t], tube [tu:b], stupid ['stu:pid] etc.).
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The use of the cluster [hw] in words spelt with thidal diagraph “wh” makes in
GA sound differently such words as “which” and ‘eit, “whether” and “weather”,
“where” and “ware”, which are considered homophaneRP.

Vowels.

In GA there is no strict division of vowels intonigp and short. According to D.
Jones, all American vowels are long.

The distinction between monophthongs and diphthondSA is not very con-
crete. Some diphthongs have monophthongs as theirgmic variants, some monoph-
thongs have diphthongs as their phonemic varidissian phoneticians distinguish
five diphthongs in GA [el, ai, oi, aay].

Glottal stop is made by GA speakers before inytigtressed vowels (ex. in In-
dia).

The nasalization of GA vowels when they are predentefollowed by a nasal
sonorant is called an American twang. It resultenfrthe lowering of the soft palate
while the vowel is pronounced (ex. man, mannerggafine, small, name, etc.).

GA speakers use the [ee] phoneme in many words wiaek the voweld:] in
RP (Ex. ask [aesk], past [paest], dance [deens],[pad}] etc.).

In all words which have the [0] in RP th&][phoneme is pronounced in GA (ex.
hot [hAt], rock [rAk], bother [\do], dog [dAg] etc.).

In unstressed position the vowe] [s pronounced in GA and correspondsdo] [

and [i] in RP.

Ex. RP GA
Negro ['nigbu] ['nigra]
fellow ['felou] ['fels]
tomorrow [6'morau] [ta'mATr9]
pocket ['pokit] ['P\ket]

Non systematic difference between GA and RP invphamunciation of individ-
ual words or groups of words.

EX. RP GA

Asia ['efs] ['ei30]
either [‘aid] ['i:09]
leisure [l&9] ['li:39]
schedule [edju:l] ['skedu:l]]
tomato [b'moatou] [ta'meito]
vase [w:z] [veiz]
nephew ['nevju:] ['nefju:]

advertisement  od'vs:itismont]  [odvo'taisment] (difference in the stress position
and in a vowel)

Accent.

In words of French origin GA tends to have strasshe final syllable, where RP
has it on the initial one.
Ex. RP GA
ballet ['beelei] [bee'lei]
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Some words have first syllable stress in GA wheiigaRP the stress may be
elsewhere.

EX. RP GA
address dd'res] [‘eedss]
cigarette [sig'ret] ['sigorat]
research [ri'st[] [riss:t]]
adult [ee'dt] [‘eedAlt]

Some compound words have stress on the first elem&A and in RP they re-
tain it on the second element.

Ex. RP GA
week'end 'weekend
ice-'cream 'ice-cream
hot'dog ‘hotdog
New 'Year 'New Year

Polysyllabic words, ending in -ory, -ary, -mony vhaertiary stress in GA (ex.
laboratory, dictionary, secretary, testimony).

Intonation.

GA intonation differs from RP intonation mainly umemphatic, or emotionally
neutral speech. The English speech for Americanad®“affected” and “pretentious”
or “sophisticated”. And for the English Americammiad “dull”, “monotonous”, “indif-
ferent”. The monotony of GA intonation is explainggdthe following factors:

1) pitch characteristics (since pre-nuclear contouRP is gradually descending
in GA it is mid-level);

2) narrow range of the utterance (in GA the voiceah't fall to the bottom);

3) stow tempo;

4) complicated rhythmical structure of intonatiahe( unstressed syllables in RP
gradually descend, the unstressed syllables in &HAd a lower pitch, besides RP un-
stressed vowels are characterized by qualitatidgecateon, while GA sounds in un-
stressed syllables are lengthened).

GA general questions take a falling tone, in R @ pronounced with the ris-
ing tone. The rising tone in GA general questiongsed to show politeness. Requests
and leave-takings in RP are usually pronounced aiRise, whereas in GA they may
take a Fall-Rise.

**k%*

Thus, the English language has national and repwaréants of standard pro-
nunciation as well as non-standard dialectal vianatwhich possess certain common
and differentiating features in the articulatiordahstribution of phonemes, accentual
structure and intonation.
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ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS

Standard pronunciation of English and its develamme
The principle types of Received Pronunciation.
National variants of Standard English pronunciation
Regional variants of Standard English pronunciation
The main types of American pronunciation. Genemalefican Pronunciation.
Received and General American Pronunciation in @ispn:

a) differences within the consonantal system;

b) differences within the vocalic system;

c) differences within the accentual system;

d) differences within the intonation system.

SPEAK ABOUT THE APPLICATION OF THE KNOWLEDGE ABOUT THE

TYPES OF ENGLISH PRONUNCIATION IN TEACHING

COMMENT ON THE FOLLOWING TERMS

. Standard, orthoepy, dialect, accent, dialectol®igndard national pronunciation

(orthoepic norm, orthoepic standard, literary prraciation)

. Standard English pronunciation, Southern Englisbnpnciation, Public School

pronunciation, Received English pronunciation (Ri®nservative RP, general RP,
advanced RP, near-RP Southern, General Americaiupcgation

. National variant of Standard pronunciation, Regimaaiant of Standard pronuncia-

tion, local dialectal variant, social dialect, ild#ict.

PRACTICAL TASKS

Transcribe the words below according to the RP an@&A standards of pronuncia-
tion.

Received English General American
Pronunciation Pronunciation

dictionary

February

ordinary

category

territory

cemetery
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monastery

matrimony

testimony

necessary

elsewhere

midday

peanut butter

apple pie

otherwise

ballet

address

research

adult

cigarette

Asia

cordial

either

leisure

schedule

tomato

vase

missile
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TEST

A. CHOOSE THE ODD VARIANT.
1. There are the following branches of phonetics:
a) general; b) special, c) biological, d) acoustic.

2. There are the following aspects of speech sounds:
a) articulatory; b) segmental; c) acoustic; d) functional.

3. Phonetics is connected with lexicology through:
a) sound alternation; C) accent;
b) alliteration; d) onomatopoeia.

4. Articulatory phonetics is connected with:
a) anatomy; b) physiology; c)technical sciences; d) chemistry.

5. The standard form of British pronunciation is atsdled:
a) General English Pronunciation; c) Received Pronunciation;
b) Public School Pronunciation; d) Southern English Pronunciation

6. There are the following types of Received Pronurara
a) conservative; b) advanced; C) cockney; d) general.

7. National variants of Standard English pronunciatoet
a) Australian pronunciation Standard,;
b) American pronunciation Standard;
c) Canadian pronunciation Standard;
d) Standard Scottish pronunciation.

8. General American is characterized by the followfieatures:
a) Retroflexion;
b) Southern drawl,
c) Nasalization of vowels before and after nasal coasts;
d) Omission of the sonorant [j] in some positions.

B. MATCH THE BRANCHES OF PHONETICS WITH THEIR SUBJE CT
MATTER.

1. Descriptive phonetics |a)  studies linguistically relevant properties |of
phonetic units
2. Historical phonetics | b)  studies the correlation between the phonetic
systems of several languages
3. General phonetics c) describes and classifies the speech sounds in
connection with the organs of speech by which they
are produced
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4. Comparative phoneticsd) traces the successive changes in the phonetic

system of a given language at different stage$sof i
development

5. Articulatory phonetics | e)  studies the ways in which phonetic structures

change in response to different social functions

6. Acoustic phonetics f) investigates the hearing process caused by

brain activity

7. Auditory phonetics g) studies the way in which the air vibrates be-

tween the speaker’s mouth and the listener’s ear

8. Functional phonetics | h)  studies all the sound-producing possibilities of

the human organs of speech and the ways they are
used for purposes of human communication

9. Sociophonetics ) studies the phonetic system of a particular lan-

guage at a particular period

C. AGREE OR DISAGREE WITH THE STATEMENTS AND CORRECT THE
FALSE ONES.

1.
2.

o

General and special phonetics are closely connected
The Spanish linguist Bonet stated phonetic symbmissounds of many existing
languages.

3. The acoustic theory of vowels was introduced byGleeman linguist Kratzenstein.
4.
5. Special phonetics is based on the material whiehgéneral phonetics of a great

Phonology is an independent linguistic science.

number of languages provides.

A combination of sounds which imitate noises praatum nature, by things, people
and animals is called alliteration.

Every sound sequence produced by a human vocalapgas regarded as speech.
British Received Pronunciation is not homogeneaousstable.

. The Australian type of pronunciation is Americarséa.

OThe Western type of American pronunciation is #eest regional in character and is

called General American.

11.In GA there is no strict division of vowels intanlg and short.
12.In GA words «weather» and «whether» are not consitlieomophones.
13.The phoneme [l] in GA has only its light variant.

D. FILL IN THE GAPS WITH THE APPROPRIATE WORDS ORW ORD
COMBINATIONS.

1.

2.

From thea)... point of view evenb)... ... is a complex of definite, finely coordi-
nated and differentiater)... andd)... of the variou®)... ....

From thea)... point of view speech sounds are significaipt.. of the language
which performc)...,d)... ande)... functions.

32



3. From thea)... point of view a speech sound like any other saanthture is @)...
... and it is communicated to the air in the fornthf. ... which appear due to the
d)... of the air stream by the movement=df.. ....

4. From thea)... point of view speech sounds are perceived byigtener'sb)... ...
and transmitted through tlag... ... to thed)... as a spoken message.

E. CHOOSE THE CORRECT VARIANT.
1. Which methods of phonetic investigation aim at dateing the way in which pho-
netic phenomena are used in a language to convestain meaning?

a) the direct observation methods;

b) the linguistic methods;

c) the experimental methods.

2. Which aspect of speech sounds is connected witkvtinke of the speech
organs?
a) linguistic; b) articulatory; C) acoustic.

3. Functional phonetics is connected with:
a) anatomy; b) statistics; C) physics.

4. Which experimental method of investigation is usednvestigate the work of the
vocal cords in production of speech sounds?
a) laryngoscopy; b) oscillography; C) palatography

5. Which of the linguists investigated speech soumdsnfthe articulatory point of
view?
a) Bonet; b) Kratzenstein; c) Helmholz.

6. Phonetics is an independent branch of linguisticgElvis concerned with the:
a) phonemic structure of a language,;
b) phonetic structure of a language;
c) phonological structure of a language.

7. Distributional analysis aims at:
a) determining length, pitch and intensity of speecbnsls of a given lan-
guage;
b) establishing all the positions and movements oésp®rgans;
c) establishing all the positions and combinationswinich each speech
sound of a given language occurs in the wordsaiflinguage.

8. Which type of Received Pronunciation is adoptedsyBBC?
a) advanced; b) conservative, C) general.
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9. The term “Southern English pronunciation” means:tha
a) this type of standard pronunciation is restrictethe particular locality;
b) this type of standard pronunciation is based orp#r&cular dialect;
c) this type of standard pronunciation is spoken bycated people in the
South of Britain.

10.Which regional variant of American pronunciatiorclsse to the Southern English
pronunciation?

a) the Western type of pronunciation;

b) the Eastern type of pronunciation;

c) the Southern type of pronunciation.

11.The words of French origin in General American temtave stress:
a) on the final syllable;
b) on the initial syllable;
c) both on the final and on the initial syllable.

12 The suffixes-ory, -ary, -mony of polysyllabic words in Received Pronunciation
have:
a) secondary stress; b) tertiary stress; c) weak stress.

13.The phoneme [r] in General American differs fronc&eged Pronunciation:
a) only in the articulation;
b) only in the distribution;
c) both in the articulation and distribution.

14 Individual speech of members of the same languagerwnity is called:
a) social dialect; b) idiolect; C) supralect.

GROUP PROJECT
The connection of phonetics with non-linguisticesaies
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UNIT II
SEGMENTAL PHONETICS

TOPIC 1
THE DEVELOPMENT OF PHONEME THEORY

1. Main trends in phoneme theory

Most linguists have looked upon the phoneme asobtige basic language units.
But not all of them have described it in the sanag.vn general, views of the phoneme
fall into five main classes: 1) mentalistic or psgtogical; 2) functional; 3) abstract; 4)
physical; 5) populational.

The mentalistic or psychologicalview regards the phoneme as an ideal mental
image, or a target at which the speaker aims. Algtpaonounced speech sounds are
imperfect realizations of these images partly bseaan ideal repetition of a sound is
next to impossible and partly because of the imid@eexerted by neighboring sounds.
This theory was originated by the Russian lingdist Baudouin de Courtenay. It was
shared by the Norwegian linguist Alfred Sommerieto described phonemes as
“models which speakers seek to reproduce” thoughitt possible to establish such
ideal sounds which do not exist in reality.

The functional view regards the phoneme as the minimal sound unit toghw
meanings may be differentiated. According to tleaaeption, in every sound only a
certain number of the articulatory features ar@ived in the differentiation of mean-
ings. Such features are called distinctive. Notittiive features are not taken into ac-
count, because they do not differentiate meani8gsh an approach to the phoneme
separates it from actually pronounced speech sodits view is shared by N.S. Tru-
betzkoy, L. Bloomfield and other foreign linguists.

A stronger form of the functional approach is Hisstractview, which regards
phonemes as essentially independent of the acarsdiphysiological properties asso-
ciated with them, that is of speech sounds. Thes iebas introduced by L. Hjelmslev
and developed by his colleagues.

The psychological, functional and abstract viewthefphoneme can be qualified
as idealistic, since all of them look upon the poe as an abstract conception existing
in the mind but not in the reality that is in hunspeech and speech sounds are consi-
dered only as phonetic manifestations of theseeajutrans.

The physicalviewregards the phoneme as a group of articulatorifasisounds
without taking into consideration its functionaldaabstract aspects, though it is im-
possible to assign sounds to the same phonemeuwitheir substitution in the same
phonetic context and regardless the change in mga&io this approach to the pho-
neme, developed by D. Jones, is opposed to theéoprethree purely idealistic ones, as
it implicitly denies, disregards or underestimates abstracted and generalized charac-
ter of the phoneme.

Thepopulationalviewregards the phoneme as a unit of:

an idiolect — individual speech of members of tame language community (K.
Pike);
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a dialect — a distinct form of a language distisged from other forms by differ-
ences in pronunciation, grammar and vocabularB(comfield);

a multidialect — the concrete language as a whtl&Mmith);

a supralect — a standard form of a language bymwitiie dialects and idiolects
may be compared (J. Perry).

2. Russian schools of linguistics and their contrition to the phoneme
theory

The Kazan school of linguisticsvas founded by the eminent Russian linguist
I.A. Baudouin de Courtenay, tloeiginator of the phoneme theory, whose work may be
roughly subdivided into two periods: 1) the mormigptal approach; 2) the psycholog-
ical approach.

During the first stage of the development of hi®mdme theory Baudouin de
Courtenay was chiefly interested in the entityled morpheme. He perceived that the
same morpheme was not always represented by the sambination of sounds. An
example of this in Slavonic languages is the adteon of voiced and voiceless conso-
nants within morphemes.

Baudouin de Courtenay introduced a new term honmegjendefine the sounds
that make up a morpheme and distinguished two lohti®mogenes:

1) divergent — variants of the same sound arisioghfthe phonetic laws func-
tioning in the language at the present time. Therasent phonetic alternations (ex.
rpu6 [1]— rpubsr [6]);

2) correlates — sounds that are different in cliaraand the different qualities of
which can no be explained by the existing phonktws of the language, as they
represent historical phoneme alternations ¢exkarts [k] — ckauy [u]).

Thus Baudouin de Courtenay was the first linguisbwlemanded accurate dis-
tinction between synchronic and diachronic appro@ciphonetic investigation. The
phoneme in his understanding is something thatymesl alternation.

But centering his attention mainly on the phenomeoifophonetic and historical
alternation, Baudouin de Courtenay made his phoreemeeption rather obscure.

However his theory has many followers. N.S. Triketzwas influenced by it
and his arch-phoneme is practically based on Baondibel Courtenay’s morphological
approach. Some linguists of the Moscow schoolmajuistics have developed his mor-
phological phoneme theory.

During the second stage, the morphological congeptias abandoned and Bau-
douin de Courtenay searched for a unit which wawdtlbe bound by the limits of a
morpheme. But the prevailing of the psychologiggbraach in linguistics at that time
prevented Baudouin de Courtenay from creating aq@ate phoneme theory.

Now he asserts that a speech sound is a fictiolsaminvention of the scien-
tists. What really does exist and what is beingstamtly renewed in the individual
mind is the perception of a sound. Thus the phonemecomplex perception of the ar-
ticulatory movements and of the muscular sensatecmmected with them together
with the resulting acoustic impressions, all of @fhreact on mind simultaneously.
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But the second phoneme conception was also ratlemuce due its purely psy-
chological nature.

In general Baudouin de Courtenay’s views upon thenpme lack consistency,
for while developing the phoneme theory; he chanlgesdstandpoint fundamentally
more than once. Besides his ideas have not becadetyvspread, because most of his
works were written either in Russian or in Poliahd few Western European scholars
were acquainted with one or the other language.pH@eme theory became known
chiefly through the works of his pupil L.VV. Shcharb

The St. Petersburg (Leningrad) school of linguistievas headed by L.V. Sh-
cherba, whose research work may be subdividediwagoeriods: 1) pre-revolutionary
period; 2) post-revolutionary period.

In the first period of his research work L.V. Shd¥eewas under the influence of
J.A. Baudouin de Courtenay and the general tredthguistics then current. His ap-
proach to the phoneme is also psychological inadtar. The phoneme is defined as
the shortest generic phonetical perception in &gikanguage capable of being asso-
ciated with semantic perceptions, of distinguishivayds, and of being easily isolated
from a word.

So this conception of phoneme is a step forward,.®s Shcherba considers
phonemes not only “perceptions”, as Baudouin dert@aay did, but as “generic per-
ceptions”. Moreover, he was the first, to advareeitlea of the distinctive function of
phoneme.

The principal points of L.V. Shcherba’s phonemeotijeare: 1) the theory of
phonemic variants; 2) the theory of phonemic indeleace.

L.V. Shcherba attaches very great importance tom@mic variants because they
represent phonemes in actual speech, and the whmlgps of phonemic variants give
rise to the same type perception. Besides, onrkehand, phonemic variants may de-
velop into new phonemes; on the other hand, a phemeay cease to function as such,
and may become a phonemic variant. For instaneethitee pairs of English conso-
nants p]-[3], [f]-[V], [s]-[z] were variants of one phonegneach in old English, whereas
in present day English each of these six consonardr independent phoneme. Thus
L.V. Shcherba claims that it is essential for mstl phonetic investigations to trace
the development of certain phonemic variants intkependent phonemes, as well as
the deterioration of some phonemes into phonenmani.

According to L.V. Shcherba phonemes have a cedmnount of independence
which can be proved in two ways:

The first proof is the fact that a phoneme is cégpalb expressing a meaning by
itself. For instance,[J in many languages commands silence. Exclamati@as[ou]

[a:] with appropriate intonation serve to expresdedd@nt emotions. Formal words
sometimes consist of one phonemes (ex. conjuncdadsprepositions in Russian™
[u], “x” [K], the indefinite article in English “a” [ee] the r@enal pronoun of the first
person singular in English “I” [al].

The second proof is the fact that elements of sémparceptions are often asso-
ciated with elements of sound perceptions. For @@nthe non-palatalizedi] in
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many Russian verbs such asten”, “cmorpen”, etc. is associated with the idea of the
Past Tense.

In the second period of his work L.V. Shcherbasedtihis phoneme conception
and worked out a materialistic theory of phoneme.dthted that in actual speech we
utter a much greater variety of sounds than weaarae of; in every language these
sounds are united in a comparatively small numbspond types. Thus phonemes can
be defined as sound types, limited in number wiaigh capable of distinguishing the
meaning and the form of words, thus serving th@@se of social intercourse. The var-
ious sounds that we actually utter and which agendividual representing the univer-
sal are phonemic variants. He was the first whandgd the phoneme as a real inde-
pendent distinctive unit which manifests itseltte form of its variants.

L.R. Zinder, the follower of L.V. Shcherba, devetophis theory of phonemic
independence. He advanced the following consideratio prove that a phoneme has
an independent existence:

1. A phoneme is a phonetic unit, as being expressadtual speech in the form
of a number of variants, it is very complex frone tacoustic and the physiological
points of view.

2. Everyone is able to recognize phonemes in hi@ndongue.

3. We recognize sounds of our mother tongue inraifie or invented words.

4. We are able to construct borrowed words by medriee phonemes of our
mother tongue.

5. We can create in our mother tongue the new watdsh are not connected
morphologically with already existing words (ex.d2ian abbreviationgdrc”, “I'YM”
etc.). Even if we do not know the meaning of sudrds, we repeat them and recog-
nize the phonemes.

6. Everyone can analyze into phonemes any wordssomother tongue, taken
separately, without any context, which is done p¥a&y when we repeat new words,
names of unfamiliar objects or of people.

7. A word is analyzed phonemically without compgrit with other words or
with other forms of the same word that is to sathaut finding oppositions for it.

The Moscow school of linguistics presented by two basic approaches to the
phoneme.

The first is morphological approach. Its adhersnRiJ. Avanessov, who devel-
oped Baudouin de Courtenay’s phoneme theory ofetiry period. He made a tho-
rough analysis of this conception and criticizetbrtlacking precision, and introduced
two notions: 1) phonemic variations; 2) phonemigasats. Variations are the concrete
representations of phonemes in “weak” positionsicivtare distinguished from pho-
nemes, in “strong” positions (ex. vowels in strelésestressed positions, consonants
followed/not followed by vowels). Variants includé the alternation series that can be
found within the same morpheme.

But such a complicated conception didn’t add prenido the morphological
phoneme theory and on the contrary made it verguwks

The second is cybernetic approach. Its originago®.K. Showmyan, who was
formerly an adherent of the morphological phoneheoty, but has revised his views
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under the influence of L. Hjelmslev. According tbdBvman’s opinion, the phoneme
can not be perceived by means of direct observa#iernit is in the so called “Black

Box” (the term borrowed from the science of cybénse which is why this approach

to the phoneme is called cybernetic) and requirggegial conceptual apparatus in or-
der to be cognized.

Showman has created a two-level theory of phonolagy distinguished be-
tween two branches of phonology: 1) theoreticalnaihagy; 2) general phonology.
Theoretical phonology is a new science which wankisa conceptual apparatus for the
study of the nature of phonological reality. Gehpteonology studies the phonological
systems of concrete languages.

But theoretical phonology actually is epistemold@ypm Greek “episgtme” —
“knowledge” — a theory of the method or groundkmdwledge which may be applied
to any science.

Besides the assumption that phonemes cannot beveliser perceived by our
senses is mistaken, because phonemes can be pdragid are daily perceived by
members of the same linguistic communities. Soctfieernetic approach to the pho-
neme is rather abstract and obscure.

3. Foreign schools of linguistics and their contribtion to the phoneme
theory

The first exponent of the phoneme theory in Weskemmope was the Swiss scho-
lar Ferdinand de Saussure who actually was thetdrgse the term “phoneme” and de-
fined it as the sum of acoustic impressions anitwdattory movements. Besides, he
was the originator of many ideas of general lingesssuch as: 1) separation of speech
from language; 2) view upon language as a systesigos expressing ideas and com-
pared to any other system of signs used by maoy@&jestimation of the synchronic
analysis of language. These ideas were adaptechdyepresentatives of foreign
schools and served as theoretical basis for thaegyhe theories, generated by them.

The Prague school of linguisticaevas founded in 1926 and ceased to exist by the
beginning of the fifties. The period of its credfvis between 1929 and 1939. In its
thesis “Travaux du Cercle Linguistique de Praghe”’ phonological views of N.S. Tru-
betzkoy were first published.

The main points of Trubetzkoy’s theory are: 1) $kearation of phonology from
phonetics; 2) the theory of phonological opposgio3) the theory of the arch-
phoneme.

Trubetskoy became acquainted with the phoneme yhboough the works of
Baudouin de Courtenay and Shcherba, while he walyisig at the University of Mos-
cow. But his views deviate greatly from those o6&an scholars. Thus, L.V. Shcherba
considered phonology to be the branch of phonebos, Trubetzkoy developed de
Saussure’s principle of the separation of speemim flanguage and proclaimed a new
science — phonology as distinct from phonetics.

According to Trubetzkoy, phonetics is a biologisalence which investigates all
physiological and physical features of speech ss(tietir material side), that is to say,
it should concern itself with the sounds of a laamggl as they are pronounced and as
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they are heard, without paying any attention tar thumction in the language. Phonolo-

gy is a linguistic science, which should conceselit with the distinctive features of

speech sounds, that is to say, with those feawinesh are connected with meaning and
serve communicative purposes.

Trubetzkoy draws a strict borderline between a phioran and a phonologist as
well. A phonetician should study sounds withoutrigkinto consideration the meaning
of what is said; a phonologist should take intoocaict only those sound features which
have a definite function in a language.

But it is impossible to oppose phonetics and phagywhls independent sciences,
as phonology is a branch of phonetics which iseodéd in the subject-matter of the lat-
ter. Phonology is a convenient term to indicate #etion of phonetics in which the
linguistic functions of speech sounds are discusBatl since the sound matter of lan-
guage is a complex unity of four aspects (artiauigtacoustic, auditory and linguistic),
it is necessary to emphasize the inseparable onieection of all the branches of pho-
netics, which have common object of investigatibtmugh viewed from different
points.

Trubetzkoy gives the following definitions to theegch sound and the phoneme:
The speech sound is a unity of both relevant ameteirant features. The phoneme is a
unity of phonologically relevant features of a sout can only perform its distinctive
function if it is opposed to another phoneme ingame position. Such an opposition is
called distinctive, or phonological. Trubetskoy drapized the fact that the inventory
of the phonemes of a language is practically aetation of its system of phonological
oppositions and created a very interesting buteratbmplicated classification of pho-
nological oppositions. His theory of oppositionsurdd its application in grammar
where the majority of morphological categories t@npresented as oppositions (ex.
opposition of singular and plural in the grammdtiategory of number, opposition of
present, past and future in the grammatical cayegfoiense etc.).

Trubetskoy’s theory of the arch-phoneme was based@audouin de Courte-
nay’'s morphological phoneme theory, in particulae tsynchronical alternation of
sounds in a morpheme. Trubetzkoy looked upon thenpmenon from the point of
view of his opposition theory, and regarded it fas meutralization of the opposition.
Two phonemes can be neutralized because they lmemma@n qualities which do not
occur in other phonemes. Thus in Russian the oppodi]-[6] is neutralized in the
final position of wordsfpunm [n] — rpu6 [n]) becauser]], [6] are the only labial plo-
sives in the language, no other sounds share sigateof features. The phoneme in the
position of neutralization is the arch-phoneme,chihs defined as a unity of relevant
features common to two phonemes. But arch-phonestiades the feature which dis-
tinguishes them. So arch-phoneme of [o] consists of the features: bilabial and plo-
sive, but excludes voicing which separates themitfaoscription purposes the symbol
of capital [1] is used to represent the arch-phonemaeofq].

The London school of linguisticss headed by Daniel Jones who was acquainted
with the phoneme theory of L.V. Shcherba and hisitalestic definition of the pho-
neme, but he found it inconvenient for practicatpmses and offered a couple of his
own definitions:
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“A phoneme is a family of sounds in a given languadich are related in cha-
racter and are used in such a way that no one nmreambeoccurs in a word in the same
phonetic context as any other member.” Thus Jongshasizes the mutual exclusive-
ness of different members of the same phoneme.

“A phoneme may be described roughly as a familyainds consisting of an
important sound of the language (i.e. the mostueatly used member of the family)
together with other related sounds which takelasein particular sound-sequences or
under particular conditions of length or stres&X.(The family of sounds [t] (or the
phoneme [t]) is represented by the following merabesed in different phonetic con-
texts: slightly rounded (tool), post-alveolar (frigbialised (twice), dental (at the), lat-
eral (little) nasal (kitten) etc. The family of swis [i:] (or the phoneme [i] is
represented by different members in the word-fpeaition, before a voiced consonant
and before a voiceless consonant (see, seed, seat).

Later Jones expounded his new theory which mayabedcatomistic. He broke
up the phoneme into atoms and considered diffdeattires of phoneme as indepen-
dent phenomena. He distinguished phones (diffegaatities of the same phoneme),
crones (different degrees of length), tones (deffémpitch variations of the phoneme in
tone languages), strones (different degrees o$str&hones are combined into pho-
nemes that are distinctive in a language (for ms#avoiced and voiceless phonemes in
English). Chrones are combined into chronemes (fontgshort chronemes in English).
In the same way tones are combined into tonemésni@ languages (even and rising
tonemes in oriental languages), strones are comlme stronemes (primary and weak
stronemes).

But the atomistic conception of the phoneme isvay convincing. The sepa-
rate features of a phoneme should not be treatetlapendent phenomena. Length or
tone have no importance without other sound feafuhey do not exist by themselves.
They exist only in phonemes, as their characterfsatures, and all these characteristic
features taken together make up a phoneme whikhgsistically distinctive. Length
by itself is an abstraction, a long phoneme isnguistic reality and must be distin-
guished from a short phoneme.

According to Jones the problem of phonemes is atedewith philosophy, so
that a linguist can not cope with it; it is alsopiossible to give an adequate definition
of the phoneme, since the term “language” is vaguoethere are elements of agnostic-
ism in this theory. This fact contradicts the picadt application of the phoneme at
which Jones aims; that is to use it in teachingul@ges, in creating phonetic transcrip-
tion.

The American school of linguisticss called descriptive, as under the influence
of de Saussure’s ideas its representatives traditdte phenomena of language in their
present condition without any connection with th&tdry of the language in question.
American descriptivism is based on behaviourisron(flEnglish “behaviour”). The es-
sence of behaviorism is the acknowledgement ofabiethat the linguistic processes of
the mind as such are quite simply unobservable camdonly information about the
mind is derived from the behaviour of the individuaccording to the ideas of beha-
viourism, speech is a special form of behavioud te process of communication is a
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chain of stimuli and reactions, so language magdmapared to any system of codes,
such as the Morse code or traffic signs, which dimates the human behaviour and
serves as a connector between the interlocutorsons systems (a heard word is a
stimulus, a spoken word is a reaction to it).

One of the representatives of the American schdédinguistics is Leonard
Bloomfield who developed the theory of four maiadiks of the language: 1) phonem-
ic; 2) morphemic; 3) lexical; 4) syntactic.

The units of these levels are, correspondinglynehtes, morphemes, words and
sentences. The elements of each level can be cethiith the elements of the same
level. Thus phonemes can be combined with phonemeghemes can be combined
with morphemes etc. But such combinations prodioeaunits of the next level. Bloom-
field believed that the description of a languageusd begin with the simplest pho-
nemic level. In the course of this analysis all pinemes of a given language should
be determined and all possible combinations of phws should be stated.

Bloomfield defined the phoneme as a minimum uniin@h or bundle) of dis-
tinctive features.

Another representative of the American schoolmduistics is William Twaddel
who is rather contradictory in his views, as on baed, he defines a phoneme as an
abstractional fiction, but at the same time heonhiices the term “microphoneme”,
which is equivalent to Bloomfield’s distinctive teige, and the term “macrophoneme”
which is defined as the sum total of microphonemas this is equivalent to Bloom-
field’s phoneme.

The Copenhagen school of linguistias represented by L. Hjelmslev who, as
well as Trubetzkoy, claimed an utter estrangemehtvéen phonetics and phonology.
But his phoneme theory is much more obscure andapipeoach to the phoneme is
more absractional. If the representatives of tleg&e and the American schools of lin-
guistics separated phonologically irrelevant, on-ddstinctive, features from pho-
nemes, Hjelmslev excluded both relevant and iregle¥eatures from phonemes, con-
sidering them to be independent of all the acoustid physiological properties asso-
ciated with them, that is of speech sounds. Inrotlegds, he treated the phoneme as an
abstract unit and his ideas were reflected in tbeksvof the Russian scholar Show-
myan. At the same time. after de Saussure he regardanguage as a system of signs,
a code like any other code that is used by a huwaammunity.

*k%*

Thus, the existence of various approaches to tlomgyhe and the attempts of
many Russian and foreign linguists to create amwate phoneme theory prove that
though the phoneme is the minimum language umgt & very complicated phenome-
non which has several interconnected and intee@laspects.
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ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS

. Main trends in the Phoneme Theory:

a) mentalistic or psychological view;
b) functional view;

c) abstract view;

d) physical view;

e) populational view.

. The Kazan School of linguistics. I.A. Baudouin deu@enay:

a) the morphological approach to the phoneme;
b) the psychological approach to the phoneme.

. The St. Petersburg (Leningrad) School of lingussticV. Shcherba:

a) the pre-Revolutionary period in Shcherba’s work;
b) the post Revolutionary period in Shcherba’s work;
c) the development of Shcherba’s views by L.R. Zinder.
The Moscow School of linguistics:
a) the morphological approach to the phoneme. R.I.n&gaov;
b) the cybernetic approach to the phoneme. S.K. Shanmy
Ferdinand de Saussure and his influence on foszigools of linguistics.

. The Prague School of linguistics. N.S. Trubetzkoy:

a) the separation of phonology from phonetics;

b) the theory of phonological oppositions;

c) the theory of the arch phoneme.
The London School of linguistics. D. Jones.
The American School of linguistics. L. BloomfieM. Twaddel.
The Copenhagen School of linguistics. L. Hjelmslev.

EXPLAIN WHAT IS MEANT BY THE FOLLOWING STATEMENTS
The phoneme is a unit of an idiolect (D. JonesRiKe).
The phoneme is a unit of a dialect (L. Bloomfield).
The phoneme is a unit of a multidialect (G. TragersSmith).
The phoneme is a unit of a “supralect” (J.A. Perry)

MATCH THE DEFINITION OF THE PHONEME WITH ITS ORIGIN  ATOR

AND COMMENT ON IT
Pay attention to the following points: which approbes to the phoneme are re-

flected, which aspects of speech sounds are rekaihich definition resembles
another one etc.

1.

2.

A phoneme is a family of sounds in a given languadech are related in character
and are used in such a way that no one memberoecers in a word in the same
phonetic context as any other member.

The phoneme is a unity of phonologically relevaatfires.
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. The phoneme is a complex perception of the artionpfamovements and of the

muscular sensations connected with them togethr the resulting acoustic im-
pressions, all of which react on mind simultanepusl

The phoneme is a minimum unit of distinctive featur

The phonemes are sound types, limited in numbectwéiie capable of distinguish-
ing the meaning and the form of words, thus sentivg purpose of social inter-
course.

. The phoneme is the sum of acoustic impressionofadiculatory movements, of

that which is pronounced both mutually dependent.
The phoneme is something that produces alternation.

. A phoneme may be described roughly as the familyooinds consisting of an im-

portant sound of the language (i.e. the most frethipeised member of the family)
together with other related sounds that take #€elin particular sound-sequences
or under particular conditions of length or stress.

. The phoneme is the shortest generic phoneticaéptomn in a given language capa-

ble of being associated with semantic perceptiohslistinguishing words, and of
being easily isolated from a word.

a) J.A. Baudouin de Courtenay; b) L.V. Shcherbd;.B) Zinder; d) R.l. Avanessov; €)
Ferdinand de Saussure; f) N.S. Trubetzkoy; g) hedp h) L. Bloomfield; i) L.
Hjelmslev

(Mind that there can be several definitions belongito one and the same Linguist as
well as the names of phoneticians whose definiti@rse not mentioned)

FILL THE FOLLOWING TABLE WITH THE REQUIRED CONTENTS  US-
ING THE MATERIAL FROM THE LECTURES AND TEXTBOOKS

Name of the | Essence of the Examples| Definition | Criticism (positive

school, its phoneme theory of the | and negative
representa- phoneme | points)

tive, facts of

biography
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TOPIC 2
PHONEME AS THE UNIT OF THE PHONOLOGICAL LEVEL

1. The characteristics of the phoneme as a unity tifiree aspects

The existence of various schools of linguistics difterent approaches to the
phoneme theory proves that it is difficult to gielefinition of the phoneme which is
guite satisfactory from all points of view. The sea of it is the fact that the phoneme
Is a dialectal unity of three aspects: 1) matered) and objective; 2) abstractional and
generalized; and 3) functional, which determine anether and are thus interdepen-
dent. They can be separated from one another onlpdrposes of analysis and de-
scription.

The phoneme is material, real andobjectiveunit because it really exists in ac-
tual speech in the material form of speech sourfushwhave definite articulatory and
acoustic features, independent of the will of imdinal members of a given language
community.

The phoneme is &unctional unit because in speech it serves to perform three
functions: constitutive, recognitive and distinethas sounds constitute, help to recog-
nize and distinguish morphemes, words and sente(Egsbath — path; He was hurt
badly — He was heard badly).

The phoneme is aabstractionalandgeneralizedunit as it is an abstraction from
and a generalization of a number of speech sowvidsh are its variants. This abstrac-
tion and generalization has been unconsciously rhgdad unconsciously exists in the
mind of each member of a language community. Naen&bw different the articula-
tion of variants may be, they function as the séngaiistic unit.

Thus, the definition of the phoneme which refleadtghe three aspects is the fol-
lowing: The phoneme is a minimal abstract linguaisinit realized in speech in the form
of speech sounds opposable to other phonemes sathe language to distinguish the
meaning of morphemes and words.

2. The phonemic variant (allophone). The classifi¢en of variants

Variants of the phoneme or allophones are soundshvdtcur in different envi-
ronments, they are entirely predictable accordinthé phonetic environment, they are
not opposed to one another and can not differentreganing. Allophones have one or
more articulatory and therefore acoustic featunemmon and at the same time differ
from each other in some degree and belong to tine gdioneme.

There are two main types of allophones:

1) principle or typical allophones which do not engb any distinguishable
changes in the chain of speech;

2) subsidiary allophones which have quite predietabanges in the articulation
due to the influence of the neighbouring sounddifierent phonetic situations.

Ex. The phoneme [d] when not affected by the aditan of the preceding or
following sounds is a plosive, forelingual, apicalyeolar, voiced, occlusive. This is
how it sounds in isolation or in the intervocalimsgion when it retains its typical arti-
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culatory features (leader). In this case [d] is pin@cipal allophone. But there are the
following articulatory modifications of the phonerjt§ in various phonetic contexts.

[d] is slightly palatalized before front vowels atieé sonorant [j] (deal, day, did
you);

[d] is pronounced without any plosion before anotstep consonant (bed time,
bad pain, good dog);

[d] is pronounced with the nasal plosion beforertasal consonants [n] and [m]
(sudden, admit, could not, could meet);

[d] is pronounced with the lateral plosion befdne tateral sonorant [I] (middle,
badly, bad light);

[d] followed by [r] becomes post alveolar (dry, a@ne);

[d] followed by interdentalf]], [0] becomes dental (good thing, lead the way);

[d] followed by the labial [w] becomes labialisedivell);

[d] in the word-final position is devoiced (roadjsed, old).

These modifications cause the appearance of gligialatalized, non-plosive,
nasal, lateral, post-alveolar, dental, devoicedawés of the phoneme [d] which are
subsidiary.

Subsidiary variants of a phoneme are subdividea ¢ombinatory and position-
al. Combinatory allophones appear due to the infteeof neighbouring speech sounds
(as a result of assimilation or accommodation) @nthe specific way in which adja-
cent sounds are joined together. Positional allopkcare used in different positions
(word-final, initial, stressed, unstressed) tramh#lly according to the orthoepic norm
of the language. (Ex. [l] is clear in the initiabgtion, dark in the final: lip — pill; the
variants of any vowel are longer in the word-fipakition than before a consonant and
are longer before a voiced consonant than befemcaless one). But the boundary be-
tween combinatory and positional variants is neacicut.

Thus, although allophones of the same phoneme gossailar articulatory fea-
tures they may frequently show considerable phortierence.

3. Relevant and irrelevant features of allophoned he invariant

The articulatory features which do not serve tdinggiish meaning are called
non-distinctive, irrelevant or redundant. Thuss itmpossible to oppose a plosive [d] to
a non-plosive one in the same phonetic contexistindguish meanings. If an allophone
of the phoneme is replaced by another allophortae@tame phoneme the pronuncia-
tion error is phonetic.

The articulatory features which serve to distingumseaning are called distinc-
tive or relevant. The change of relevant featufescts the meaning. Thus, all the allo
phones of the phoneme [d] are occlusive, forelihgumced. If occlusive articulation is
changed for constrictive one [d] will be replaced[b] (ex. breed — breeze). If forelin-
gual articulation is changed for the backlinguaé dd] is placed by [g] (ex. dear —
gear). If voiced articulation is changed for thecetess one [d] is replaced by [t] (ex.
foot — food). All the above mentioned changes imcalation bring about changes in
meaning, so occlusive, forelingual and voiced ottersstics of the phoneme [d] are re-
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levant, or distinctive. And if an allophone of thkoneme is replaced by an allophone
of a different phoneme the pronunciation errorhisrmlogical.

The functionally relevant bundle of articulatorateres is called the invariant of
the phoneme, which is generalized in the mind efdpeaker. As all the allophones of
the same phoneme have some articulatory featuresnnmon, all of them possess the
same invariant. Simultaneously each allophone gsssequite particular phonetic fea-
tures which may not be traced in the articulatibootber allophones of the same pho-
neme.

4. Distribution of phonemes. Phonemic oppositions

Each phoneme manifests itself in a certain patérmistribution — all the posi-
tions or combinations in which it occurs. There three types of distribution:

1) free variation is the simplest distribution odiagle phoneme, pronounced dif-
ferently (ex. initial [k] pronounced with differedegrees of aspiration).

2) complementary distribution — when one phonemaifasts itself in the form
of different allophones, which occur in differerdsgtions and never occur in the same
phonetic context. It explains why allophones of s#aene phoneme can’t differentiate
meaning (ex. try, stable, twice etc.).

3) contrastive distribution — when allophones dfallent phonemes occur in the
same phonetic context (ex. pit — bit — sit — kitit).

Contrastive distribution is the basis for phonobadyi or distinctive oppositions.
The opposition of phonemes in the same phoneticanwment differentiates the mean-
ing of morphemes and words (ex. try — dry). A phoaecan only perform its distinc-
tive function if it is opposed to another phoneme&ro phoneme in the same position.
The phonemes of a language form a system of opmositAccording to the number of
distinctive articulatory features, underlying thpposition, the latter can be single,
double and triple (or multiple).

If members of the opposition differ in one feattine opposition is single. Ex.
pen — Ben ([p] — [b] common features — occlusiahidl, differentiating features —
voiced/voiceless).

If members of the opposition differ in two featutbs opposition is double. Ex.
pen — den ([p] — [d] common feature — occlusivdfedentiating features — labi-
al/lingual, voiceless/voiced).

If members of the opposition differ in three feaithe opposition is triple. Ex.
pen — then ([p] — [d] differentiating features —clusive/constrictive, labial/dental,
voiceless/voiced).

5. Allophones and phones

The number of sound types or phonemes in eachuémeyis smaller than the
number of sounds actually pronounced. Allophonegaedicted by this or that phonet-
ic environment and their number is limited by tleses of assimilation, accommoda-
tion and reduction existing in the language. ButinMis realized in speech are phones
which do not correspond exactly to the allophonesligted by phonetic environment,
as they are modified by phonostylistic, dialectad andividual factors.
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Stylistic variations of pronunciation are deterntri®y different styles of pronun-
ciation (literary and colloquial). Dialectal vaii@ats occur due to dialectal differences
in pronunciation. Individual variations are detemad by individual peculiarities of
speech. Since the number of phonostylistic, dialemhd especially individual varia-
tions is innumerous, no speech sounds are absoAliké.

Phonemic distinction is important for lexical an@ugmatical meaning. Phonetic
distinction is the source or social information abthe speaker, such as the locality, he
lives in, regional origin, social status, age, eovwl state.

*%k%

Thus, phonemes are complicated language phenontanh have material, real,
objective, abstractional, generalized and functieharacteristics. They are realized in
speech in the form of either principal or subsiipositional and combinatory allo-
phone, possessing common and specific featuremaddied by stylistic, dialectal and
individual peculiarities of speech.

ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS
The definition and characteristics of the phonema anity of three aspects.
The phonemic variant (allophone). The classificatd variants.
Relevant and irrelevant features of phonemic vésiarhe invariant.
Distribution of phonemes. Phonemic oppositions.
Allophones and phones.

akrwNE

SPEAK ABOUT THE APPLICATION OF THE KNOWLEDGE OF THE PHO-
NEME THEORY IN TEACHING

COMMENT ON THE FOLLOWING TERMS
Phoneme, phonemic variant (allophone), principleava, subsidiary variant, positional
allophone, combinatory allophone, relevant artimriafeatures, irrelevant articulatory
features, invatiant, phonological opposition, dittion of the phoneme, complementa-
ry distribution, contrastive distribution, free i&ion, phone, stylistic variation, dialec-
tal variation, individual variation.

DO YOU THINK THAT THE SUGGESTED DEFINITION OF THE P HONEME
IS EXHAUSTIVE? MAKE UP THE DEFINITION OF YOUR OWN

EXPLAIN WHAT IS MEANT BY THE FOLLOWING STATEMENTS
1. A phoneme is a dialectal unity of material, abstomal and functional aspects.
2. The boundary line between combinatory and positiali@phones is not clear cut.
3. If an allophone of the phoneme is replaced by aroéifiophone of the same pho-
neme the pronunciation error is phonetic. If angibne of the phoneme is replaced
by an allophone of a different phoneme the proratran error is phonological.
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4. Phonemic distinction is important for lexical andhmmatical meaning. Social in-
formation about the speaker comes from phonettindigon.

PRACTICAL TASKS

1. Single out the phonemes which are contrasted the following pairs of
words:

pack — back keen — coin sent — send lay — lie
degree — decree curt — coat art — out do — zoo
birch — bird vice —rice pin — thin pot — part
make — shake near — hear cab — curb pull —pear
deep — dip mouse — mouth daily — daisy week —Hwo

2. Match the words below to obtain minimal pairs
catch, pip, cheap, sap, he, jail, lap, pair, sak, sip, fail, lass, Sam, mink, cap, tear,
she, lay, heap, match, cart, wart, caught, dont,weod, card, down, cot, cord.

TOPIC 3
ENGLISH VOWELS AND CONSONANTS IN THE PHONOLOGICAL
SYSTEM

1. The main principles of vowel and consonant foration. The articulatory
and auditory difference between vowel and consonamphonemes

There are two major classes of sounds traditigriditinguished by phoneticians
in any language. They are termed consonants andlgsoWhe distinction between them
iIs based mainly on auditory effect. Consonantskai@vn to have voice and noise
combined, while vowels are sounds consisting oteawnly. From the articulatory
point of view the difference is due to the workspkech organs. Vowels are formed by
means of periodic vibrations of the vocal cordsthe larynx. The resulting sound
waves are transmitted to resonance chamber - fira-$aryngeal cavities (the pharynx
and the mouth cavity), where vowels receive thearacteristic tamber. The quality of
vowels depends on the shape and size of the reseichamber which is made to vary,
depending on the different positions of the tongugne mouth cavity, on any slight al-
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ternations in the position of the back walls of ginarynx, in the position of the soft pa-
late and of the lips, which form the outlet of esonance chamber. In vowel articula-
tion no obstruction is made and the muscular tensspread all over the speech or-
gans. The force of exhalation is rather weak fas iexpended when the air stream
passes through the larynx and causes the vocas tordbrate. In case of consonants
various obstructions are made in one of the sugsaxyeal cavities. So consonants are
characterized by so-called close articulation, thdily a complete, partial or intermit-
tent blockage of the air-passage by an organ ansigrhe closure is made in such a
way that the air-stream is blocked or hinderedtbewvise gives rise to audible friction
which acoustically results in noise. In consonatitalation the muscular tension is
concentrated at the point of obstruction and ango air stream is required. According
to the degree of noise consonants are dividednotse and sonorant. Sonorants are
sounds intermediate between consonants and vowetsube they have features com-
mon to both, that is why some sonorants are calédivowels. In the production of
sonorants the obstruction is complete or incompdetenot narrow enough to produce
noise. In other words, the air passage betweehwh@rgans of speech is much wider
than in the production of noise consonants. In sams articulation muscular tension is
concentrated in the place of obstruction, but ttiteakng force is rather weak.

Summing up the articulatory difference between e@isywnoise consonants and
sonorants, one can single out three criteria: tiesgmce or absence of obstruction to
the air-stream; the concentrated or diffused chierasd muscular tension; the force of
exhalation.

2. General principles of the classification of Enggh vowel and consonant
phonemes

English vowelsare classified according to the following prineigl 1) position of
the lips; 2) position of the tongue; 3) length;dé€gree of tenseness; 5) the character of
the end; 6) stability of articulation.

1. According to the position of the lips vowels dreided into rounded [o, 0:, u,
u:] and unrounded — all the rest. The main effeftsp rounding on the shape of the
mouth are to enlarge the oral cavity, to diminis@ $ize of the opening of the oral cavi-
ty.

2. Vowels are classified according to the horizbatal vertical movement of the
tongue.

According to the horizontal movement of the ton@inglish vowels are divided
into front, front-retracted, central, back and badvanced. Front vowels are articu-
lated when the bulk of the tongue moves forward igétont part is raised highest to-
wards the hard palate. They are [i:, e, a&]. Frettacted vowels are articulated with the
front but a bit retracted position of the tongueisl[i]. Central vowels are articulated
with the tongue almost flat and its central paised to the juncture between the hard
and soft palate. They are: [, A]. Back vowels are articulated when the bulk of the
tongue moves backward in the mouth cavity and aisklpart is raised highest to the
soft palate. They are [0, 0:, u:]. Back-advancedele are articulated with the back but
a bit advanced position of the tongue. The are:]u,
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According to the vertical movement of the tonguglish vowels are divided
into high (close), mid and low (open). Each of thekasses is subdivided into narrow
and broad subtypes. High vowels are articulatet thi¢ bulk of the tongue raised high
to the roof of the mouth, but not so high as tadpie an audible friction. In pronounc-
ing high narrow vowels [i:, u:] the bulk of the gure is raised higher than in pronounc-
ing high broad ones [i, u]. Mid vowels are articdathwith neither high nor low position
of the tongue that is why they are also called-blai§e or half-open. Mid narrow vowel
is [o], mid broad vowels are [e, &:]. Low vowels are articulated with the bulk of the
tongue in the low position in the mouth. In pronoag low broad vowels [aa:, 0]
the bulk of the tongue is lowered more than in prorcing low narrow vowelA].

3. According to the length English vowels are died into long [i:, u:, o:¢:, 3:]
and short [i, u, 0, &, e, Al.

4. According to the degree of tenseness Englistelsare divided into tense and
lax. Tense vowels are articulated when the muswidise lips, tongue, cheeks and the
back walls of the pharynx are tense. Lax vowelsaateulated with all these organs
relatively relaxed. All long vowels are tense whaleshort vowels are lax.

5. English vowels in stressed position can be ob@eind unchecked (free). The
checked vowels are pronounced without any lessarfitige force of utterance towards
the end. They occur in close syllables and areplyrunterrupted by the following
voiceless consonant. The unchecked vowels occuirially or before a voiced conso-
nant. The voweld] does not occur in the stressed position so nibisregarded inside
these classes.

6. According to the stability of articulation Enghi vowels are divided into mo-
nophthongs, or simple vowels and diphthongs, orptexvowels. Monophthongs are
articulated with more or less stable lip, tongud amlls position. They are [i, i:, u, u:,
0, 0:, €,9, A, a:, &,3:]. Diphthongs are articulated in such a way thgiaas of speech
start from one position and then glide to anotlasitppn. So diphthongs consist of two
elements: a nucleus and a glide. The first elemmeatdiphthong is more loud and dis-
tinct, the formation of the second element of antlipng is not accomplished. They are
[ai, oi, ei, aupu, €3, W, ia]. Diphthongs are unisyllabic, that is its parts cet belong
to different syllables. Their length should not eed the length of a single phoneme.
They can not be divided morphologically. There msaopinion that one element of a
diphthong is accented while the other is not. Ahthpng may be falling — when the
nucleus is stronger than a glide, rising — whengliae is stronger than a nucleus, and
level — when both elements are equal. English Higoigs are falling with the glide to-
ward [i, u,a]. According to the articulatory character of tleeend element, diphthongs
[ai, oi, ei, aupu] are called closing, while diphthongs,[u, is] are called centring.

English consonantsare classified according to the following prineigl 1) work
of the vocal cords and the force of exhalationa@jve organ of speech and the place
of obstruction; 3) manner of the noise productiad ¢e type of obstruction; 4) posi-
tion of the soft palate.

1. According to the work of the vocal cords and fimee of exhalation English
consonants are subdivided into voiced and voiceMsged consonants are produced
with the vocal cords brought together and vibratifigey are [b, d, g, v, z, 3, d3, |,

55



m, n, j, w, r,n]. Voiceless consonants are produced with the vomals taken apart and
not vibrating. They are [p, t, k, f, 8,], tf, h]. The force of exhalation and the degree of
muscular tension are greater in the productioroafeless consonants.

2. According to the position of the active orgdrsjpeech against the place of ob-
struction English consonants are classified inbialalingual and glottal.

Labial consonants are subdivided into bilabial &atslodental. Bilabial conso-
nants are articulated with both lips. They arelpw, m]. Labiodental consonants are
articulated with the lower lip against the edgehaf upper teeth. They are [f, v].

Lingual consonants are subdivided into forelingumaédiolingual and backlin-
gual.

Forelingual consonants are articulated with thetithe blade of the tongue. Ac-
cording to the place of obstruction English forglial consonants are subdivided into
interdental, alveolar, post-alveolar and palatealar. Interdental consonants are arti-
culated with the tip of the tongue projected betwtde teeth. The are [6]. Alveolar
consonants are articulated with the tip of the tmnggainst the upper teeth ridge. They
are [t, d, s, z, |, n]. Post alveolar consonangésaaticulated with the tip or the blade of
the tongue against the back part of the teeth rilg&nglish it is [r]. Palato-alveolar
consonants are articulated with the tip or the dlaidthe tongue against the teeth ridge,
the front part of the tongue raised towards thel lpalate. They have two places of ar-
ticulation. They are([ 3, 3, {]].

Mediolingual consonants are articulated with tranfrpart of the tongue raised
high to the hard palate. In English it is [j].

Backlingual consonants are articulated with thekbaart of the tongue raised
towards the soft palate. They are [kn{,

Glottal (pharyngeal) consonants are articulatetiénglottis. In English it is [h].

3. According to the type of obstruction consonas divided into occlusive,
constrictive and occlusive-constrictive or affresit Occlusive consonants are articu-
lated with the air on its way out breaking up a ptete obstruction. In English occlu-
sive consonants are subdivided into plosives [k, Ib, d, g] which are articulated with
distinct and quick separation of the obstructiod aonorants [m, ng]. Constrictive
consonants are articulated with incomplete obstacthrough which the air comes
out. In English constrictive consonants are suldiinto fricatives [s, f, z, @, v, 3,

h] which are articulated with the air passage mee to such an extent that the air
passing through it produces friction, and sonorp#is, j, I] which are articulated with
the air passage wide enough to make the cavitytim@s a resonator. Occlusive-
constrictive consonants are articulated with thegete obstruction gradually and un-
interruptedly opening into narrowing. In Englisteytare [, d3].

4. According to the position of the soft palatesanants are subdivided into oral
and nasal. Nasal consonants are articulated watlblttcked passage for the flow of air
through the mouth cavity which is effected by lowvgrof the soft palate. They are [m,
n, n]. All the rest consonants are oral. Oral consanané articulated with the raised
soft-palate, thus the air goes out through the moatvity.
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3. Phonological oppositions in the system of Enghisvowel and consonant

phonemes

Classificatory principles of English vowel and conant phonemes provide the

basis for establishing the distinctive oppositions.

Distinctive oppositions of English consonants

Classificatory principles and suby Types of oppositions Examples
classes of phonemes
1. Work of the vocal cords:
- voiced [b, d, g, v, z, &, d3, |, m,| voiced — voiceless gum — come
n,j, w, r,nl; The English consonants [I, mdear — tear
- voiceless [p, t, k, f, €, ], t/, h]. | n,j, w, r,, h] do not enter thisbat — pat
opposition. jin — chin
thy — thigh
2. Position of the soft palate:
- nasal [m, ny]; oral — nasal pit — pin
- oral (all the rest). seek — seen
sick — sing
3. Active organ of speech and the
place of articulation:
a) labial: labial — lingual pain — cane
- bilabial [p, b, w, m]; lingual — glottal this — hiss
- labio-dental [f, v]; labial — glottal foam — home
b) lingual: bilabial — labio-dental wear — fair
- forelingual [8,0, t, d, s, z, n, |], | forelingual — mediolingual jet — yet
3, B, ]; forelingual — backlingual thing — king
- mediolingual [j]; mediolingual — backlingual yes — guess
- backlingual [k, gn];
c) glottal [h].
4. Manner of the production of
noise:
a) occlusive: occlusive — constrictive bat — that
- plosive affricate — constrictive fair — chair
[p, t, k, b, d,g] affricate — occlusive chin — pin
- sonorant [m, ng]; occlusive: plosive — sonorant | pine — mine
b) constrictive: constrictive: fricative — song-same — lame

- fricative [s, f, z, 89, [, v, 3, h];
- sonorant [w, r, j, I];

c) occlusive-constrictive
cates) [t, d3).

(affri

rant
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Distinctive oppositions of English vowels
Classificatory principles and  Types of oppositions Examples
subclasses of phonemes
1. Position of the lips:
- rounded [0, 0, u, u:]; rounded — unrounded pot — pat
- unrounded (all the rest).
2. Stability of articulation:
- monophthongs [i, i:, u, u;monophthong — diphthongbit — bait
0, 0, ep, A, a:, &3:]; but — bite
- diphthongs [ai, oi, ei, au, debt — doubt
au, €9, W, I9]. bird — beard
3. Degree of tenseness, cha-
racter of the end and length;:
- tense, free and long [i:, Utense lax peel — pill
o:, o, 3:]; free — checked
- lax, checked and short [i, ulong short
0, &, €p, Al
4. Position of the tongue:
a) horizontal: front — central cab — curb
- front [i:, e, &e]; back — central pull — pearl
- front-retracted [i; front — back read — rod
- central §:, 9, AJ; front — front-retracted bet — bit
- back-advanced [u]; back — back-advanced | card - cord
- back [o, o:, u:];
b) vertical:
— high: high — mid week — work
- narrow [i:, u:]; low — mid lack — lurk
- broad [i, ul; high — low big — bag
— mid: high narrow — high broad| pool — pull
- narrow pJ; mid narrow — mid broad | foreword — forward
- broad [e, 0:31]; low narrow — low broad | bad — bard
— low:
- narrow ],
- broad [eeg:, 0:].

4. Positional and combinative changes of vowels antbnsonants in con-
nected speech

Subsidiary variants of English phonemes appeartaluke positional and com-
binative modifications of vowels and consonantsannected speech.

Thus, no matter whether a vowel is originally lasrgshort, the length of its va-
riants differ depends on whether it is pronounceth the rising, falling or falling-
rising tone, whether it occurs in a word-final pimsi, before a voiced or voiceless con-
sonant, in a polysyllabic or monosyllabic wordaistressed or unstressed position.
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The appearance of variants of vowel phonemes asdsdtermined by the process
of reduction, or weakening of a sound in unstregsesition. In English there are cer-
tain words which have two forms of pronunciatiotmosg, (or full form) and weak (or
reduced form). These words include form words ¢basi, prepositions, modal and aux-
iliary verbs, conjunctions, particles), personasgessive and relative pronouns. There
are three degrees of reduction:

1) quantitative reduction — when the length of ¥bevel is reduced and the sub-
sidiary variant of the same phoneme takes its flacethe apple [dieepl]).

2) qualitative reduction — when the quality of awab changes and the allophone
of one phoneme is replaced by the allophone ofremgbhoneme (ex. the pens[d
pen]).

3) zero reduction — when the vowel is omitted,immther words, when the zero
variant of the phoneme is used (ex. D’you live anton).

The appearance of variants of vowels is determinethe process of accommo-
dation — adaptation of vowels to adjacent cons@naftr instance, a fully back variant
of a phoneme [u:] is replaced by its slightly freastvariant under the influence of the
preceding mediolingual consonant [j] (beauty, musicvowel phoneme is represented
by its slightly open variant before the datk(pell, tell).

The appearance of variants of consonants is detedy the process of assimi-
lation when the articulation of one sound influentee articulation of a neighbouring
sound making it similar or even identical to itséfhe consonant that influences a
neighbouring one is called the assimilating. Thesomant which is under the influence
of a neighbouring one is called the assimilated.

The process of assimilation has three degrees:

1) complete - when the articulation of the assimilateshsonant fully coincides
with the assimilating one, in other words, whendhephone of one consonant is
replaced by the allophone of a neighbouring consbiex. horse-shoe [Heu:]

2) partial — when the assimilated consonant stilld@se of its main phonemic fea-
tures, in other words, when the subsidiary vararthe same phoneme appears
(ex. twins, place, cry).

3) intermediate - when the assimilated consonant asigo a different phoneme
which does not coincide with the assimilated onegther words, when the allo-
phone of one consonant is replaced by the alloplobremme other consonant
(ex. goose [gu:s] + berry = gooseberry [gargbnews [nju:z] + paper = news-
paper [nju:spei.

According to the direction assimilation may be:

1) progressive - when the assimilated consonant isein€ed by the preceding one
(ex. speak);

2) regressive - when the assimilated consonant isanfied by the following one
(ex. little);

3) reciprocal, or double - when the consonants infleegach other (ex. twilight).

Due to the cases of assimilation the following siibsy variants of consonants
appear:
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Dental variants of the alveolar consonants [l @, ts, z] appear under the influ-
ence of interdental consonanis §] (ex. tenth, at the table, read this).

Non-plosive variants of stop consonants [p, t, kdbg] appear when two plo-
sives occur together or when plosives are followedffricates [8, 1] (ex. sit down,
black chair).

Nasally exploded variants of the stop consongmt®[t, d, k, g] appear before
the nasal sonorants [m, n] (ex. garden, help me).

Laterally exploded variants of the consonantsb|g, d, k, g] appear before the

lateral sonorant [l] (ex. that lesson, middle).

Labialized variants of consonants appear befdsalized consonant [w] of the
same word. (ex. dwell)

Partially devoiced variants of the sonorants appéar syllable-initial voiceless
consonants (ex. try, clean).

Unaspirated variants of the aspirated phonemes, [k, appear before an un-
stressed vowel and after [s] (ex. speak, skatks)sty

Post-alveolar variants of the alveolar consonatd,[n, 1] appear before post
alveolar consonant [r] (ex. try, Henry, already).

Alveolar variant of the post-alveolar consonaitajppear after interdental con-
sonantsf, d] (ex. three, with Russian).

The appearance of variants of consonants is alsnd@ed by the process of
accommodation of consonants to the adjacent vowéls.consonant [l], for instance,
has two variants in English: clear variant [l], wiioccurs before vowels and [j] (ex.
lesson [lesn], value [veelju:]), and dark varignhtfthich occurs before consonants and
in word-final position (ex. children Jjtdren], bell [be]). An unrounded variant of a
consonant is replaced by its rounded variant urtderinfluence of the following
rounded vowel [0, o0:, u, u:] (ex. too [tu:], califl].

5. Differences in the articulation basis of Englisrand Russian vowel and
consonant phonemes and their peculiarities

Speech sounds belonging to the most general tyjgefoand in all languages.
This general typological community of speech souwsdsting in different languages is
due to the typologically and functionally identicgttucture of the speech organs of
people, belonging to different races and natioieslitAnd yet, despite the typological
community of speech sounds in different languagesa single sound of one language
is absolutely identical spectrally with a typolagly identical sound of another lan-
guage. One of the principal causes of spectrakmrdiffces in typologically identical
sounds of different languages is the differenaearticulation basis.

The articulation basis of a language may be defamthe sum total of general
tendencies in the movements and positions of tae@porgans, both during the speech
and in neutral position, characteristic of all thetive speakers of that language. The
articulation basis of one language may differ fitvat of another in the general tenden-
cies its native speakers have in the way they naoxekehold their lips and tongues both
in speech and in silence, in the way they coorditia¢ work of the obstructer and vi-
brator mechanisms etc.
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The peculiarities of the sound system of a langwagecaused by those of its ar-
ticulation basis and should not be confused withl#tter. The most general and cha-
racteristic points of difference between the aféitan basis of English and that of
Russian in the matter of lip and tongue positigshe general tendency toward re-
tracted positions in English and toward advancegition in Russian. Accordingly, lip
protrusion does not normally occur in English speechereas it is common in Rus-
sian. The result is that the formation of the Estgliounded vowels is hot accompanied
by lip protrusion, as the case is in English.

Besides, in the articulation of the English vowtbls bulk of the tongue occupies
more positions than in the production of the Russiawels. When the bulk of the ton-
gue moves in the horizontal direction it may occtipe positions in English (fully
front, front-retracted, central, fully back and kaxvanced). Each of the three vertical
positions of the tongue (high, mid, low) in Englishsubdivided into a narrow and
broad variety. Such variety of the bulk of the toagositions is not observed in the
production of the Russian vowel sounds. In Rustiare are only three horizontal po-
sitions (front, central and back) and three vertfasitions (high, mid, low) do not
have narrow and broad varieties. The articulat@guparities in the pronunciation of
English vowels constitute the basis for the foromatf diphthongs when the position
of the tongue changes within the articulation o @md the same vowel. There are no
diphthongs in the Russian vowel system.

In the English vowel system length is phonologicatlevant feature, and ac-
cording to it the English vowels are subdivideditding and short, while in the Rus-
sian vowel system length is a phonologically irvelat feature.

According to the character of their end some ofEhglish vowels are checked
others are free while all Russian vowels are free.

Russian vowels are not differentiated accordinth&r tenseness as this feature
is determined by the length and the character eftid of the vowel. All Russian vo-
wels are more tense in a stressed position than smstressed one. In English the long
vowels are tense, the short ones are lax.

In general there are 6 vowel phonemes in Russidr2@nn English, and all Eng-
lish vowels have no counterparts in Russian.

As it has already been mentioned, in English tmgue in neutral position lies
somewhat farther back than in Russian. At the samme in English the tip of the ton-
gue has a general tendency to move towards thie-tiege, whereas in Russian the
blade of the tongue tends to move towards the ujppet teeth. The result is that fore-
lingual consonants [t, d, s, z, |, n] are alvealad apical in English and dental and dor-
sal in Russian.

Palatalization, or soft colouring of consonantsaas a phonemic feature of Eng-
lish phonemes|]3, d3, tf], whereas it is a phonemic feature in Russian khias 16
pairs of palatalized and non-palatalized consophohemes.

The English voiceless consonants [p, t, k, f, §] are pronounced more energet-
ically than the similar Russian consonants. TheliElmgoiced consonants [b, d, g, v, z,
d, 3] are not replaced by the corresponding voicelessanants in the word-final posi-
tion and before voiceless consonants as the siRuasian consonants.
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The English voiceless plosives [p, t, k] are praraad with aspiration when fol-
lowed by a stressed vowel and not preceded bwfsreas similar Russian consonants
are pronounced without aspiration.

The English consonant§ §] are short, the similar Russian consonants arg. lon
There are no long consonant phonemes in Engliah. at

In English word-final sonorants [m, n,g] are lengthened before a pause, espe-
cially when they are preceded by a short vowel @aethe similar Russian consonants
are short in the same position.

In general there are 24 consonant phonemes indbnghid 36 in Russian.

Consonant phonemes in English which have no cooautiesrin Russian are the
following: the bilabial constrictive sonorant [wihe interdental fricativesd[ 8], the
voiced affricate [d], the post alveolar constrictive sonorant [r], thekbiagual nasal
sonoranti], the glottal fricative [h].

Consonant phonemes in Russian which have no c@amterin English are the
following: the palatalized consonants,p’, 7,1, ¥, ', M, #, ¢, B, ¢, 3, p], the
voiceless affricaterq], the rolled alveolar sonorang][ the backlingual voiceless frica-
tive [x].

*k%k

Thus, English vowel and consonant phonemes araglisshed according to var-
lous principles classification modified in connettpeech due to accommodation, as-
similation, reduction. Vowels and consonants penftineir distinctive function if they
are opposed to each other in the same phonetiexdoStuch oppositions are called dis-
tinctive and they are based on the classificatoincpples of English vowel and conso-
nant phonemes. The difference in the articulatietwben English and Russian vowels
and consonants is caused by the work of organpesfch and connected not only with
the quantity but also with the quality of vowelglamonsonants in both languages.

ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS
1. The main principles of vowel and consonant fornratibhe articulatory and audito-
ry difference between vowel and consonant phonemes.
2. General principles of the classification of Enghaiwel phonemes:
a) the stability of articulation;
b) the position of the tongue;
c) the position of the lips;
d) length of the vowel;
e) tenseness of the vowel;
f) the character of the end of the vowel.
Phonological oppositions in the system of Englistvel phonemes.
Positional and combinative changes of vowels imeated speech.

B w
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Differences in the articulation basis of Englishl &ussian vowel phonemes.
. General principles of the classification of Engleginsonant phonemes:
a) work of the vocal cords and the force of exhalgtion
b) active organs of speech and the place of obstrnyctio
c) manner of noise production and the type of obstyogt
d) position of the soft palate.
Phonological oppositions in the system of Englishsbnant phonemes.
Positional and combinative changes of consonartennected speech.
. Differences in the articulation basis of Englistd &ussian consonant phonemes.

o

© o N

SPEAK ABOUT THE APPLICATION OF THE KNOWLEDGE ABOUT THE
SYSTEM OF ENGLISH PHONEMES, THEIR ARTICULATORY PECU LIAR-
ITIES, SPEECH MODIFICATIONS IN TEACHING.

COMMENT ON THE FOLLOWING TERMS

1. Vowel, monophthong, diphthong, nucleus, glide freotvel, front-retracted vowel,
central vowel, back vowel, back-advanced vowelhhigwel, mid vowel, low vo-
wel, long vowel, short vowel, tense vowel, lax vovehecked vowel, free vowel.

2. Consonant, noise consonant, sonorant, voiced cangowoiceless consonant, oc-
clusive consonant, constrictive consonant, asgiratsnsonant, plosive consonant,
fricative consonant, affricate, lateral sonorantgdml sonorant, nasal consonant,
glottal consonant, labial consonant, bilabial coasd, labio-dental consonant, lin-
gual consonant, forelingual consonant, mediolinguaisonant, backlingual conso-
nant, apical consonant, cacuminal consonant, aveoinsonant, post alveolar con-
sonant.

3. Reduction, qualitative reduction, quantitative retthn, zero reduction, assimilation,
complete assimilation, partial assimilation, intedvate assimilation, progressive
assimilation, regressive assimilation, reciprocaluple) assimilation, accommoda-
tion, elision.

PRACTICAL TASKS
1. State distinctive features that make these oppositns phonologically relevant:

cap — cab supper — suffer till — chill thigh -rys

rub — rum latter — ladder park — part murder -erger
save — shave bad — ban coal — goal raider —razo
share — chair log — long thick — sick.
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2. Sort out the oppositions under the following headigs

labial vs. labial vs. labial vs. | forelingual vs. | forelingual vs.
forelingual | mediolingual | backlingual | mediolingual | backlingual

pat — cat; leap — leak; wield — yield; seem — sdame — came; less — yes;
rudder — rugger; drew — due; supper — succour; wailvale; coming — cun-
ning; sinner — singer; bitter — bicker; clue — cbad — bag; sung — young; bat
— back; dear — gear; rung — young.

3. State which of the pairs illustrate the following @positions

occlusive vs. constrictivel constrictive vs. occlusivet noise vs. sonorants
constrictive

pine — fine; fair — chair; boat — moat; seek — sddok — king; work — jerk;
bee — thee; deed — need; thine — wine; vain — laame — lame; fame —
same; sick — sing.

4. State what principles of vowel classification thespairs of words illustrate:

cod — cord kettle — cattle firm — form fool —Ifu
add — aid law — low Sit — seat pull — pill
very — vary pen — pain.
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5. State what movements of the tongue make the voweh@emes in these words
different:

bed — bird — bud — bard bid — bird — bud
lack — lurk — luck — lark lid — led — lad
hat — hurt — hut — heart big — beg — bag

6. Characterize principle variants of the phonemes belw and their subsidiary va-
riants in the following words.

[t]

stop talking

try

written

little

twice

eighth

that day

tall

clean

railway

filthy

look

mill

all right
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[u]

music

too — tool — tooth

cool

SO0on — sooner

stupid — stupidity
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TEST

. CHOOSE THE ODD VARIANT.
The following notions were introduced by J.A. Bauthode Courtenay:
a) homogenes; b) divergents; c) correlates; d) croneme.

= >

2. The main points of N.S. Trubetzkoy’s research wame
a) the separation of phonology from phonetics;
b) the theory of phonological opposition;
c) the theory of phonemic independence;
d) the theory of the arch phoneme;

3. The following scientists represent Russian schoblsguistics:
a) J.A. Baudouin de Courtenay; c) N.S. Trubetzkoy;
b) L.V. Scerba; d) L.R. Zinder.

4. The following scholars belong to the American sdlafdinguistics:
a) L. Bloomfield;  b) D. Jones; c) W. Twaddel; d) H. Sweet.

5. The statement that the phoneme really exists wmahspeech in the material form of
speech sounds which have definite articulatoryasulistic features, independent of
the will of individual members of a given languagmnmunity reflects that:

a) the phoneme is a material unit;  c) the phoneme is an objective unit;
b) the phoneme is a real unit; d) the phoneme is an abstractional unit.

6. There are the following types of distribution:
a) multiple;  b) complementary; C) contrastive;  d) free variation.

7. The following terms are used to denote types ohghuc variants:
a) principle;  b) combinatory; C) positional; d) secondary.

8. The articulatory features which form the invariahthe phoneme may be called:
a) relevant; b) redundant; c) distinctive; d) phonological

9. There are the following principles of the classifion of English consonants:
a) according to the character of their end;
b) according to the work of the vocal cords;
c) according to the active organ of speech and tleefobstruction;
d) according to the position of the soft palate.

10.There are the following degrees of reduction:
a) qualitative; b) quantitative; C) intermediate; d) zero.
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11.The general principles of vowel articulation are:
a) they are based on voice which is modified in theradaryngeal cavities;
b) the muscular tension is concentrated in the plaobstruction;
c) the air stream passes through the supra-laryngedies freely;
d) the breath force is rather weak for it is expendben the air stream passes
through the larynx and causes the vocal cordshiais.

12 There are the following degrees of assimilation:
a) complete; b) partial, C) reciprocal; d) intermediate;

B. I. MATCH THE LINGUIST WITH THE PHONOLOGICAL SCHO OL HE
REPRESENTS.

The American school of linguistics | f) R.l. Avanessov
The Copenhagen school of linguistics g) L. Bloomfield

1. The Kazan school of linguistics a) N.S. Trubetzkoy

2. The Leningrad school of linguistics | b) D. Jones

3. The Moscow school of linguistics c) L. Hyelmslev

4. The Prague school of linguistics d) J.A. Baudouin de Courtenay
5. The London school of linguistics e) L.V. Shcherba

6.

7.

B. Il. MATCH THE TYPE OF CONSONANT WITH THE PECULIA RITIES OF
ITS ARTICULATION

1. Bilabial consonants are a) with the tip of the tongue against
articulated| the upper teeth ridge
2. Labiodental consonants b) with the front part of the tongue
raised high to the hard palate
3. Interdental consonants c) with the tip or the blade of the top-

gue against the teeth ridge, the
front part of the tongue raised to-
wards the hard palate

4. Alveolar consonants d) with the lower lip against the edge
of the upper teeth

5. Post-alveolar consonants e) with the back part of the tongue
raised towards the soft palate

6. Palato-alveolar f) in the glottis

consonants

7. Velar consonants g) with both lips

8. Mediolingual consonants h) with the tip or the blade of the ton-
gue against the back part of the
teeth ridge

9. Pharyngal consonants 1) with the tip of the tongue projected

between the teeth
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C. AGREE OR DISAGREE WITH THE STATEMENTS AND CORREC T THE

FALSE ONES.

1. The first period of J.A. Baudouin de Courtenay'seach work is called psycholog-
ical.

2. According to N.S. Trubetzkoy a phonetician shouldlg sounds without taking in-
to consideration the meaning of what is said.

3. S.K. Showmyan’s approach to the phoneme is callbdroetic.

4. The phoneme theory of the London school of lingessis based on the ideas of be-
haviorism.

5. L. Bloomfield defined the phoneme as a bundle sfinictive features.

6. J.A. Baudouin de Courtenay analyzed the phonenma fhe point of view of the
morphemic structure of words and sound interchange.

7. L.V. Shcherba considered the phoneme a real unit.

8. The number of actually pronounced speech sounasich greater than the number

of phonemes.

9. Individual variations of pronunciation are detergdrby different styles of pronun-
ciation.

10.Allophones of one phoneme can occur in one anddh® phonetic context and can
differentiate meaning.

11.A phoneme can perform its distinctive functiontifs opposed to another phoneme
in different phonetic environments.

12 If an allophone of one phoneme is changed for plabne of another phoneme the
mistake is phonetic.

13.The cases of assimilation serve the basis for hlea@ogical oppositions.

14 Voiced consonants are produced with the vocal caidsn apart and not vibrating.

151f the articulation of one phoneme is influencedthg articulation of the preceding
phoneme the assimilation is regressive.

16.Intermediate assimilation is the degree of asstraiavhen the articulated phoneme
still has some of its main phonetic features.

17.Sonorant is the consonant phoneme in productiomwtoth voice prevails over
noise.

18 Palatalization is a phonologically relevant featof&ussian consonants.

19.n the articulation of Russian vowels the bulk loé tongue occupies more positions
than in the production of English vowels.

20.There are more consonant phonemes in Russianrttamgiish.

D. FILL IN THE GAPS WITH THE APPROPRIATE WORDS OR W ORD

COMBINATIONS.

1. The phoneme is an abstractional language unitiasaita)... of and ab)... from a
number ofc)... ... which are its variants.

2. The phoneme is a)... unit because in speech it serves to perform thueetions
such ad)..., c)... andd)... .
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3. The phoneme is a material, real and objective. because it really exists in)...
... In thec)... form ofd)... ... which have definite)... andf)... features, indepen-
dent of they)... of individual members of a given language communit

4. The functionallya)... bundle ofb)... ... Is called thec)... of the phoneme which is
d)... in the mind of the speaker.

E. CHOOSE THE CORRECT VARIANT.

1. Which of the linguists investigated synchronic amtchronic alternations of sounds
within a morpheme?
a) L. Bloomfield; b) Bonet; c) J.A. Baudouin de Courtenay.

2. Who defined the phoneme as a unity of phonologicalevant features?
a) L. Bloomfield; b) L.V. Shcherba,; ¢) N.S. Trubetzkoy.

3. During the second period of his research work Ba&udouin de Courtenay:
a) analyzed phonemes from the morphological point@ifvy
b) analyzed phonemes from the psychological poiniefy
c) analyzed phonemes from the functional point of view

4. The American school of linguistics was concernethwihe study of the phonetic
structure of a language:

a) in comparison to other languages;

b) in its present condition without any connectionhwit history;

c) in its historical development.

5. Who was the first to advance the idea of the difitre function of the phoneme?
a) N.S. Trubetzkoy; b) L. Bloomfield; c) L.V. Shcherba.

6. Which approach to the phoneme is represented byrieofalt?
a) mentalistic; b) functional, C) populational.

7. According to N.S. Trubetzkoy the phoneme in theitmos of neutralization is
called:
a) variant; b) chroneme; c) arch-phoneme.

8. Which of the linguists put forward the atomistiaxception of the phoneme?
a) D. Jones; b) L. Hyelmslev; c) W. Twaddel.

9. The functionally relevant bundle of articulatoraferes is called:
a) the invariant; b) the distribution; c) the allophone.
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10.If allophones of different phonemes occur in theesghonetic context such type of
distribution is called:
a) free variation; b) contrastive; c) complementary.

11.The articulatory features which serve to distinguiseaning are called:
a) principle; b) typical, C) relevant.

12 The allophones which appear due to the influenceeijhbouring speech sounds
are called:
a) principle; b) combinatory; c) relevant.

13 Allophones of the phoneme:
a) are not predictable;
b) are predictable by the types of distribution;
c) are predictable by the cases of assimilation andramodation.

14 Allophones of the same phoneme:
a) have some articulatory features in common;
b) have no articulatory features in common;
c) have all articulatory features in common.

15 Which of the following cases of assimilation is gressive?
a) nasal plosion; b) labialization; c) loss of aspiration.

16.The lax element of English diphthongs is called:
a) the talil; b) the glide; c) the nucleus.

17.The consonant in the articulation of which the ctatgclosure gradually and unin-
terruptedly opens into a narrowing is called:
a) occlusive; b) occlusive-constrictive; C) constrictive.

18.Length of vowels in English is:
a) phonemic feature;
b) phonetic feature;
c) both phonemic and phonetic feature.

19 All English diphthongs are:
a) falling; b) rising; c) level.

20.English vowels are divided into front, front-retied, back, back-advanced and cen-
tral:

a) according to the position of the tongue;

b) according to the active organ of speech;

c) according to the character of their end.
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21 Nasal consonant is the sonorant articulated:

a) with the blocked passage for the flow of air througe mouth cavity,
achieved by lifting the soft palate;

b) with the blocked passage for the flow of air througe mouth cavity,
achieved by lowering the soft palate;

c) with the blocked passage for the flow of air througe mouth cavity,
achieved by lowering the hard palate.

F. ARRANGE THE WORDS AND WORD COMBINATIONS IN THE P ROPER
ORDER TO DEFINE THE PHONETIC PHENOMENA.

1.

= o

The phonemes are.... a).which are capable of... b) ... sound types,... c)
...distinguishing the meaning... d) ... thus serving poepose of... e) ...limited in
number... f) ...social intercourse. g) ... and the fofrwords,...

. A phoneme is ... a)...in a given language, .b) ...as any other membea)

...which are related in characterd). ...in the same phonetic contexte)....no one
member ever occurs.f) ...a family of sounds..g) ...in a word...h) ...and are
used in such a way that...

. GUESS THE NAME OF THE LINGUIST.

This linguist was the founder of the phoneme theamg analyzed the phoneme
from the point of view of the morphemic structufenmrds and sound interchange
within which he distinguished synchronic and diache types of alternation. Later

on he tried psychological approach to the phonegarding the latter as a complex
perception of the articulatory movements and ofrthescular sensations connected
with them together with the resulting acoustic iegsions, all of which react on

mind simultaneously. Though his views were not Widpread and were rather ob-
scure he had some followers who developed botlisahkories.

. This linguist began his research work investigatimg phoneme from the morpho-

logical point of view but later changed his opinifumdamentally under the influ-
ence of the Copenhagen school of linguistics. Hesicered the phoneme to be an
abstraction which can not be observed or percemwebddistinguished between gen-
eral phonology which studies the structure of acoete language and theoretical
phonology which produces for the former the congaipapparatus. In his theory he
used terms borrowed from cybernetics which makespproach original but rather
obscure.

GROUP PROJECT

Correlation of different definitions and theoridglwe phoneme
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UNIT Il
SUPRASEGMENTAL PHONETICS

TOPIC 1
THE SYLLABIC STRUCTURE OF ENGLISH

1. The definition and general characteristics of ayllable

It is generally known that speech is a continuuhe $egmentation of the speech
continuum into discreet sounds and the allocaticdh®latter to phonemic categories is
the result of the linguistic analysis. Accordingtihe immediate auditory impression of
linguistically untrained users, pronounced sourglieaces are acoustically broken up
into smaller units which are articulated with att@ely increasing and diminishing
energy. Such minimal units of sounding speech atled syllables. Thus, syllables
may be defined as the smallest pronounceable umidswhich sounds tend to group
themselves and which in their turn are joined im@aningful language units that are
morphemes, words, phrases and sentences. Eaadsefuhits is characterized by a cer-
tain syllabic structure and consequently has tvpeets: syllable formation and syllable
division which form a dialectal unity.

The syllable is a complicated phenomenon and hieepghoneme it can be ana-
lyzed from the acoustic, auditory, articulatory dodctional points of view. Acousti-
cally and auditorily a syllable is characterizedtbhg force of utterance, or accent, pitch
of the voice, sonority and length, that is by paisdeatures. Articulatory characteris-
tics of a syllable are connected with the syllatmomation and division. Functional
characteristics of a syllable are connected wighdbnstitutive, recognitive and distinc-
tive properties of a syllable.

In English syllable formation is based on the pHogal opposition vowel —
consonant. Vowels are usually syllabic, while corasds are not, with the exception of
the sonorants [I], [m], [n] which become syllaki¢hey occur in an unstressed final po-
sition preceded by a noise consonant.

A syllable may consist of one phoneme or a numibgghonemes. The syllabic
phoneme forms the peak of prominence (the cretheopeak of the syllable). One ore
more consonant phonemes preceding or followingptek of prominence are called
slopes. The boundary between two syllables isa#iie valley of prominence.

As to the number of syllables in the English wdrdan vary from one to eight.
Ex. come [K\m], city ['si-ti], family ['fee-mi-li], simplicity [sim-'pli-si-ti], unnaturally
[An-'nae-fo-ra-li], unsophisticated An-s-'fi-sti-kei-tid], incompatibility [in-kom-pae-
ti-'bi-li-ti], unintelligibility [ An-in-te-li d3i-'bi-li-ti].

2. The principles of syllable classification. Typesf syllables

There are several generally accepted classificatidrsyllables based upon vari-
ous criteria.

First of all phonetic syllables which are distirgjued in the actual pronunciation
of words should not be mixed up with orthographyiables, or syllabographs into
which words are divided in writing and print or fire application of the so-called
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reading rules. Syllables of phonetic type need awcide with those of the ortho-
graphic type as the latter are closely connect¢ll the morphemic structure of words.

Ex. phonetic syllables syllabographs:
ranging [reen-gin] rang-ing
maker [mei-k] mak-er

The further classifications concern phonetic sydlab

The syllable as a whole is the carrier of a dynashiess — variation in the force
of utterance. So syllables can be classified acegrid the accentual weight as stressed
and unstressed.

From the view point of syllabic formation that cstay, whether a syllable begins
and ends with a vowel or a consonant sound, sgdabte classified as open, closed,
covered and uncovered. A syllable which begins witonsonant sound and ends in a
vowel sound is called covered and open (ex. now])na syllable which begins with
a vowel sound and ends in a consonant sound isdcaficovered and closed (ex. on
[on]). A syllable which begins and ends in a corsdnsound is called covered and
closed (ex. man [meen]). A syllable which begins ands in a vowel sound is called
uncovered and open (ex. awe [0:]).

G.P. Torsuev introduced the following terminologybte applied to the types of
syllables mentioned above: initially covered, flpadovered, fully-closed, fully-open.

In some languages syllables are classified fronpthet of view of their duration
(long and short) and from the point of view of thpitch. Thus, in tone languages,
where the variation of the pitch of the voice idistinctive feature, the following types
of syllables are distinguished: a) those pronoune#ti even pitch; b) those pro-
nounced on different pitch level (high-level, mai4l); c) those pronounced with
changes of pitch going from one level to anothall,(fise); d) those pronounced with
combination of such changes (fall-rise, rise-fall).

3. The main theories of syllable formation and sydible division

There are several theories of syllable formatioa syllable division and none of
them is shared by all linguists. Theost ancient theorystates that there are as many
syllables in a word as there are vowels. This the&oprimitive and insufficient since it
does not take into consideration consonants whHeah@n form syllables in some lan-
guages, neither does it explain the boundary ddlisi@s.

The so-called“breath-puff’ (expiratory, chest-pulse, or pressuyetheory is
based on the fact that expiration in speech iareantinuous and uninterrupted process
as it is in ordinary breathing, but a pulsating.ofecording to this theory there are as
many syllables in a word as there are expiratiosgsumade during its utterance, be-
cause each syllable corresponds to a single expird&ach vowel sound is pronounced
with a fresh expiration, so vowel sounds are alwaykabic. The borderline between
the syllables is, according to this theory, atpgbhent where a fresh expiratory pulse be-
gins that is the moment of the weakest expirafidre American scholar Stetson tried
to prove the validity of the expiratory theory bktsyllable by an instrumental investi-
gation of syllable formation and syllable divisidhe results of which he published in
1951 in his book “Motor Phonetics, a Study of Sppelovements in Action”. He used
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a number of instrumental techniques to recordithgédngue and chest movements and
to measure variations in the lung and subglottipegssure during phonation.

The expiratory theory is strongly criticized by bd&ussian and foreign linguists.
Thus N.I. Zhinkin questions the correctness of itietrumental techniques used by
Stetson and doubts the validity of his conclusiehgch run counter to easily observa-
ble facts, because more than ten syllables ar¢ya#tered with a single expiration.
G.P. Torsuyev writes that in a phrase a numberasfls/zand consequently syllables can
be pronounced with a single expiration without kne@ it up into pulses. This theory
IS inconsistent also because of the impossibilitgxgplaining all cases of syllable for-
mation on its basis.

The so-calledelative sonority theoryof the syllable was put forward by O. Jes-
persen and further developed by other western istgwho often refer to it also as the
“prominence” theory. By the term “sonority” is meant here the prevakem a speech
sound of musical tone over noise (hence the wooddsant”). In this theory the term
“sonority” is used in the meaning which is conveymdthe precise acoustic term “car-
rying power”. The latter means the acoustic propeftspeech sounds which deter-
mines the degree of their perceptibility. Thus,@dg theory is based upon the fact
that each sound has a different carrying powepelesn by means of linguistic expe-
riments proved that the most sonorous sounds areaiels, the low vowels are more
sonorous than the high and the back vowels are smrerous than the front of corres-
ponding height. Next lower in sonority are semi-etsv[w, j], the frictionless conti-
nuants [I, r, m, ny], the voice fricatives [v, d, 3], the voice stops (plosives) [b, d, g],
the voiceless fricatives [, s,]] and least sonorous of all the voiceless stopss{ps)

[p, t, K] which apart from their closure and reked®mve no sound at all. The sonority
theory states that there are as many syllablesvord as there are peaks of prominence
according to the scale of sonority.

Ex. In the word “sudden” the most sonorous is theel [A], then goes the nasal
sonorant [n], which forms the second peak of premae, [s] and [d] are sounds of low
sonority, they cannot be considered as syllableaifog:

[SA dn]

So in any sequence the most sonorous sounds tdndrdhe center of the syl-
lable and the least sonorous — the marginal seg@nargyllable contains one peak of
sonority (or prominence) separated from other pégksalleys” of lower sonority (or
prominence).

The sonority theory helps to establish the numbbayltables in a word, but fails
to explain the actual mechanism of syllable fororatand syllable division, because it
does not state to which syllable the weak sounttheatoundary of two syllables be-
longs. Besides it is valid only for the artificiabnditions under which it was estab-
lished. But in speech, length, force and pitchcamstantly varying, so that the sonority
of different speech sounds in actual use variesiderably from the established scale
of sonority. Thus in the word “puzzle” [z] can bade much more “sonorous” than [l].
The drawbacks of this theory were admitted bynéatr and its adherents D. Jones, A.
Gimson.
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The muscular tension theory (articulatory tension, omergy theory)was put
forward by L.V. Shcherba. He explained the phenameaf syllable formation by
muscular tension impulses. The fact that syllablmot be further subdivided in con-
nected speech proves that in speaking musculaiotemapulses follow one another.
Each impulse has its strongest point — the pegkahinence and its weakest point —
the valley of prominence. Valleys of prominencerespond to points of syllable divi-
sion. In the center of the syllable there is aadylt phoneme which is usually a vowel.
In pronouncing a syllable the energy of articulatiocreases within the range of pre-
vocalic consonants and then decreases within tigeraf postvocalic consonants.

Unfortunately Shcherba has not left any furtherl@xgtions of his theory of the
syllable, with the result that some of its poirgmain unclear.

This theory has been modified by V.A. Vassiliev wdtated that the syllable like
any other pronounceable unit can be characterigatiree physical parameters: pitch,
intensity and length. Within the range of the dyléathese parameters vary from mini-
mum on the prevocalic consonants to maximum orcémer of the syllable, and then
there is another decrease within the postvocalnsaoants. So the acoustic properties
increase and decrease the tension of articulatidrtraus form an arc.

Thethree types of consonants theowas also put forward by Shcherba To ex-
plain the mechanism of syllable division he distisped between the three types of
consonants, such as initially strong, finally sg@nd geminate, or double. The differ-
ence between these types is in the way they ar@pnzed. In the initially strong con-
sonants the beginning is more energetic, whileetingk is weaker. In the finally strong
consonants the beginning is weak and the end is mergetic. Geminate (or double)
consonants are pronounced in such a way that betbdginning and the end are ener-
getic with a weakening of muscular tension in thddie. Acoustically, they give the
impression of two consonants. The more energeticgiaa consonant is attached to a
vowel, so that initially strong consonants occuthegt end of a syllable, while finally
strong consonants occur at the beginning of aldglla
Ex. initially strong consonants: it, us, oath, add

finally strong consonants: may, tea, new;

geminate (double) consonants: penknife, what trmdday.

In English geminate (double) consonants usuallyoet the juncture of words
or morphemes. Initially strong consonants follovorshvowels, while finally strong
consonants follow long vowels or diphthongs. Acmadly, finally strong consonants
produce the impression of an intimate blend witlowel which follows.

Ex. finally strong initially strong
not a all one noft all
a_rame araim

The use of a finally strong consonant insteadnoingially strong one in similar
sound sequences strikes the ear of a native as&eto

Since in syllable division the character of the eh@ consonant is more impor-
tant that that of its beginning, it is more conwmito use terms “strong-end” (finally
strong) and “weak-end” (finally weak) consonants.
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The so-calledloudness theory”was put forward by N.I. Zhinkin. On the basis
of his analysis of the x-ray moving pictures, tégetwith the sound spectrograms and
kymograms he has found the organ which is immelgiaésponsible for syllable for-
mation. This organ is the pharyngeal cavity, oheaits walls. Their contraction gradu-
ally narrows the pharyngeal passage, which togetitérthe resulting increase in the
muscular tension of its walls just at the vocakal of the syllable, increases the am-
plitude of sound waves and correspondingly theadtwdness of this vocalic element
to such an extent that it becomes the peak ofytihehte.

So according to this theory the syllable can beigho of as the arc (or curve) of
loudness which correlates with the arc of artiargeffort since variations in loudness
are due to the work of all the speech mechanisims. arc is weak in the beginning and
in the end and strong in the middle.

In terms of the loudness theory there are as mgigbtes as in a word as there
are “arcs of loudness” and the point of syllableision corresponds to the moment
when the arc of loudness begins or ends, thahadlyi strong consonants begin a sylla-
ble, finally weak consonants end it.

The loudness theory combines both the level of ygbdn and the level of per-
ception of the syllable, due to which the syllaben be defined as a phonetic unit
which is pronounced by one articulatory effort,dne muscular contraction, which re-
sults auditory in one uninterrupted arc of loudn@&sg Zhinkin has not investigated the
mechanism of the formation of syllables by son@amd as far as English is con-
cerned, it is not clear, how the pharyngeal cotited¢heory can account for the forma-
tion of syllables by sonorants.

So it is obvious that the syllable is not a simphenomenon. No phonetician has
succeeded so far in giving an exhaustive and adedgglanation of what it is. The
difficulties seem to arise from the various posgibs of approach to this unit.

4. Functional characteristics of syllables

Correct syllable formation and syllable divisionokgreat practical importance
because syllables perform constitutive, distincime recognitive functions.

Constitutive function of the syllable lies in itbility to be a part of a word or a
word itself. The syllable forms language units cfager magnitude that is morphemes,
words and utterances. The syllable is the unitiwitkhich the relations between the
distinctive features of the phonemes are revedMthin a syllable (or a sequence of
syllables) prosodic characteristics of speech eatized which form the stress-pattern
of a word and the rhythmic and intonation structusan utterance. So the syllable is a
specific minimal structure of both segmental angrasegmental features.

The other function of the syllable is distinctive.this respect the syllable is cha-
racterized by its ability to differentiate wordsdaword forms. It can be proved by the
phonological oppositions based on a difference/lilalsle division.

Ex.: nitrate [nai-treit] night rate [nait-reit]

The distinction here lies:

a) in the degree of aspiration of [t] which is dezan the first member of the op-
position than in the second,;
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b) in the slightly devoiced articulation of [r] the first member of the opposition
under the influence of the initial [t];

c) in the length of the diphthong [ai] which is si@p in the second member of
the opposition, because it is followed by a voisgleonsonant.

The differentiation is effected in this case throtlge opposition strong-end con-
sonant/weak-end consonant resulting in a diffgpesttion of the point of syllable divi-
sion. The differentiation is achieved by beginnofgresh articulatory effort at differ-
ent points.

So, on the one hand, the realization of the phenendifferent positions in a syl-
lable (initial, medial, final) results in differeatlophones, on the other hand, qualitative
and/or quantitative peculiarities of certain allopks of the phoneme indicate the be-
ginning or the end of the syllable.

The difference in syllable division is the basiownd for differentiation of
words, word combinations, sentences and the migsdsc

Ex.: word — word an aim — a name
a notion — an ocean
word combination — word combination an ice housenice house
a black tie — a blacked eye
word — sentence ice-cream — | scream
word combination — sentence my skill — Mice kill
sentence — sentence | saw her eyes — | savisker r

| saw the meat — | saw them eat
The recognitive function of the syllable facilgattheir identification. It is condi-
tioned by the pronunciation of the speaker. Therier can understand the meaning of
the utterance only if he perceives the correctbyd boundary.

**k%*

Thus, the existence of various theories of sylldteation and syllable division
proves that syllables are complicated phenomensoohding speech, which can be
analyzed from different aspects, have certain strac perform definite functions and
can be classified according to several principles.

ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS
1. The definition and general characteristics of tabjk.
2. Types of syllables:
a) the classification of syllables according to thescentual weight;
b) the classification of syllables according to tifemmation;
c) the classification of syllables according to th@tch and duration;
d) phonetic and orthographic syllables.
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3. The principal theories of syllable formation andlegyle division:
a) the expiration theory;
b) the relative sonority theory;
c) the muscular tension theory;
d) the three types of consonants theory;
e) the loudness theory.
4. Functional characteristics of syllables:
a) constitutive and recognitive functions;
b) distinctive function.

SPEAK ABOUT THE APPLICATION OF THE KNOWLEDGE ABOUT THE
SYLLABIC STRUCTURE OF ENGLISH IN TEACHING.

COMMENT ON THE FOLLOWING TERMS

1. Syllable, syllabic phoneme, the peak of promingftive crest of the syllable), slope,
valley of prominence.

2. Fully-open syllable, fully-closed syllable, initiglcovered syllable, finally-covered
syllable, orthographic syllables (syllabographs).

3. Sonority, initially-strong (finally-weak, weak-endonsonants, finally-strong
(strong-end) consonants, geminate (double) cons$snamevocalic consonants,
postvocalic consonants.

ANALYZE EACH THEORY OF SYLLABLES FROM THE VIEW POIN T OF
WHETHER IT TAKES INTO ACCOUNT

1) syllable formation, syllable division or both;

2) level of production, level of perception of thelaple or both.
Support your opinion by the facts given from thegidry.

COMPAIRE THE FOLLOWING DEFINITIONS OF THE SYLLABLE

1. Syllables are the smallest pronounceable units witcch sounds tend to group
themselves and which in their turn are joined meaningful language units that are
morphemes, words and sentences.

2. The syllable is a phonetic unit which is pronountgdone articulatory effort, by
one muscular contraction, which results auditorypme uninterrupted arc of loud-
ness.

3. The syllable is one or more speech sound, formiamgle uninterrupted unit of ut-
terance, which may be a word or a commonly recaghsubdivision of a word.

Pay attention to the aspects of syllables and ottlexir features which are re-
vealed by these definitions.
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DO YOU THINK THAT THE SUGGESTED DEFINITIONS OF THE

SYLLABLE ARE EXHAUSTIVE? MAKE UP THE DEFINITION OF YOUR
OWN.

W

EXPLAIN WHAT IS MEANT BY THE FOLLOWING STATEMENTS
Syllable formation and syllable division form thialdctal unity.
The syllable can be analyzed from four aspects.

. On the one hand, the realization of the phonenwffarent positions in a syllable

(initial, medial, final) results in different allbpnes, on the other hand, qualitative
and/or quantitative peculiarities of certain allopbs of the phoneme indicate the
beginning or the end of the syllable.

The syllables are the units within which the relas between the distinctive fea-
tures of the phonemes are revealed and the stagtgs¥pof a word as well as the
rhythmic and intonation structures of an utteraaueerealized.

. The syllable is a specific minimal structure of lbbeegmental and suprasegmental

features.

FILL THE FOLLOWING TABLE WITH THE REQUIRED CONTENTS  US-
ING THE MATERIAL FROM THE LECTURES AND TEXTBOOKS

Name of the Essence of the theory Examples  Criticism (positiard
syllable negative points)
formation
(division)
theory, its
originator
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Name of the Essence of the theory
syllable

formation
(division)
theory, its
originator

Examples

Criticism (positiaed
negative points)
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Name of the Essence of the theory
syllable

formation
(division)
theory, its
originator

Examples

Criticism (positiaed
negative points)
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PRACTICAL TASKS

1. Arrange these words into four columns according tdhe type of syllable struc-
ture:

closed uncovered | closed covered open covered opercavered

pat, aunt, straw, do, street, or, price, eat, tbokight, dry, pea, awe, stamp, art, else,
blue.

2. Analyze these words from the viewpoint of phonetiand orthographic syllable
division:

Phonetic syllable division| Orthographic syllable division

worker

pined

cheering

culture

nation

disappear

mistake

3. Give examples of English words having from 1 to 8/#ables.
1

2

3
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4. |dentify the sonority of phonemes in the followingwords according to O. Jes-
persen’s scale, mark the peaks of prominence andasé the number of syllables

alone

machine

appetite

window

5. Divide these words into syllables

people

pantry

orchard

electricity

September

Equal

student.

female

unimportant

remarkable

tomato

comfortable

several

ground

January

October

bacon

unfortunate

yesterday

misunderstand

satisfactory.

cottage

upstairs

bathroom

February

Wednesday

shriek
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study

furniture

modern

April

Tuesday

dew

insufficient

aristocracy

inferiority

kitchen

smoke

own

August

urgent

ought



TOPIC 2
THE ACCENTUAL STRUCTURE OF ENGLISH

1. The definition and general characteristics of wal-stress

Inseparable from the syllabic structure of wordshisir accentual structure (or
stress-pattern) because the sequence of syllabkke iword is not pronounced identi-
cally. If the syllable or syllables of the word argered with special prominence they
are said to be stressed, or accented. Special peoce should not be mixed up with
the inherent prominence of speech sounds, theiyingrpower which is determined
according to the scale of sonority. Special promoaeis given to that or this syllable
on purpose in order to single it out among the ro#ly#ables. The correlation of vary-
ing prominence of syllables in a word is the acaahstructure of the word, or its
stress-pattern.

Actually it is the vowel in a syllable which is madpecially prominent and is a
carrier of stress. Special prominence of a vowel #us of the whole syllable is ac-
quired partly by means of a stronger current oflayra stronger expiration), but mostly
by a more energetic articulation energy which poesguthe impression of loudness.
The influence of more energetic expiration upoasgns not so important as the role of
articulation, because vowels do not require a geourrent of air in order to be inten-
sified, what they need is an intensification of roaktone, which is achieved through
the tenseness of the vocal cords, the walls ofédeenance chamber and all the speech
organs in general.

So, in any stressed syllable the force of utterasageater, which is connected
with more energetic articulation; the pitch of thace is higher which is connected
with stronger tenseness of the vocal cords andvdikls of the resonance chamber; the
quantity of the vowel is greater, which means thatvowel becomes longer, the quali-
ty of the vowel is different, which means that ttosvel sounds very distinct.

There are several definitions of word-stress, ithem are correct, it is difficult
to state which of them is more precise as theyamesed on different aspects:

1). Word-stress is the singling out of one or neykables in a word which is ac-
companied by the change of the force of utterapitelh of the voice, qualitative and
quantitative characteristics of the sound, whichssally a vowel.

2). Word-stress is a complex phenomenon, markethéyvariations in force,
pitch, quantity and quality.

3). Word-stress is a greater degree of prominegizen to one or more syllables
in a word, which singles it out through changeshia pitch and intensity of the voice
and results in qualitative and quantitative modifiens of sounds in the accented sylla-
ble.

Many synonymous terms are used in the descriptidheonature of stress such
as force, power, intensity, prominence, accent,lit&ude, loudness.

Prominence is a broader term than stress. It canh®rent, which depends on
the sonority of sounds. It can be special whicbbtained by the components of word
stress. In speech prominence is strengthened lyothponents of intonation.
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According to some sources there is a slight diffeeebetween word-accent and
word-stress. Word-accent is regarded as a constifeature of a word pronounced in
Isolation as a vocabulary item, whereas word-stlesés with the place of accentuation
in words and its functions in speech.

The discrepancy in the other terms is due to tbetfeat there are several aspects
on which word-stress can be analyzed. On the ptoa@utor articulatory) level word-
stress is connected with the power, or force a€algtion. On the acoustic level word-
stress is connected with the intensity, or ampétatithe vibrations of the vocal cords.
On the receptive (or auditory) level word-stresagsociated with greater loudness.

2. Principles of word-stress classification. Typesf word-stress

As it has been stated, word-stress is connectdd tivit changes of the force of
articulation, pitch, colour and length of a vowela stressed syllable. So word-stress is
based upon four principles — dynamic, musical, itatale and quantitative. In different
languages one of the factors, constituting wordsstris usually more significant than
the others and consequently is said to be phorgabgirelevant. According to the
most important feature of word-stress differentetypf it are distinguished in different
languages.

If special prominence in a stressed syllable iseasd mainly through the inten-
sity of articulation, such type of stress is caltigthamic or force-stress.

If special prominence in a stressed syllable isieagldl mainly through the
change of pitch, or musical tone such accent lsd¢ahusical or tonic.

If special prominence in a stressed syllable iseadd through the changes in the
quality of the vowels, which are longer in the ss&d syllable than in the unstressed
ones, such type of stress is called quantitative.

If special prominence in a stressed syllable iseadd through the changes in the
quality of the vowels which are not obscured in glressed syllables and are rather ob-
scure in the unstressed ones, such type of sgesdled qualitative.

Quantitative and qualitative changes do not fordependent phonemically dis-
tinctive features, so quantitative and qualitatiees of word-stress do not exist sepa-
rately from dynamic stress. They are conditionedh®ylatter and play subsidiary role
in accentuation of syllables.

Musical or tonic stress is characteristic of tHan€se, Japanese, Korean, Viet-
namese and other oriental languages as well as Abman languages where it distin-
guishes words, consisting of the same sounds. ¥amgge, in Japanese the sequence
[hana], pronounced with even tone, means “nos@hquinced with higher tone on the
first syllable, means “beginning” and pronouncedhwiigher tone on the second, syl-
lable means “flower.”

The Scandinavian languages make use of both dgnstnéiss and tone stress in
more or less equal degree.

Word-stress in other European languages, suchgissk, French, German, Rus-
sian is considered to be predominantly dynamich wther features present but irrele-
vant. Thus, change of pitch is significant but theection of pitch is not, since it
doesn’t serve for differentiation of words from car®other.
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According to the potion of stress in words, thédwing types of word-stress are
distinguished: 1) fixed word-stress; 2) free wotegss.

In languages with fixed word-stress the main acoerdriable falls on a syllable
which occupies in all the words of the languages and the same position in relation
to the beginning or end of a word. For instancekimish and Czech word-stress in
fixed on the first syllable, in Polish on the ongt lbast syllable. In French the stress
falls on the last syllable of the word, pronoundgedsolation. Yet when a group of
words is uttered, all the words in this group amstressed, and only the final syllable is
stressed, so it led some linguists to the conatugiat French has no word-stress.

In languages with free word-stress (English, RarssGerman) the main accent
may fall in different words on a syllable in anysgon in relation to the beginning or
end of a word, although the accentual pattern oh egord-form remains fixed, in the
sense that, its accent is not shifted from oneabldi to another in it. So the freedom of
stress is not absolute but relative.

Within free word-stress two subtypes are distingetson morphological ground:
a) constant stress; b) shifting stress

A constant stress remains on the same morpheuhiffenent grammatical forms
of a word or in different derivatives from one ahe& same root (ex. wonder, wonder-
ful, wonderfully). In a few inflectional grammaticerms that English words have, the
stress is always constant (ex. finish, finishesshing, finished).

A shifting stress falls on different morphemeslifierent grammatical forms of a
word or in different derivatives from one and tleme root. Shifting of word stress
may perform semantic function of differentiatingit=al units, parts of speech, gram-
matical forms (ex. ig'nore — 'ignorant, 'contrasto—con'trastpyka — pyku, goma —
nOMa, gy qHas — 9y aHas, MyKa — MyKQ).

Free word-stress presupposes almost complete diogadeility in the incidence
of the main accent in different words of the larggiadn Russian for example, there are
no rules determining which syllable of a polysyltalword bears the main stress, so
that the stress of each word and grammatical fdraaveord has to be learnt individual-
ly.

Certain types of word-stress are also distinguishecbrding to the degree of
special prominence. There are several classificatimsed on this principle, which dif-
fer in a number of stress types.

Thus, A. Gimson, D. Jones believe that a polybylavord has as many degrees
of stress as there are syllables in it. The strsingglable is designated by the numeral
1, the second strongest syllable is designatethdyigure 2 and so on. The weaker the
syllable is the greater is the number.

Ex. examination’g-“zae’mi-'nei/n];

indivisibility [ 4in->di-vi-®zi-bi-"li- *ti];

radical frae3di-?kI].

However, so many degrees of stress are not regiargairpose of mutual inter-
course. It is usually quite sufficient to distinginionly three degrees; the majority of
British phoneticians share this opinion. The stesigtress is called primary stress, the
second strongest stress is called secondary, \aHildhe other degrees of stress are
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grouped together under the cover term of weak stiHse syllables bearing either pri-
mary or secondary stress are termed stressed dbtretnessed and weakly-stressed,
correspondingly), while syllables with weak strass called unstressed.

In the phonetic transcription the position of waitdess is indicated by placing
the stress mark before the accented syllable, ineapy stress mark is raised, the sec-
ondary stress mark is lowered, so the stress malikates simultaneously the point of
syllable division. In explanatory dictionaries,dikVebster’s, the primary and second-
ary stresses are indicated correspondingly by ayheark and a light mark at the end
of the syllable. In Russian linguistic literatureetstress marks are placed over the vo-
wel letter.

The American phoneticians distinguish a greatenlmer degrees of word-stress;
they use other terms to denote them and other nbaukslicate each degree.

Thus, B. Bloch and G. Trager distinguish four casting degrees which are
numbered from 1 (the strongest) to 4 (the wealm®stalled by descriptive names, such
as: 1) loud, indicated []; 2) reduced loud, indézh[\]; 3) medial, indicated |f 4)
weak, which is not indicated.

H. Gleason also distinguishes four degrees butsdhem: 1) primary []; 2)
secondary’]] ; 3) tertiary []; 4) weak [].

H. Sweet distinguishes the following degrees ofdasiress: 1) extra-strong or
emphatic {]; 2) strong []; 3) medium or half strong;[4) weak [].

American phoneticians place the stress-mark ablgevbwels of the stressed
syllable and even indicate the stress in monosgllamrds pronounced in isolation
whereas linguists in most other countries takepitesence of stress in such cases for
granted and do not mark it.

The disadvantage of the American approach to woes$s is that different lin-
guists designate by different terms the same degrkestress and sometimes even allo-
cate different degrees of stress to one and the sgitable in one and the same word
pronounced in isolation. Thus, the difference betwthe second and the third degrees
of stress, that is between secondary and tertiaegses is very subtle, the criteria of
their difference are very vague and the allocatibthese two degrees of stress to syl-
lables in particular words is a subjective matter.

The American phoneticians differ not only from eather in their judgments of
secondary and tertiary stresses, but also fromsBriinguists. Thus, the stress on the
second pretonic syllable in such words as “discnation”, “ani'mation” is tertiary, ac-
cording to American scholars, but it is considdaxetle secondary by the British phone-
ticians. In General American a tertiary stress a$feéhe suffixes -ory, -ary, -ony of
nouns, and the suffixes -ate, -ize, -y of verbsclare considered unstressed in British
Received Pronunciation (ex. territory, ceremonyctidnary, demonstrate, organize,
simplify).

British linguists do not deny the existence ofiteyt stress and define secondary
stress as pretonic and tertiary stress as posttiBerides there is no need to use sepa-
rate stress marks to indicate each of them: thmang lowered stress mark before the
primary accent will mean secondary stress, whetleasame mark after the primary
accent will mean tertiary stress.
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In the Russian word-stress system there are tweds@f word-stress — primary
and weak. Some Russian words may have a secortdesy 81 addition to the primary
one, but it is weaker than in English and oftendsobligatory.

The above mentioned degrees of word-stress weablissted for words pro-
nounced in isolation. But if a word is used in ateace, the factors determining the
degree of stress are more numerous, varied ange#iier different from the factors,
determining the degree of accent in a word pronedna isolation. The degree of
stress which a word receives in a sentence depantise semantic factor (as semanti-
cally more important words are pronounced with ggestress), on the position of logi-
cal stress, on the turn of intonation, on the preser absence of stressed syllables be-
fore and/or after it, on the speaker’s emotionshenrhythm of the intonation.

3. Accentuation tendencies of English

Various positions of stress in modern English wadsdue to different origin of
the latter. But the freedom of stress in Englishidsads restricted by certain tendencies
which make its incidence rather predictable.

The first and the oldest of the English word acgatibn tendencies is known as
the recessive tendencgnd the incidence of the main stress in accordanteit is
called recessive. The recessive tendency consigiacing the word-stress on the ini-
tial syllable. Recessive stress can be of two qdsty

1) unrestricted recessive stress, falling on th&t 8yllable (ex. ‘father, 'mother
etc.);

2) restricted recessive stress, falling on the odetords with a prefix, which lost
its meaning (ex. be'gin, for'get, a'mong, be'fdce) e

The recessive tendency is characteristic of alln@eic languages. Throughout
the whole historical development of the Englishglaage this tendency has always
been very strong. Thus, the stress in Anglo-SaxahScandinavian polysyllabic deriv-
ative words is constant due to the influence of rineessive tendency (ex. ‘wonder,
‘wonderful, ‘wonderfully).

The polysyllabic French words borrowed into Engltkiring and after the Nor-
man conquest underwent what is known as accenssahgation. The stress in them
originally fell as in Modern French on the lastlalle, but under the strong influence
of the recessive tendency it began to shift gragualthe initial syllable (ex. 'colour,
'marriage, 'reason).

The recessive tendency is still felt in Modern Estgwhich is especially notice-
able in the new borrowings from other languages'@@smonaut).

Therhythmic, or rhythmical tendencywas caused by the presence in English of
a great number of short (monosyllabic and disyllatiords, many of which are formal
words. In a sentence they become unstressed, whaelhes the rhythm, consisting of
alternating a stressed syllable with an unstresserl The stress determined by the
rhythmic tendency is called rhythmical which candbéwvo subtypes:

1) historically or diachronically rhythmical stress

2) genuinely, or synchronically rhythmical stress.
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Historically rhythmical stress is primary and iti$eon the third syllable from the
end in three- and four-syllabic words (ex. 'cinetfaanily, ar'ticulate).

The influence of the historically rhythmical tendgrwas gradual. In borrowed
polysyllabic words with the word-final position pfimary stress due to the rhythmical
tendency there appeared a secondary stress oryllhleles separated from the word-
final primary stress by one unstressed syllables€hwords began to be pronounced in
isolation on the model of short phrases in whicttrassed syllable alternates with an
unstressed one. For some period of time such wadgswo stresses, but gradually the
stress on the last syllable began to weaken bedawss contrary to the native English
recessive tendency, which caused the strengthafitite secondary stress. When the
word-final stress had thus gradually disappearecethemained only one stress on the
third syllable from the end of the word. It expkithe accentual structure of the over-
whelming majority of Modern English words.

The accentuation of words ending in the suffix nath its variants —sion, -tion,
ation is also rhythmical in origin. Originally treaiffix —ion consisted of two syllables,
of which the last one bore the accent and was gegcby the unstressed [i]; later, the
syllable, preceding [i] due to the rhythmical tendg received rhythmical stress. The
last syllable gradually lost its stress with theule that only the rhythmical stress re-
mained. At the same time the unstressed [i] wasgdnd to [j] and in those words in
which this [j] was preceded by [s] or [z] it mergeith the latter, so that the soundis [
and B] appeared. This explains the modern pronunciaimh the accentual pattern of
such words as “nation”, “occasion”, “opinion” etc.

Synchronically rhythmical stress is secondary ardllis on the second pretonic
syllable in polysyllabic words, such as “revolutipriassimilation”, “organization”,
“examination”, “pronunciation”, where the primaryresss is diachronically rhythmical
in nature.

Theretentive tendencgonsists in retaining the stress in a derivativéhe same
syllable on which it falls on the original word ethword from which the derivative is
formed. Although the retentive tendency manifettslfi also in the retention of the
primary stress of the original word (ex. 'similalssimilate), much more commonly its
manifestation consists in retaining the stresfiefdriginal word in the form of second-
ary stress in the derivative word (ex. 'similamni‘larity).

4. Functional characteristics of word-stress

Like all phonetic phenomena, word-stress can bézakfrom a functional point
of view as it performs three functions, such asstautive, distinctive and recognitive.

The constitutive function manifests itself in treetf that every word, even a mo-
nosyllabic one, has its accent, which gives a Hinig touch to creating the phonetic
structure of the word as a language unit. Segm@hiahemes are joined together into
combinations and form syllables which are organizéd the word by its accent. So,
on the one hand, word-stress constitutes a woadgénizes the syllables of a word in-
to a language unit which has a definite accentwattire, that is a pattern of relation-
ship among the syllables. On the other hand, secontdnuum becomes a phrase when
it is divided into units organized by word-strestwiwords.
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The distinctive function of word-stress, or ratloérits degrees, makes word-
stress a separate suprasegmental phonologicavbmh is called the wors accenteme.
The number of word accentemes in a language wath fvord-stress is determined by
the number of the latter’s distinctive degrees, &heentual patterns of words or the
degrees of word stress form oppositions. In Endlisdre are two word-accentemes:
primary and weak, corresponding to primary and weskees of word-stress.

Ex. 'import — im'port, 'black-bird — 'black 'birthé opposition of primary and weak ac-
centemes).

So, the distinctive function of word-stress in Esig helps to differentiate be-
tween parts of speech as well as compound wordsvaralcombinations.

The recognitive function of word stress consistghie@ correct accentuation of
words, which facilitates their recognition and coefension. Word-stress enables a
person to identify a succession of syllables agfaite accentual pattern of a certain
word. Correct accentuation helps the listener tkerahe process of communication
easier. If the accentual pattern of words is disthrthe listener’s attention is distracted
from the contents of speech to its unusual formd, the normal process of communica-
tion is hampered. Misplaced word-stress does niyt prevent normal understanding,
but also often produces a comic impression.

*k%k

Thus, word stress is a complicated phonetic phenomehich is determined by
certain accentuation tendencies, is classifiedrdaog to various principles, performs
definite linguistic functions and has different degs.

ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS
1. The general characteristics of word-stress:
a) the nature of word-stress;
b) definitions of word-stress;
c) terms synonymous to stress.
2. Types of word-stress:
a) the classification of word-stress according taelgvant features;
b) the classification of word-stress according tglescement in a word;
c) the classification of word-stress according to tlegree of special promi-
nence.
3. The accentual tendencies of English:
a) recessive tendency;
b) rhythmic tendency;
C) retentive tendency;
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4. Functional characteristics of word-stress:
a) constitutive function;
b) distinctive function;
C) recognitive function.

SPEAK ABOUT THE APPLICATION OF THE KNOWLEDGE ABOUT THE
ACCENTUAL STRUCTURE OF ENGLISH IN TEACHING

COMMENT ON THE FOLLOWING TERMS

1. Word-stress (word-accent), prominence, inherentnprence, special prominence,
accentual structure of a word (stress-patternkgraeene.

2. Dynamic stress (force-stress), musical (tonic)sstrgualitative stress, quantitative
stress, fixed word-stress, free word-stress, cahsress, shifting stress, primary
stress, secondary stress, weak stress, terti@mygsstrecessive stress, unrestricted re-
cessive stress, restricted recessive stress, rigghstress, historically (diachroni-
cally) rhythmical stress, synchronically (genuinetyythmical stress.

3. Stressed syllable, strongly-stressed syllable, lyestkessed syllable, unstressed
syllable, pretonic syllable, post-tonic syllable.

COMPARE THE FOLLOWING DEFINITIONS OF THE WORD-STRES S

2. Word-stress is the singling out of one or moreabj#ts in a word which is accom-
panied by the change of the force of utterancehpif the voice, qualitative and
guantitative characteristics of the sound, whichssally a vowel.

3. Word-stress is a complex phenomenon, marked bwdnations in force, pitch,
quantity and quality.

4. Word-stress is a greater degree of prominencendgiwvene or more syllables in a
word, which singles it out through changes in titehpand intensity of the voice
and results in qualitative and quantitative modificns of sounds in the accented
syllable.

DO YOU THINK THAT THE SUGGESTED DEFINITION OF THEW ORD-
STRESS IS EXHAUSTIVE? MAKE UP THE DEFINITION OF YOU R OWN

EXPLAIN WHAT IS MEANT BY THE FOLLOWING STATEMENTS
1. If a word is used in a sentence, the factors detengnthe degree of stress are more
numerous, varied and altogether different from fdetors, determining the degree
of accent in a word pronounced in isolation.
2. Accentuation tendencies of English are intercoretect
3. The accent gives the finishing touch to creatirgpghonetic structure of the word as
a language unit.
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PRACTICAL TASKS

1. Put down stress marks on the words below. Consulhé dictionary. Translate

them into Russian and read according to the stregsattern.

composition

overbalance

sentimentality

unaccountable

interrogation

antique

atomic

preferable

gratitude

bystander

school-boy

hair-do

broadcast

nationalization

justification

impossibility

fundamental

comparable

employee

familiarity

propriety

attitudinal

birthday

suitcase

housewife

newcomer
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anticipation

hospitality

idiomatic

representation

ascertain

career

beneficial

active

upward

pillow-case

time-table

everything

blacksmith.

INEssion

satigtay

artifidia

clearsiit

grotesque

lemonade

efficient

relative

apple-tree

sheep dog

inkpot

fire-place



2. Mark the accentual elements of these words accordynto Gimson’s accentual
patterns:

important excessive relation unimportant
insufficient satisfactory aristocracy considemat
variability identification unreliability indugalization
impenetrability unintelligibility.

3. Put down stress marks in these verbs and nouns. Tmalate them into Russian:

contrasin — contraswv forecasin — forecast objectn — objectv
suspech — suspect protestn — protestv recordn — recorav
increasen — increase/ transportin — transpor;

TOPIC 3

ENGLISH INTONATION

1. The definitions of intonation and the syntagm ad their interconnection

Intonation is a complex unity of communicativelylereant variations of non-
segmental, or prosodic features of speech whidadecmelody, or the changes of the
pitch of the voice, sentence stress, or the grgataminence of some words among
other words of the utterance, tamber, or the speclauring of the voice and temporal
characteristics. The latter comprise tempo, ortikgaspeed of pronunciation, rhythm,
or the regular occurrence of stressed and unstresdiables, duration and pausation.
This complex unity serves to express adequatelyherbasis of the proper grammati-
cal structure and lexical composition of the seceéenthe speaker’s thoughts, volition,
emotions, feelings and attitudes towards reality #re contents of the sentence. Each
component of intonation has its own peculiaritiast in spoken language they cannot
be separated from one another and function as &whbey are equally important and
mutually dependent.
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Intonation is a language universal as there adlamguages spoken in monotone,
that is, without any change of prosodic parameteeguences of words, intoned on one
note, with the same degree of stress, without @ug@s between words and sentences
and with the same rhythm and tempo, cannot be tesénsmit any information as
they are not organized into meaningful groups.h&tt¢ame time, an isolated word can-
not be regarded as a communicative unit perforraidgfinite linguistic function with-
out a special intonation.

Nowadays in linguistic literature the term “prosbayan be found which em-
braces the prosodic components and substitutdsrtine‘intonation”.

Successive contours of intonation singled out efspeech flow are referred to
as syntagms (syntactic approach) sense-groups rierapproach), breath-groups (ex-
tra-linguistic approach), tone (intonation) groplkonological approach).

The term “breath-groupis employed by some linguists to denote a complete
sentence that can conveniently be said with aeibgéath, or in the case of very long
sentences, the longest portions that can convdyibat said with single breaths. A
breath-group usually coincides with a sense-graegabse pauses for breath are nor-
mally made at points where pauses are necessafipwamable from the point of view of
meaning. But the term “breath-group” is ambiguoasduse in fluent speech an intake
of breath does not necessarily indicate a senagsgmehile, if the tempo of speech is
slow, a new breath is usually taken after evergsaroup. Moreover, words are joined
together into groups by sense, and not becauseatteefollowed by a new intake of
breath. The term “intonation group” reflects onlyogodic feature of the group of
words, but suggests neither the semantic nor theastic functions. The term “sense-
groups” calls attention to the fact that such grofipvords makes sense when put to-
gether. It is not suggestive of the syntactic retet within the group, but it goes with-
out saying that a group of words joined syntadiycalakes sense. The term “syntagm”
suggests a syntactic relationship of a group ofd&owithout indicating any semantic
relation; yet it is quite clear that what is joingghtactically must make sense. Thus, the
terms “sense-group” and ‘syntagm” are practicatjyiealent. However, the term “syn-
tagm” is preferable, for it is connected with L. $hcherba’s syntagm theory that has
exercised a great influence on several branchéagfistics, and has many followers
among Russian linguists. According to this thedrg syntagm is understood as the
syntactic and semantic relations of words whichexeressed phonetically. So a syn-
tagm can be defined as the shortest possible @ispeech from the point of view of
meaning, grammatical structure and intonation. €quently, there are three main cri-
teria to be used in dividing sentences into synseag®mantic, grammatical and phonet-
iC.

The syntagm is an indispensable feature of intonatByntagms are distin-
guished in connected speech by definite intongtatterns; no syntagms exist without
certain intonation patterns, at the same timentanation patterns are possible without
syntagms. Syntagms play a very important role language; they are responsible for
the syntactic structure of the sentences we wtewell as for the information they car-

ry.
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2. General characteristics of a syntagm and elemenf its intonation pat-
tern

Each syntagm is characterized by a certain intonatiructure, consisting of one
or more syllables, each of them having a certaichpand bearing a larger or smaller
degree of prominence. Abstracted characteristigstohation structures may be called
intonation patterns which form the prosodic systéringlish. Intonation patterns con-
sist of the following elements: the pre-head, thach(body or scale), the nucleus and
the tail.

The pre-headforms the initial part of the intonation patteransisting of un-
stressed syllables preceding the first stressedAneording to the changes in the voice
pitch the pre-head may be: lpnising and high. A low pre-head consists of unstees
syllables pronounced at a low pitch. If unstressgldbles gradually ascend to the pitch
of the first stressed syllable they form a risimg-pead. A higlpre-head consists of un-
stressed syllables pronounced on a high level.ldWwepre-head is used so frequently
that it may be considered common in unemphaticdpdés main function is to mark
the comparative unimportance of initial unstressgthbles. The high pre-head is very
emotional, it is characteristic of emphatic speaat gives a bright, lively, encouraging
character to the utterance.

The head (body, or scale¥ the part of the intonation pattern includingthke
stressed and unstressed syllables up to the tassstl one. R. Kingdon differentiates
between “the head” (the first stressed syllabla syntagm) and “the body” (stressed
syllables of a syntagm without the first and th&)laAccording to the general pitch di-
rection the head may be: descending, ascendintgaald According to the direction of
pitch movement within and between syllables, dedicgnand ascending scales can be:
stepping, falling (rising), sliding and scandenteThead beginning on a high pitch and
then gradually descending in “steps”, each comgjstif one stressed syllable and all
unstressed syllables following it and pronouncedh@nsame level, is called Descend-
ing Stepping Headl'he pitch movement is realized through pitchinghestcessed syl-
lable a little lower than the preceding one. Thecgading stepping head is the com-
monest type used in English. It usually conveysitmgression of the balanced, active
mood of the speakerhe head in which all stressed and unstressedotsglgradually
descend is called falling. The Descending Slidingatiis formed by a series of
“lumps” which may consist of only stressed or sgsand unstressed syllables. Each
stressed syllable in this head is pronouncedIa higher than the end of the preceding
“lump” and each unstressed syllable is pitchedtke llower than the preceding one.
The use of the sliding head gives some additiomahmence to all the stressed words
in the utterance. It usually reflects an exciteatesiof mind of the speaker and some-
times a very emotional attitude to the situatidine Descending Scandent Head is
formed by a descending succession of syllablesgumoeced with pitch rises in stressed
syllables (if they are not followed by unstressads) or on a level pitch while each un-
stressed syllable is pitched a little higher tHaapreceding one. It is used for emphasis
expressing liveliness and sometimes impatieibe. Ascending Stepping, Sliding and
Scandent Headare very much like the Descending Head ofsame types, only the
general pitch direction is different: the ascendnmggad starts on the lowest pitch and
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gradually rises. The ascending head is usually tsstiow surprise, protest, hurt feel-
ings, etc. If the pitch rises on all stressed amstressed syllables the head is called ris-
ing.

Not all stressed syllables are of equal importaee of the syllables has the
greater prominence than the others and forms tbenatalnucleus or focal point of a
syntagm. Formally the nucleus may be described sisoagly stressed syllable which
is generally the last stressed syllable of a syntdg is an obligatory component be-
cause it carries one of the basic tones and isyalassociated with th@edommunicative
centre of the sentence, the latter being the most imposeammd or group of words in
this sentence. So the nucleus marks the focudaimation or the part of the pattern to
which the speaker especially draws the hearer&ntain. The nucleus may coincide
with the communicative centre if it is represenbgda monosyllabic word or constitute
its part in a polysyllabic word. The change of piteithin the last stressed syllable of
the syntagm is called a nuclear tone. The nuctese ts the most important part of the
intonation pattern without which the latter canegist at all. On the other hand an in-
tonation pattern may consist of one syllable whglits nucleus, while the head, pre-
head and tail are optional elements.

The inventory of tonal types given by different slans is different. According to
the classification, accepted for teaching purpoa#tsEnglish tones may be level, or
static (tones of unchanging pitch) and moving, or kindtmnes of changing pitch),
moving tones are divided into simglehanging in one direction ) and complekang-
ing in more than one direction ). Level tones carpltiched at high, mid and low level.
Moving tones include simple tones, such as: lowy Fagh fall, low rise, high rise, and
complex tones: fall-rise, rise-fall. The fallingnes render an idea of finality and com-
pletion, the categoric nature of the utteranceintiependence of a following utterance
and, therefore, its greater semantic weight. Thiagitones carry a sense of incomple-
tion and non-finality (continuation), the non-caidg nature of the utterance, its de-
pendence on a following utterance or the reactioth® listener, its smaller semantic
weight.

The Low Fallstarts at a medium pitch level or a bit lower aaltsfto a very low
pitch. It expresses finality and indicates a numiifeattitudes ranging from neutral to
grim, cool, detached, phlegmatic attitudes. ThehHtgll starts at a high pitch and falls
to a very low pitch. lalso expresses finality but the range of attitudesfferent: it in-
dicates liveliness, polite and friendly interestrgonal involvement and concern and
sometimes a mild surprise. The Low Re&arts low and rises to a medium pitch or a
little lower. It expresses non-finality, incomple&ss, it is non-categoric and implicato-
ry in character. The High Risgarts at a medium pitch or a little higher ané@sito a
very high pitch. It is an interrogating and echofaoge. It is used in all kinds of echoes
and in questions calling for repetition. The Failké¥alls from a high or medium pitch
level to the low pitch level and then slowly ridesa little below the mid pitch level. It
IS a contrastive, implicatory tone, expressingtpakss, apology, concern, uncertainty,
etc. The Rise-Fall starts in the middle of the eaiange, rises to a very high pitch and
then falls to a very low pitch. It is final and egbric in character. It expresses both
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pleasant and unpleasant attitudes, ranging fronyiow sarcasm to admiration and has
an intensifying function.

These tones may be made emphatic: they may be gidegree of stress beyond
the normal.

The use of this or that nuclear tone determinegsithvation of the nuclear sylla-
ble. A syllable containing a high fall is longeathone with a low fall, whereas a sylla-
ble with a falling-rising tone, or a rising-fallingsing tone is much longer than one
with any other nuclear tone.

The tail forms the final part of the intonation patterninitiudes all unstressed
and half-stressed syllables following the nucl@iere are three types of the tail — lev-
el, rising (ascending) and falling (descending)e T™tcurrence of this or that type of
tail is determined by the kind of the nuclear tosed. The descending tail occurs when
the fall of the nuclear tone does not reach theskivievel. The level tail occurs when
the preceding fall is complete, or when the nucteae is even but on a mid level. The
level tail is pronounced on a very low pitch. Tleeending tail is observed after the
even low-pitched nuclear tone or after a risingl@aictone. In fact it is the tail which
produces the rising effect. Each type of tail idral of the continuation of a particular
nuclear tone, and the two together constitute @aed terminal tone.

Syntagms are not fixed and unchangeable phenontieey;are formed in the
process of speaking, and depend upon many corglitkoich as: the meaning of what is
being spoken, the construction of sentences, tiggheof the phrase and the degree of
semantic importance or emphasis given to various od it, the speed of speaking, as
well as the syntactical structure of each particldaguage as a whole.

A syntagm does not represent one particular syateategory. It may consist of
a number of words or of one word only, even ofraerjection. It may correspond to a
sentence consisting of a number of words, to aselaprincipal or subordinate. A syn-
tagm may contain two clauses. This is usually #rmeaovith object clauses. The subject
group and the predicate group usually form sepaaieagms, especially in slow tem-
po, and when extended. A syntagm may coincide argh member of a sentence. Ho-
mogeneous members also require separate syntagsygitdgm cannot be composed
of more than one complete sentence.

3. The components of intonation

As it has already been mentioned intonation can®$tthe following compo-
nents: sentence stress, melody, rhythm, tempo,apansand tambre. Although the
components of intonation are closely interrelated mterdependent in expressing its
intellectual, emotional and attitudinal (modal) temt, and none of them can be isolated
or separated from the others in actual speech,possible to single out each compo-
nent for purposes of analysis.

Sentence-stresdn comparing word-stress with sentence-stressserethat their
function is different. The function of word-streissto mould the words by indicating
the strongest syllable in a word. The function eftence-stress is different and more
complicated. Sentence stress organizes the phhasestically, helps to make speech
articulate, provides the basis for identificatiomdaunderstanding of the contents by
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contribution to clear rendering of the meaningntticates the end of the syntagm by
means of strengthening the last syllable, by andefpitch-pattern and frequently also
by a pause. Sentence-stress is used to indicatmpwetant words in a syntagm (from
the point of view of grammar, meaning or the spealkatitude).

In accordance with these functions of sentencastiwe may distinguish three
types of it: (1) syntagm stress (unemphatic or r@breentence-stress); (2) logical sen-
tence-stress; (3) emphatic sentence-stress. Egehigycharacterized by different de-
gree of stress.

Syntagm stress is used in unemphatic speech t& bpeaonnected speech into
syntagms and to indicate the important words irtagyms. Some linguists distinguish
between syntagmatic (or primary) stress which ssg@lut only the semantic centre of a
syntagm and is usually realized in the last stksgard, and syntactic (or subsidiary)
stress which emphasizes all the other notional ehtsnof speech.

Logical stress is used to push into prominence i@ wowords in a syntagm that
are significant from the point of view of meaningad the speaker’s attitude to the sub-
ject discussed. It consists in shifting the syntatienstress from its normal place in the
last stressed syllable to one of the preceding svord

So there are two positions of syntagmatic stresamarked, or normal position
on the last lexical item of the syntagm, and maylardspecial position on an earlier
part of the syntagm, when the speaker wants to dtgamtion to it, usually to contrast
it with something already mentioned, or understoothe context. In the first case the
nucleus is called the end-focus. In the second tteserucleus is called contrastive-
focus.

Ex. “Did your brother study in Moscow?” “No, he wiagrnin Moscow.”

In a marked position, the syntagmatic stress magrbany word in a syntagm.
Even words which are not normally stressed atall receive nuclear stress for special
contrastive purposes.

In exceptional cases, contrastive stress in a wordore than one syllable may
shift to a syllable which does not normally haveravstress. For example, if you want
to make a contrast between the two words normaibnqguncedbureaucracy and
‘autocracyyou may do so as followdureaucracyand autocracy.

Emphatic stress is used to express the speakeosogs or to suggest to the lis-
tener some idea or some shade of meaning whicbtisxpressed in words. Sentence
stress is made emphatic by widening the rangetoh mf the nucleus, increasing the
degree of loudness of the syllable, slowing doventédmpo.

Degrees of stress in an utterance correlate wehpttth range system. Nuclear
stress is the strongest — it carries the most itapbinformation. Non-nuclear stresses
are subdivided into full and partial. Full stregswars only in the head, partial stress oc-
curs also in the pre-head and tail. Words giveniglastress do not lose prominence
completely, they may retain the whole quality cdithvowels.

Sentence-stress and word-stress are mutually depenTheir relationships con-
sist in the modifications which the accent of aavandergoes when this word is used
in a sentence. These modifications are as follows:
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The word accent of a monosyllabic word may disappea sentence. This is
usually the case with form words, in which the la$sstress usually results in their
quantitative, qualitative or zero reduction. Therdvaccent of a monosyllabic word
may be retained in a sentence without any markechdtion or increase. This is usual-
ly the case with words forming the scale of a syntan unemphatic speech. The word
accent of a monosyllabic word may be increasedfferdnt degrees in a sentence. A
slight increase is observed when such a word fohmsccentual nucleus of a syntagm.
The increase may be very great in emphatic andienadtspeech. The main word ac-
cent of a disyllabic and polysyllabic word nevesappears altogether in a sentence. It
may only become weaker, i.e. have the force ofrsday or even tertiary stress, when
such a word has no sentence-stress.

The functions of sentence-stress are accomplishetle English language by
means of two main principles: the dynamic (the ggetorce of utterance) and the mus-
ical (changes in the direction of voice pitch),vesl as by two subsidiary principles:
the qualitative and the quantitative.

The dynamic principle applies also to word-strelssyever, sentence-stress
makes use of the emphatic degree of stress whielkpeessed partly by pitch varia-
tions, partly by the following methods:

a) glottal stop (Ex. It was "utterly im'possible! Yitoz "?Atali im'posibl]);

b) modifications of stress (Ex. "No! "Absolutely 'natg. "Im"possible!);

c) specially distinct articulation of words, syllaldg syllable (Ex. "Absolutely! ["aeb-
so-"lu:-tli]).

The activity of the musical principle is expressedhe pitch-patterns that are
used in final stressed elements of syntagms, awlialthe variations of pitch among
the stressed elements within the same syntagm.

The quantitative principle, which plays a subsiiasle in English, mostly con-
cerns consonants which are frequently lengthenethé®osake of emphasis, especially
sonorants (except [w] and [j]). Ex. Marvellous! {tnvlss]; How late you are! [hau
":eit ju a:]. Even a voiceless consonant may be lengthetisdilthy! [its "f:il 6i].

As a rule, vowels in English are not subject to katig lengthening, especially
short vowels. Vowel-lengthening is used freely insBian for the purpose of creating
emphasis. In English, the length of long monophtjsoand diphthongs may be in-
creased only when they are final or when followgdsbiced consonants; in this posi-
tion, even in unemphatic speech, vowels are longeito short vowels, they are leng-
thened only in two special cases: under the infteesf emphatic tones (for example —
the fall-rise) and in singing.

The presence of the qualitative principle is baseidonly on the fact that words
may have no sentence-stress, but also upon thehicthe quality of the vowel may
change. The wordMany has the vowel [e] in the first stressed syllalidat the quality
of the vowel changes if the word receives no seetress, and the vowel [e] of the
first syllable is reduced to]. EX. How many pennies are there in a shillingay' nani
'peniza: dor in o Jilin]

In unemphatic speech there is a certain uniformityre distribution of sentence-
stress in a syntagm. Of course, these principleg imadifferent languages. In an Eng-
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lish syntagm, stress mostly marks groups of wordklass frequently — words. These
so called “stress groups” give to an English symtagnd, consequently, to English

speech in general, a peculiar rhythmical pattehusT an English syntagm consists of a
number of “stress-groups”; a “stress-group”, intisn, consists of a number of un-

stressed syllables which are grouped around asstieme.

It is possible to formulate general rules for thsribution of stress in unemphat-
ic English sentences. The stressed elements ase thioich are more essential in ren-
dering the meaning, namely: the nouns, adjectwesonal verbs, auxiliary and modal
verbs in negative contracted forms, when introdg@rmguestion, substituting a notional
verb; adverbs, numerals, demonstrative, negateapnocal, interrogative and empha-
sizing pronouns, indefinite pronoussmebody, someone, something, anybody, anyone,
anything,used as subject; possessive pronouns in absolute foterjections, two-
word prepositions and conjunctions, partiake$y, also, too, even, just.

The following words are usually not stressed inmpleatic sentences: articles,
one-word prepositions and conjunctions, persomrddtive, reflexive pronouns, indefi-
nite pronounsomebody, someone, something, anybody, anyonjranyisedas ob-
ject, possessive pronouns in the conjoint formtigas there, to,auxiliary, semi-
auxiliary and modal verbs. Their number in Englishgreat and they form clusters,
grouping themselves around the stressed notion@san a syntagm.

A word that has just been used is not stresseéxttamatory sentences such
words aswhat, how,etc. are not stressed, if an “emphatic” word fokoEx. What
‘crowds of people! How 'beautiful!).

Melody. Each syllable of the speech chain has a speitidl polouring. Some of
the syllables have significant moves of tone up dodn. Pitch movements are inse-
parably accompanied with variations in loudnessait be explained by the fact that on
the acoustic level pitch correlates with the fundatal frequency of the vibration of
the vocal cords; loudness correlates with the aogsi of vibrations. The pitch parame-
ters include the distinct variations in the direntiof pitch, pitch level, pitch range and
pitch angle, or rate.

Pitch range is the interval between two pitch Isvet two differently-pitched
syllables or parts of a syllable. The pitch ranf@ evhole syntagm is the interval be-
tween the highest-pitched and the lowest-pitchdidldgs. Variations in pitch range
occur within the normal range of the human voice, within its upper and lower lim-
its. The whole range may be normal, which is usednemphatic delivery, wide and
narrow which are brought into use in emphatic spe&€bese ranges, even in the case
of an individual speaker, are not fixed, eitherddisely or relatively to one another.
They may, according to circumstances, be shiftigghtyy up or down, or expanded or
contracted to a moderate degree.

Within the normal range of the speaking voice,wihin the interval between its
lower and upper limits in unemphatic speech, mbsnpticians distinguish three pitch
levels: low, mid (or medium), and high. These pikeels are, of course, relative, not
absolute: a man’s voice produces the three in @loegister than a woman’s. There
exist not only the obvious differences in the paglused by men and women respec-
tively, but also the smaller though noticeable efighces between individuals of the
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same sex. In emphatic and emotional speech anlagtiaand an extra low pitch levels
may be distinguished in addition to the three uneatip pitch levels. The pitch level of
a whole syntagm is determined by the pitch of ighést-pitched syllable which, in un-
emphatic speech, is usually the first stressedlsiglof the syntagm.

Pitch ranges should not be confused with pitchlgathough the two are close-
ly interdependent. For instance, the pitch rangevden two syllables or two parts of a
syllable is narrow when the first of them is pronoed on a high level and the second
on a mid level or the first on a mid level and #ezond on a low level. But the pitch
range is wide, when the first syllable is pronouhoa a high level and the second on a
low one. The more the height of the pitch contragthin the intonation pattern the
more emphatic the syntagm sounds.

The significant change in pitch direction takescplan the nucleus where the
pitch goes distinctly up or down. In terms of piteimges the high-falling tone is a tone
with a wide pitch range (from high to low), wherem$ow-falling tone has a narrow
pitch range (from mid to low).

In English there are also cases when no audiblleautne movement precedes
a syntagm boundary. In such a circumstance onecamasider it to be the level nuclear
tone. The tone of a nucleus determines the pit¢heofest of the intonation pattern fol-
lowing it which is called the tail. Thus after dlifeg tone, the rest of the intonation pat-
tern is at a low pitch. After a rising tone thetreSthe intonation pattern moves in an
upward pitch direction. The nucleus and the taitfavhat is called terminal tone. The
pre-nuclear part, consisting of the pre-head aadch#ad can take a variety of pitch pat-
terns. Variation within the pre-nucleus does natally affect the grammatical meaning
of the utterance, though it often conveys meanasg®ciated with attitude or phonetic
styles. The pitch of the pre-nuclear part may gadlgulescend or ascend to the nucleus
or stay more or less on the same level. The pittem of a syntagm is formed by the
combination of the pitch movements in the nucleus ia the pre-nuclear part within a
pitch range of different pitch levels.

The changes of pitch are not haphazard variatibims.rules of such changes are
highly organized. No matter how variable the indual variations of this prosodic
component are they tend to become formalized odstaized, so that all speakers of
the language use them in similar ways under simitaumstances.

Rhythm is a very general term. From the materialisticnpaf view rhythm is
one of the means of matter organization. The rhighharrangement of different phe-
nomena of objective reality is presented in thenfoff periodicity in time and space, or
tendency towards proportion and symmetry. We findverywhere in life. In nature
rhythm is observed in the successions of seasays, ahd nights, the changes of the
moon phases, high and low tide. The work of aldkimf machinery is rhythmical. We
very well feel and appreciate the artistic rhythmmusic, dance and other fields of art.
Rhythm as a linguistic notion is realized in leXjyntactical and prosodic means and
mostly in their combinations. For instance, sounavord repetition, syntactical paral-
lelism, intensification and others are perceivedngghmical on the lexical, syntactical
and prosodic levels. Most of human activities apgeabe rhythmical - swimming,
running, skiing, knitting and other muscular moveise The most evident illustration
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of rhythm in the physiology of living beings is theart beating and breathing. Speech
production is naturally closely connected with fitecess of breathing. So speech ac-
tivity as well as any other human activity is cdraied by physiological factors among
others and is characterized by rhythm. A more tbetadefinition of speech rhythm is
“the regular alternation of acceleration and slgnilown, of relaxation and intensifica-
tion, of length and brevity, of similar and disd@anielements within a speech event”.

The basic unit of the rhythmical structure of atexance is called stress group,
accentual group, pause group, breath group or miigtgroup. The term “pause group”
underlines that this unit contains a group of wobdtween two pauses. The term
“breath group” emphasizes the physiological factbeg this unit can be uttered within
a single breath. The term “rhythmic group” is ubgdmost of the linguists as it implies
more than a stressed group or breath group. Itsgegch segment which contains a
stressed syllable with or without unstressed sigklattached to it. The most frequent
type of a rhythmic group includes 2-4 syllablesg of them stressed, others unstressed.
Most rhythmic groups are simultaneously sense uAithythmic group may comprise
a whole phrase, likel ‘can’t do it’ or just one word: Unfortunately..” or even a one-
syllable word: Well...”; “Now..”. So a syllable is sometimes taken for a minima
rhythmic unit.

The stressed syllable is the prosodic nucleus ak pé prominence. The initial
unstressed syllables preceding the nucleus offtysamic group are called proclitics,
those following it are called enclitics. In qualifg the unstressed syllables located be-
tween the stressed ones there are two main alke¥naews among the phoneticians.
According to the so-called semantic viewpoint thettessed syllables tend to be drawn
towards the stressed syllable of the same word the lexical unit according to their
semantic connection, concord with other words. Admg to the other viewpoint the
unstressed syllables in between the stressed enédd join the preceding stressed syl-
lable. It is the so-called enclitic tendency. Tinelgic tendency is more typical of the
English language, where, as a rule, only initiadtiessed syllables cling to the follow-
ing stressed syllable; non-initial unstressed bidia cling to the preceding stressed syl-
lables, though in the speech flow it is sometimé8cdit to define the borders of
rhythmic groups. The speech tempo and style oftgnlate the division into rhythmic
groups. The enclitic tendency is more characteristiinformal speech whereas the
semantic tendency prevails in accurate, more akpjpeech.

The more organized the speech is the more rhythmieppears, poetry being
the most extreme example of this. Prose read alodélivered in the form of a lecture
is more rhythmic than colloquial speech. On theeptiand rhythm is also individual - a
fluent speaker may sound more rhythmical than ageesearching for the right word
and refining the structure of his phrase while altyupronouncing it. There are some
obvious differences between the rhythmic pattefngaoous speech realizations. For
instance, rhythm organization of a dispassionataatogue will vary greatly from that
of a familiar conversation.

But regularity in a speech chain is not realizeddrexact isochronous form. Ab-
solutely regular speech produces the effect of namo It means that the intervals be-
tween the stressed syllables are not physicallyalegdome “strokes” may often be
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missing or mistimed. Whenever short rhythmic groapes mixed with longer ones the
speaker minimizes the differences by means of awmy his rate of delivery. Any
number of unstressed syllables occurring betweersttessed ones are actually com-
pressed to allow the next stressed syllable to comthe regular beat. In other words
the length of the intervals is perceived by théeher as equal despite the changing
number of unstressed syllables between the peake ohythmic groups.

Linguists divide languages into two groups: sykabimed languages like
French, Spanish, and stress-timed languages, suémglish, German, Russian. In a
syllable-timed language the speaker gives an appetgly equal amount of time to
each syllable, whether the syllable is stressathstressed and this produces the effect
of even rather staccato rhythm. In a stress-tinsegjuage the rhythm is based on a
larger unit than syllable. Though the amount ofetigiven on each syllable varies con-
siderably, the total time of uttering each rhythrait is practically unchanged. The
stressed syllables of a rhythmic unit form peakgr@iminence. They tend to be pro-
nounced at regular intervals no matter how manyressed syllables are located be-
tween every two stressed ones. Thus the distribatidime within the rhythmic unit is
unequal. The regularity is provided by the strobgdts”.

The markedly regular stress-timed pulses of spseeim to create strict, abrupt
and spiky effect of English rhythm. Russian rhytisnperceived as more flexible, lig-
uid and smooth. The analytical character of Engéigplains the presence of a consi-
derable number of monosyllabic form words which mwemally unstressed in a stretch
of English speech. To brirtge meaning of the utterance to the listener tfessed syl-
lables of the notional words are given more promieeby the speaker and unstressed
monosyllabic form words are left very weak. Spedgythm has the immediate influ-
ence on vowel reduction and elision. Prepositieogsjunctions as well as auxiliary and
modal verbs, personal and possessive pronounssaedyuunstressed and pronounced
with reduced or even elided vowels to secure emi@ivals between the stressed syl-
lables. Under the influence of rhythm words whick aormally pronounced with two
equally strong stresses may lose one of them, gr mage their word stress realized
differently.

The sphere of rhythm functioning is actually vergle&v Rhythm is complicated
language system, comprising well-organized elemeftslifferent sizes in which
smaller rhythmic units are joined into more compberes: a rhythmical group an in-
tonation group— a phrase (a line in poetry) a phonopassage. Thus, the rhythmic
structure of speech continuum is a hierarchy ofrmmycal units of different levels. The
regular recurrence of the stressed syllables atively isochronous intervals is per-
ceived as rhythmicality. Rhythmic groups blend tbge into syntagms which reveal
the similarity of a number of prosodic featuresu3ha syntagm includes from 1 to 4
stressed syllables and usually lasts 1-2 secordstoine and loudness vary from max-
imum at the beginning of a syntagm to minimum ate¢hd. A syntagm is characterized
by the lengthening of the first rhythmic group asfcthe last rhythmic group in com-
parison with other ones, the descending charattireanelody and a short pause after
it. The similarity of the prosodic organizationtbe syntagm makes it a rhythmic unit.
A phrase often coincides either with a syntagmvanewith the phonopassage. In both

104



those cases a phrase is perceived as a rhythntibawing all the parameters of either a
syntagm, or a phonopassage. The recurrence ofasiamd equal text segments makes
them rhythmic units. So that rhythmicality markesytext segment. The rhythmic ef-
fect of the text units is obtained by the prosquicameters, the pitch of the voice, its
level and range, loudness, duration, pausation athdr phenomena of a stretch of
speech. The rhythm constituents vary not only ffecént rhythm units but also in dif-
ferent speech realizations, different linguistithattes. Rhythmically organized speech
is easily perceived. From the psycholinguistic pahview the accuracy of the tem-
poral similarity in rhythm has a definite effect tme human being. The regularity in
rhythm seems to be in harmony with his biologitsfthms.

Rhythm serves to connect elements in speech: smailes are organized into
larger ones, larger units include smaller onesrtfthm unites text segments into a
whole and at the same time cuts the discourseeietoents. This integrative and deli-
mitative function of rhythm illustrates the dialeet unity of the contrary manifesta-
tions of rhythm.Besides, rhythm is a very effective means of speeqiressiveness,
conveying different degrees of emotional effectlom listener (Ex. 'Will you 'stop that
‘dreadful 'noise.).

Tempoof speech can be normal, slow and fast. The paiise utterance which
are particularly important sound slower. Unimpottparts are commonly pronounced
at a greater speed than normal. Each syntagm cfethience is pronounced at approx-
imately the same period of time, unstressed sy@kble pronounced more rapidly: the
greater the number of unstressed syllables, thekguthey are pronounced. Proclitics
are pronounced faster than enclitics.

Pausationis closely connected with the other componentsiwination. Pause is
a stop of phonation for a short period of time befetarting again. Any stretch of
speech can be split into smaller portions, i.e.ngtic wholes (chains of oral speech
which is semantically and intonationally completphrases, syntagms by means of
pauses.

Functionally, there may be distinguished syntaciademporal pauses, emphatic,
hesitation and breathing pauses. Syntactic paeses Br segmentation of speech con-
tinuum into units and are considered an additionans of unifying and delimiting
syntagms or sentences by showing relations betifesn. They play the semantic and
syntactic role.

Syntactic pauses are subdivided into:

a) short optional pauses which may be used to sepsyatagms within a phrase;

b) longer obligatory pauses which normally manifesténd of the phrase;

c) very long pauses, which are approximately twicdoag as the first type, are
used to separate phonetic wholes.

The length of syntactic pauses varies and depemdiseodegree of semantic im-
portance, completeness and connection of the syntaigh the following one. The
more important the syntagm is, the longer the paftse it. The length of pauses is also
connected with the rate of speech. It is relatovehe tempo and rhythmicality norms of
an individual. Sometimes pauses may even disappdast speech and the delimiting
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function is performed by the nuclear tone alonee Téngth of the “end-of-utterance”
pauses is controlled by the person who is abospéak.

Emphatic pauses serve to make especially promirestain parts the utterance,
to attach special importance to the word, whiclofes$ it. Hesitation pauses serve as
signals of doubt, suspense and are mainly usegantaneous speech to gain some
time to think over what to say next. They may bélled and filled, corresponding to
silent and voice pauses. The latter have the guafithe central vowelso[ 3:] or [m,
3:m].Emphatic and hesitation pauses are made wghmagms as well. They are an
additional means of expressing the speaker’'s emotious performing attitudinal func-
tion.

Tambreexpresses various emotions, attitudes and moottepeaker, such as
joy, anger, sadness, indignation, etc. Tambre shoot be equated with the voice qual-
ity only, which is the permanently present persbentifying background, it is a more
general concept, applicable to the inherent resmesanf any sound. Tambre is studied
along the lines of qualitywhisper, breathy, creak, husky, falsetto, resonamd, quali-
fication: laugh, giggle, tremulousness, sob, cry.

4. Unemphatic and emphatic intonation

Intonation can be emphatic and unemphatic. Unengplaeech in English is
characterized by the following principal peculigsst
a) sentence-stress is distributed equally among thiemad words in a syntagm; the

stressed syllables occur at more or less regutarvils of time, while the un-
stressed ones are uttered in the remaining interval

b) a pitch distribution in a syntagm forms a reguleasaknding scale, that is to say, all
the stressed syllables are pronounced in such ahaayhe first one is the highest,
while each successive syllable is lower in pitdmtkthe preceding one; each of them
Is pronounced on the same level without any pitotations;

c) the pitch of the initial unstressed syllables wéo than that of the first stressed syl-
lable; it may either be level or slightly rising] the other unstressed syllables are
usually a little lower than the preceding stressglithble and are either level or,
more often, gradually descending to the pitch efribxt stressed syllable;

d) the last stressed syllable (and the unstressedtbaefollow it) have one of the two
principal intonation contours (low-rising or lowllifag). These comprise the mini-
mum of English intonation; theoretically, it is gdde to use no emphasis and yet
make oneself understood.

Emphasis may be defined as a special increasdanst eh the part of the speak-
er. Cases of emphasis are classified under tworgleneadings: emphasis for intensity
and emphasis for contrast. Intensity emphasisng eften connected with the usage of
words expressing measurable qualities, such asta@je (ex. huge, enormous, lovely,
tremendous, wonderful, marvellous, appalling, awfuly, absurd, killing, brilliant,
deafening etc,), adverbs (ex. particularly, extrigmeopelessly etc.), plural nouns (ex.
guantities, masses, heaps, tons, hundreds et} (@x. rush, squeeze, hate etc.). Oth-
er words of this type can be intensified by othethods; for instance, by using the ad-
verbvery. (Ex. How 'very ri‘diculous.)
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Emphasis for contrast is not connected with theaisgpecial words; any word
may be emphasized. (EXY8u must do it yotiself This sentence, with intensification,
means: No one is going to do it for ygl

Emphasis manifest itself in a more energetic ddican of sounds; in the use of
the strong forms of words instead of the weak forimsn increase of sentence-stress;
in various pitch-patterns. Emphasis may be of ciffié degrees. A slight intensification
of meaning may be produced by the modificationthensphere of sentence-stress, but
in more emphatic forms of speech special modifocetiof melody are involved.

Emphatic speech has the following important feature
a) the descending scale may be either completely almseit may be partially de-

stroyed;

b) the characteristic tones are not necessarily cedfia the end of the syntagm;

c) the tones themselves differ from the unemphaticsptiesre is a greater variety of
pitch variations. Among them are the use of arfglinstead of a rising tone, the use
of the high falling or the fall-rising pitch-patter

d) the range of intonation in a syntagm may be widesratarrowed.

Breaking the descending scale is achieved by pgdaljnthe pitch of an impor-
tant word, and then continuing the descending dtata that point. This pitch rise is
called “special (or accidental) Rise” and the hemad/hich it is used is called the Up-
broken Descending Head. A special rise giving sonege prominence to the word
pronounced in this way, is higher that the precgdiyilable but not as high as the first
stressed syllable.

In syntagms with homogeneous members a rise isggnased. Such enumera-
tion is called simple and it is distinguished fremphatic (or dramatic enumeration),
where the use of the falling tone, instead of mgi®ne, makes the utterance more ex-
pressive.

There are many ways of widening the range of inttonaOne of them is con-
nected with breaking the descending scale: theagymis started at a certain pitch from
which the descending scale begins, until, on aronapt word, the pitch is raised and a
new descending scale begins. Another way is afrfath a rather high pitch after the
descending scale reaches a certain point. Thaudaklly begins from a higher pitch
than the initial pitch of the syntagm. Widening tidkonation range is also realized
when the syntagm begins at a higher level andriteevials in the pitch of stressed syl-
lables are made greater, so that the descenditgisgaractically destroyed due to the
fact that there are only one or more important woktdhile all the other syllables are
unstressed.

If the important words are emphasized by meansfafl-aise; all the other syl-
lables are usually unstressed and as a rule, geedding scale is also usually absent.
The fall-rise may occur within the same syllablejtanay be spread over a number of
syllables. Sometimes one of the stressed syllabhbas be pronounced higher than the
preceding one after which the downstepping pitckrenzent is resumed.

Widening the range of intonation serves to expresestrained feelings and to
produce an effect of general liveliness or cheads$. Narrowing the range of intona-
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tion serves to emphasize suppressed or painfuliensoand expresses no cheerfulness
or liveliness on the part of the speaker.

5. Functional characteristics of intonation

Intonation is a powerful means of human intercomicatron. One of the aims of
communication is the exchange of information betwpeople. The meaning of an
English utterance, i.e. the information it conveys listener, derives not only from the
grammatical structure, the lexical composition dinel sound pattern. It also derives
from variations of intonation, i.e. of its prosogliarameters.

There is no general agreement about either the eumbthe headings of the
functions of intonation. No matter how many funoscare named, all of them may be
summed up under a more general heading, that ifutlfeion of communication, al-
though each individual component of intonation perfs this function in its own way.

The communicative function of intonation is reatlae various ways.

The chain of words is not regarded as speech uitlesspronounced with a defi-
nite intonation pattern. At the same time, an igalavord cannot acquire communica-
tive value without a special intonation, as fotamee an answer to a questidfefry.);
as a questionMerry?); as an exclamatiorMerry!) or as some other communicative
unit with a definite linguistic function.

Intonation serves to organize connected speechegpleally, thus making it intel-
ligible. On the one hand, intonation performs délimg function by breaking speech
continuum into smaller units, i.e. phonetic passagharases and syntagms, on the other
hand, it performs integrating function by unitingese smaller constituents into a com-
plete text. Tying the parts of utterance togethetonation also establishes relations be-
tween them by showing what things belong more tyosmyether than others, where
the divisions come, what is subordinate to whatviktporganized syntagms within a
sentence or a whole sentence, intonation simultastgdlistinguishes them from other
syntagms or sentences embodied in different intomatatterns.

Intonation serves to endow phrases or their sicamfi segments with declarative,
interrogative, imperative or exclamatory meaninyswith shades of these meanings.
In other words, it determines the communicativeey/pf sentences, which are differen-
tiated in speech according to the aim of utterdnm® the point of view of communi-
cation.

Intonation serves to structure the content inforomadf a textual unit into new
and given. Given information is something which fpeaker assumes the hearer pos-
sesses or is able to acquire from the context. Méwmation is something which the
speaker does not assume the hearer knows aboadhalié is obviously what is most
Important in a message, it receives the informaficmus in the nucleus, whereas given
information does not.

Ex. We ‘'went to the \ cinema yesterday. (the ngarimation is the place of the

yesterday’s visit).

We 'went to the 'cinem@ yesterday. (the new infoionas the time of the visit to

the cinema).
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By putting the stress on one particular word, theaker shows, first, that he is
treating that word as the carrier of new informatiand, second, that the information
of the other, non-emphasized, words in the syntagmpt new but can be retrieved
from the verbal context (something that has alrdaslyn mentioned), as well as from
the situational context (something given by thaatibn outside language or some as-
pect of shared knowledge which the addressee igtitdo be aware of). For example,
if a few different persons are expected to come,phrase The doctor has comas
pronounced with the nucleus on the wodib¢tor’ though no speech context preceded
it.

The decision as to whether some information iseedble or not has to be made
by the speaker on the basis of what he thinks daeegsee can take for granted from
the situation. The speaker must, in framing theratice, make many assumptions, and
he does this rapidly and to a large degree uncounsigi. He then arranges his syntagms
and assigns nuclear stresses accordingly. Butyrparticular situation, the speaker’s
assumptions run the risk of being wrong; what lkedao be retrievable information
may not in fact be retrievable for the addressedhis case there is a breakdown of
communication, and the listener will probably sekkification.

Ex. (A. and B. are passing the tennis courts)

A. Thereisn’t anyone playing.

B. Who said theravas?

A. Nobody.

Degrees of information are relevant not only topbsition of sentence stress but
also to the choice of the nuclear tone. We tendsw a falling tone of wide range of
pitch combined with a greater degree of loudndss, is emphatic stress, to give em-
phasis to the main information in a phrase. To gwbsidiary or less important infor-
mation, i.e. information which is more predictabilem the context osituation, the ris-
ing or level nuclear tone is used.

Intonation serves to convey the speaker’s feeliegmtions and attitude to the
situation he is placed in and he often uses ibfioénce the attitudes and behaviour of
the listener. The speaker must be particularlyfolhebout the attitudes and emotions
he expresses since the listener is frequently nmbeeested in the speaker’s attitude or
feeling than in his words - that is whether he Epaacely or nastily. The special ques-
tion “Why?, for instance, pronounced with the low-fallingh®sounds rather detached,
sometimes even hostile. When pronounced with therising tone it is sympathetic,
friendly, interested. It is not only the type oéthucleus that is important for expressing
feelings and emotions, but also the pitch of thierahce preceding the nucleus: preh-
ead and head. For example, being pronounced wethitih pre-head,Hello!” sounds
more friendly than when pronounced with the low-pead.

Emotive meanings are intended, over and above #animgs conveyed by the
lexical items and the grammatical structure. Thammey of what we say depends more
on intonation than on the words we use. Most plsrasel parts of them may be pro-
nounced with several different intonation patteasording to the situation, according
to the speaker's momentary feeling or attitudeht® subject matter. For example, the
sentence: Thanks for helping me last nighttan be given more than one meaning. The
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difference between a sincere intention and a sticcase would be conveyed by the
intonation.Any sentence in various contexts may receive argyaddzen other patterns,
conveying various modal meanings. Even the simplest, such asyes for instance,
can render different attitudes if intoned diffekgnsuch as That is sd, “Of course it
Is so”, “Is it really so?, “That may be sb.The expressionAll right” may mean con-
sent and threat, depending upon the intonation wsied

It is still impossible to classify, in any practi@nalysis of intonation, all the fine
shades of feeling and attitude which can be cord/dyyeslight changes in pitch, by
lengthening or shortening tones, by increasingeareasing the loudness of the voice,
by changing its quality, and in various other waya.the other hand it is quite possible
to make a broad classification of intonation pat$ewhich are so different in their na-
ture that they materially change the meaning aratice to which they are applied, and
to make different pitches and degrees of loudrmesach of them.

Intonation serves to differentiate the meaningyoftagms and sentences of the
same grammatical structure and the same lexicapaosition, which is the distinctive
or phonological function of intonation. Distinctifenction of intonation is realized in
the opposition of the same word sequences whidbrdi certain parameters of their
intonation pattern. Thus, in the following examghe intonation patterns of the first
syntagms are opposed.

If ‘Mary » comes| 'let me 'know gt once. (No one else but Mary igeeted to

come)

If Mary comes| ‘'let me 'know at._once. (A few people are expetterbme, but

it IS Mary who interests the speaker)

The most powerful phonological unit is the toneeTdpposition of types (or di-
rections) of tone and/or their distribution togethath syntagmatic division of the ut-
terance, distinguishes communicative types of seefe syntactic units, the attitudes
and emotions expressed by the speaker and eveacthal meaning of the same se-
guence of words.

Ex. Isn't shg pretty? (a question) Isn't S&heettyr? (an exclamation)

Ex. 'This is my 'niece‘ ‘LucyApposition)

‘This is my, niece, Lucy. (Direct address)

If the phrase I‘don't want you to read anythihdnas the low-falling terminal

tone on the worddnything, it means that for this or other reason the perso

should avoid reading. If the same word sequenpeasounced with the falling-
rising tone on the same word, the phrase meanshthgterson must have a care-
ful choice in reading.

Have you seen him?

'Not\once. (= never, not a single time).

'‘Nat once (= many a time).

Th@"s’entencel\ﬂy sister who lives in the South has just arrivedhy mean two

different things. In writing the difference may bwarked by punctuation. In oral

speech it is marked by syntagmatic division. Thasthn into three intonation
groups means that one of my sisters, who livebén3outh has just arrived. The
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division into three intonation groups means thatanly sister who lives in the

South has just arrived.

One of thg travellers, says Mr. Michaely Collins|, wasy calm,| almost indif-

erent, throughoutl | (One of the travellers states that Mr. Collins \gaie self-

possessed throughout the accident)

One of the travelles  saysMr. Michael Collins wgs calm, almost  indiffe-

Jent, throughout| | (Mr. Collins States that one of the travellers \gaite self-
possessed throughout the accident)
\Why! |1 should like td* see hef!| (The speaker is eager to see smb.)

Why I should like toy see her?| (The speaker doesn’t want to see smb.)

Have you gots brothersox, sisters? (an alternative question) Have you got

‘brothers oy sisters? (a general question)

Intonation serves to perform neutralizing or congagive function. Usually the
speaker’s intonation is in balance with the wordd structures he chooses. If he says
something nice, his intonation usually reflects slaene characteristic. However, there
are cases when intonation is in contradiction \ihign syntactic structure or the lexical
content of the utterance neutralizing and compeargahem, as it happens, for in-
stance, in the phras&Vill you be quiet! whose imperative structure is neutralized by a
rising tone, or in the phras®hone him at, once, pleaseWwhere the politeness, con-
veyed by the word “please”, is neutralized by ingbee intonation.

Lack of balance between intonation and word contentintonation and the
grammatical structure of the utterance may sereeiapspeech effects. A highly force-
ful or exciting statement said with a very mattéfaxt intonation may, by its lack of
balance, produce a type of irony; if one says sbhimgtvery complimentary, but with
an intonation of contempt, the result is an insult.

Intonation serves to characterize a particulaestylvariety of oral speech which
may be called the stylistic function.

Mistakes in the use of intonation are very simitathose in the use of phonemes
and their allophones and may be of two kinds: taneand non-tonemic, or allotonic.
A tonemic mistake consists in the use of a toneclwisused in the language in ques-
tion, but in different circumstances. This may leéadnisunderstandings and possible
embarrassment. For exampl@hank yotl may be said in English with a falling tone,
which makes it sound genuinely grateful, and witiisang tone, which makes it sound
rather casual. A non-tonemic, or allotonic, mista&asists in the use of a tone which is
non-existent in the language in question. An exanplthe use of the Russian rising
tone instead of the English rise which producesraign accent and may make under-
standing difficult. In the case of tonemic mistakies distinctive function of intonation
Is violated, whereas non-tonemic, or allotonic,takss violate the recognitive function
of intonation, but mistakes of both types give tsdifficulties in communication.

*k%*

Thus, intonation as a phonetic phenomenon and agynas a phonetic unit of
speech are closely connected as components ofatdanare realized within the ele-
ments of a syntagm thus performing various comnaiivie functions.
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ASSIGNMENT

DISCUSS THE FOLLOWING QUESTIONS

1. The definition of intonation. The components obimation:

a) sentence-stress, types of sentence-stress;

b) melody;

C) pausation and tamber;

d) rhythm and tempo.
2. The definition and general characteristics of thptagm. Terms synonymous to
syntagm.
3. The elements of the intonation structure of a gymta

a) the prehead, types of preheads;

b) the head, types of heads;

c) the nucleus, the main nuclear tones, the nucledstla communicative

centre of a syntagm;

d) the tail, types of tails.
4. Unemphatic and emphatic intonation.
5. Functional characteristics of intonation.

a) delimiting and integrating functions;

b) informative function;

c) attitudinal and emotive functions;

d) neutralizing and stylistic functions;

e) distinctive function.

SPEAK ABOUT THE APPLICATION OF THE KNOWLEDGE ABOUT THE
INTONATION STRUCTURE OF ENGLISH IN TEACHING.

COMMENT ON THE FOLLOWING TERMS

1. Intonation, pitch (speech melody), pitch directiprich level, pitch range, pitch an-
gle (rate), sentence stress, syntagm stress (urmimpdtress, normal sentence-
stress); syntagmatic stress (primary sentencesgti®gtactic stress (subsidiary sen-
tence-stress), logical stress, emphatic stressatkan (normal) position of syntag-
matic stress, marked (special) position of syntagnsress, the end-focused nuc-
leus, the contrastive-focused nucleus, full strgmstial stress, tambre, tempo,
rhythm, stress group (accentual group, pause gtmaath group, rhythmic group),
prosodic nucleus, proclitics, enclitics, pausatisyntactic (temporal) pauses, em-
phatic pauses, hesitation pauses, breathing paudded pauses, filled pauses.

2. Syntagm (intonation group, sense-group, breathgrontonation pattern, pre-head,
low pre-head, high pre-head, rising pre-head, Hbady, scale), ascending scale,
descending scale, level head, stepping head, gahead, sliding head, scandent
head, rising head, special (accidental) Rise, UglitdDescending Head, nucleus,
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focal point of a syntagm, communicative centergleone, moving tone, simple
tone, complex tone, Low-Fall, Low-Rise, High-Faligh-Rise, Fall-Rise, Rise-Fall,
High-Level, Mid-Level, Low-Level, tall, level tailiising (ascending), falling (des-
cending) tail, terminal tone.

EXPLAIN WHAT IS MEANT BY THE FOLLOWING STATEMENTS

. Each component of intonation has its own pecuiésjtbut in spoken language they

cannot be separated from one another and funcsi@nvehole. They are equally im-
portant and mutually dependent.

. Without a special intonation an isolated word carberegarded as a communica-

tive unit performing a definite linguistic function

. No syntagms exist without certain intonation paiterat the same time, no intona-

tion patterns are possible without syntagms.

The changes of pitch are not haphazard variations.

Rhythm a complicated language system, comprisingovganized elements of dif-
ferent sizes in which smaller rhythmic units anegal into more complex ones.
The meaning of an English utterance derives not émwim the grammatical struc-
ture, the lexical composition but also from vanas of intonation.

PRACTICAL TASKS

1. Transcribe and intone the sentences below.

a) “Good bye, Mark,” she said shaking hands with him.
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b) He said: “Miss Thorpe, if you rent a flat in thislict, you'll get tired of noise
as there is much traffic here.”

c) In spring we often go to the country and spend ntualk in the open air, you
know.

Mr. Smith is going to the theatre tonight, but Aphis daughter will probably stay
at home.
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d) Well, if it is not too much trouble, Paul, lend y®ur notebook, please.

e) “To the left of the fireplace you can see the ¢alvhere he used to sit and write
his stories,” the guide went on telling us.

f) Of course, you haven't learned this small texteJdave you?
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. Answer the questions and explain the difference beten the statements from
the viewpoint of their intonation structure.

. Which is more flattering to Mrs. Grant?
a) Mrs. Grant is a pretty generous woman.
b) Mrs. Grant is a pretty, generous woman.

. In which case is Mr. Rogers likely to be bawled?out
a) Mr. Rogers, the secretary is two hours late.
b) Mr. Rogers, the secretary, is two hours late.

. Which suggests that keeping you cool is profitable?
a) He remained calm, cool, and collected.
b) He remained calm, cool — and collected.

. In which case you are sure that “somatic” and “bddanean the same?

a) Radioactive materials that cause somatic, or bpdéynage are to be li-
mited in their use.

b) Radioactive materials that cause somatic, or batkhinage are to be Ii-
mited in their use.

. Which expresses sincere regret?
a) I'm sorry you can’t come with us.
b) I'm sorry. You can’t come with us.

. Which indicates that there were only two passenigetitse car?

a) The two passengers who were seriously hurt werentéd a nearby hos-
pital.

b) The two passengers, who were seriously hurt, vakentto a nearby hos-
pital.
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TEST

A. CHOOSE THE ODD VARIANT.

1. The following scientists worked on the theoriesyfable formation and division:
a) E. Sievers;  b) N.I. Zhinkin; c) Stetson; d) L.V. Shcherba.

2. The syllabic structure includes the following compaots:
a) the scale; c) the valley of prominence;
b) the peak of prominence; d) the slopes.

3. There are the following theories of syllable foriraat
a) the expiratory theory; c) the loudness theory;
b) the relative sonority theory; d) the opposition theory.

4. Word stress performs the following linguistic fuiocis:
a) constitutive;  b) auditory; C) recognitive; d) distinctive.

5. The tonic stress is characteristic of the followfagguages:
a) Chinese; b) Japanese; c) French; d) Vietnamese.

6. According to the degree of special prominence tilewing types of word stress
are singled out
a) primary; b) constant; c) secondary; d) weak.

7. The following accentuation tendencies influence sition of word stress in the
English language:
a) recessive; b) shifting; c) rhythmical;  d) retentive;

8. The intonation pattern includes the following coments:
a) the head; ) the nucleus;
b) the valley of prominence; d) the tail

9. There are the following types of sentence stress:
a) syntactic; b) syntagmatic; c) secondary;  d) logical

10.There are the following types of descending head:
a) stepping; b) falling; c) sliding; d) level;

11.There are the following components of intonation:
a) rhythm; b) rhyme; C) pausation; d) tempo.

12 The syntagm is also called:
a) breath group; b) sense group; c)word group; d) tone group.
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13.The basic unit of the rhythmical structure of ater#nce is called:
a) stress group; b) pause group; c) rhythmic group; d) sense group.

14 There are the following types of pauses:
a) syntactic; b) syntagmatic; c) hesitation; d) emphatic.

B. ARRANGE THE WORDS AND WORD COMBINATIONS IN THE P ROPER

ORDER TO DEFINE THE PHONETIC PHENOMENA.

1. The syllable is ...a)...which results auditory in.b) ...one articulatory effort,..c)
...one uninterrupted arc.d) ...a phonetic unit..e) ... of loudnessf) ...by one
muscular contraction,.g) ...which is pronounced by...

2. Word-stress is a)...pitch,... b) ...marked by..c) ...quantity...d) ...the variations
in... e)...complex...f) ...force...qg) ...phenomenon,. h) ...and qualityi) ...a...

C. AGREE OR DISAGREE WITH THE STATEMENTS AND CORREC T THE

FALSE ONES.

1. All sonorants in the English language are syllabic.

2. The relative sonority theory of syllable formatistates to which syllable the weak
sound at the boundary of two syllables belongs.

3. The loudness theory of syllable formation expldhes formation of syllables by so-
norants.

4. Phonetic syllables do not correspond to the morphstructure of words.

5. The expiratory theory of syllable formation comlsngoth the level of production
and the level of perception.

6. Covered and closed syllables begin in a vowel amtbie a consonant.

7. The loudness theory of syllable formation states$ there are as many syllables in a

word as there are peaks of prominence accorditfietecale of sonority.
8. American linguists distinguish four degrees of wstess.
9. Traditionally in the English language two degreésnvord stress — primary and
weak are distinguished.

10.The syllable with weak stress is called weaklysstesl.

11 British linguists regard secondary stress as pnestand tertiary stress as post-tonic.

12 The English language is characterized by the fixed stress.

13.The tonic type of word stress is not charactertithe English language.

141n the English language there are two distinctiegrdes of word stress — primary
and weak.

15.Initial unstressed syllables of a syntagma aresdalie pre-head.

16.The high-falling nuclear tone starts at a hightpil&vel and falls to a very low pitch.

17.The low level nuclear tone belongs to the tonasa¥ing type.

18 A low tail occurs after the falling nuclear tone.
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19.The descending stepping head begins on a high l@teh and then gradually des-
cends on stressed syllables with all following tesged syllables pronounced on
the same level.

20.The high rising nuclear tone is a complex type.

21.The low-rising nuclear tone starts at a mediumhpiével or a little higher and rises
to a very high pitch.

D. FILL IN THE GAPS WITH THE APPROPRIATE WORDS OR W ORD

COMBINATIONS.

1. In pronouncing a syllable the energy of articulata)... within the range ob)...
consonants until it reaches its climax — the mostrgetically articulated phoneme
which is usually &)... . It is called thal)... of €)... . One or mord)... consonants
pronounced withg)... force may follow thén)... phoneme. The weakest point of ar-
ticulation is called thé... ofj)... . It corresponds to the point k... ... . Thel)...
properties of the syllable such ag..., n)... ando)... increase and decrease with
the tension of articulation.

2. Word stress is a greater degreapt. given to one or morb)... in a word, which
singles it out through changes in thle.. andd)... of thee)... and results irf)...
andg)... modifications oh)... in the accented syllable.

3. The correlation of varying prominenceaf... in a word is called itg)... ... . Spe-
cial prominence is mainly achieved by more enecggti.. which produces the im-
pression ofl)... .

4. Thea)... ... of speech melody, sentence stress, speech temmboe tand rhythm is
calledb)... . Speech melody is the variations in tH)e. of thed)... in connected
speech. Sentence stress is the gregterof one or mord)... among othep)... in
the same sentence. Tempo is e. ... with whichi)... are pronounced in con-
nected speech. Timbre ig)a.. ... of the voice which shows the speaké)s.. .
Rhythm is a regular recurrencelpt. andm)... ... within more or less equal inter-
vals of time.

5. The last)... ... in the intonation pattern is called thg.. . It is anc)... component
because it carries one of the badjc. and is always associated with &e.. ... of
the sentence, the latter being the most impofantor group of words in this sen-
tence. It may coincide with the communicative ceifté is represented by @)...
word.

. CHOOSE THE CORRECT VARIANT.
The muscular tension theory of syllable formaticasvput forward by:
a) Shcherba,; b) Stetson; c¢) Zhinkin.

= m

2. Which theory of syllable formation was proved bgtSon with the help of the in-
strumental technique?

a) the muscular tension theory;

b) the loudness theory;

C) the expiratory theory.
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3. Which type of consonant begins a syllable?
a) finally strong; b) finally weak; C) geminate.

4. A syllable which begins in a consonant and endsvowel is called:
a) initially covered,; b) uncovered and openg) uncovered and closed.

5. According to the breath-puff theory of syllablerfation:
a) there are as many syllables in a word as therexgneation pulses;
b) there are as many syllables in a word as theraraseof loudness;
c) there are as many syllables in a word as therpesks of prominence ac-
cording to the scale of sonority.

6. Which theory of syllable formation states that #reergy of articulation increases
within the range of prevocalic consonants and agesge within the range of postvocalic
consonants?

a) expiratory theory;

b) muscular tension theory;

C) relative sonority theory.

7. The peak of the syllable is:
a) the boundary between two syllables;
b) the most energetically articulated phoneme;
c) the arc of loudness.

8. The English language is characterized by:
a) free word-stress; b) fixed word-stress; c) no stress.

9. Which accentuation tendency consists in placingatbel stress on the initial sylla-
ble?
a) recessive, b) retentive, ) rhythmical.

10.The stress which falls on different morphemes ffetent grammatical forms of a
word or in different derivatives from one and tlaeng root is called:
a) free; b) constant; C) shifting.

11 Which type of stress falls on the third syllablenfrthe end in polysyllabic words?
a) synchronically rhythmical;
b) historically rhythmical;
C) recessive.

12 The type of stress falling on the root of wordshwatprefix which has lost its mean-

ing is called:
a) retentive, b) unrestricted recessive; c) restricted recessive.
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13.The synchronically rhythmical stress falls on:
a) the first stressed syllable;
b) the third syllable from the end in polysyllabic wer
c) the second pre-tonic syllable in the polysyllabmrev

14 The accenteme is:
a) the correlation of varying prominence of syllables word,;
b) the distinctive degree of word stress;
c) the accentuation tendency.

15.The stressed and unstressed syllables beginnimgthatfirst stressed syllable up to
the last stressed syllable are called:
a) the pre-head; b) the head; c) the talil.

16.Which of the nuclear tones starts in the middlg¢haf voice range, rises to a very
high pitch and then falls to a very low pitch?
a) the High-Rise; b) the Fall-Rise; ) the Rise-Fall.

17.The obligatory element of intonation pattern whiglpresent any syntagma is:
a) the head; b) the pre-head; ) the nucleus.

18 Which function of intonation is connected with detening the communicative type
of a sentence?
a) distinctive; b) sentence-delimiting; c) sentence-forming;

19.The high-rising nuclear tone:
a) falls from a high or medium pitch level to the Igitch level and then
slowly rises to a little below the mid pitch level;
b) starts at a medium pitch level or a little highed aises to a very high
pitch;
c) starts in the middle of the voice range, rises @y high pitch and then
falls to a very low pitch.

20.The rhythmical structure of English intonation cheeved by:
a) recurrence of stressed and unstressed syllables;
b) recurrence of long and short pauses;
c) recurrence of falling and rising tones.

GROUP PROJECT
Suprasegmental phonetic means as a system ofatarnsl.
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appendix
FINAL TEST

A. CHOOSE THE ODD VARIANT.
1. Phonetics is connected with the following non-lirsic sciences:

a) biology; b) history; C) physics; d) chemistry.
2. Phonetics is connected with stylistics through:

a) the components of intonation; c) alliteration;

b) sound alternation; d) onomatopoeia.

3. The methods of direct observation comprise th@¥alhg modes of phonetic analy-
sis:
a) by ear; b) by sight; c) by substitution; d) by muscular sensation.

4. There are the following principles of the classifion of English vowels:
a) according to the work of the vocal cords;
b) according to the movement of the tongue,;
c) according to the length;
d) according to the stability of articulation.

5. The following cases of assimilation are regressive:
a) nasal plosion; c) labialization;
b) lateral plosion; d) loss of aspiration.

6. The following classes of consonants are distingadséiccording to the active organ
of speech:
a) labial; b) lingual; C) nasal; d) glottal.

7. The following classes of vowels are distinguishetoading to the horizontal
movement of the tongue:
a) front retracted; b) back advanced; C) central; d) low narrow.

8. Historical phonetics is connected with:
a) Psychology; c) General history;
b) Archeology; d) History of the people whose language is studied;

9. The following devises are used to investigate thiewdation of speech organs in
production of various sounds:

a) artificial palate; b) X-ray; c)Laryngoscope; d) Oscillograph.
10.Speech sounds have the following acoustic parameter

a) pitch; b) tambre; C) duration; d) pausation.
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B. MATCH THE EXPERIMENTAL METHOD OF PHONETIC INVEST IGA-
TION WITH THE SPHERE OF ITS APPLICATION.

1. Palatography a) gives the general characteristics of a speech
sound

2. X-ray photographyb) observes the work of the vocal cords

and cinematography

3. Oscillography c) measures the fundamental tone of the vocal cprds

4. Laryngoscopy d) records qualitative variations of sounds

5. Spectrography e) traces the position and movement of speech or-
gans

6. Kymography f) determines the interaction of tongue and palate in
production of speech sounds

7. Intonography g) determines length, pitch and intensity of speech
sounds

C. ARRANGE THE WORDS AND WORD COMBINATIONS IN THE P ROPER
ORDER TO DEFINE THE PHONETIC PHENOMENA.

1.

The phoneme is ... a)..and of the muscular sensationd)....connected with
them...c) ...simultaneouslyd) ...a complex perception of.e) ...together with...
f) ...all of which react..g) ...the resulting acoustic impressiond)....the articula-
tory movements,..i) ...on mind...

. The syllable is ...a)...commonly recognized.b) ...which may be a word.c)

...one or more..d) ...subdivision of...e) ...of utterance,..f) ...a word.g)
...forming a single uninterrupted unith) ...or... i) ...speech sound, .j) ...a...

. Word-stress is ... a)...qualitative and quantitative.b) ... which is accompanied

by... c) ...the singling out of..d) ... pitch of the voice,..e) ...which is usually a
vowel.f) ...one or more syllables.g) ...characteristics of the sound,h). ...the
change of the force of utterancej).... in a word...

D. AGREE OR DISAGREE WITH THE STATEMENTS AND CORREC T THE
FALSE ONES.

1.
2.

3.

Phonetics is a branch of phonology.

Comparative phonetics studies the successive changhe system of a given lan-
guage at different stages of its development.

The sound matter of language is a complex unityhode aspects — articulatory,
acoustic and auditory.

The methods of direct observation aim at deterngimnwhat way phonetic pheno-
mena are used in a language to create a certammgea
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5. According to L. Bloomfield the analysis of the plotogical level should be the fi-
nal stage of the description of a language.

6. W. Twaddel called the phoneme «a family of sounds».

7. L.R. Zinder developed the theory of phonemic indej@ace.

8. N.S. Trubetzkoy defined the phoneme as a unityot belevant and irrelevant fea-
tures.

9. The number of phonemes in each language is mudiiegréhan the number of
sounds actually pronounced.

10.Allophones of different phonemes can differentiataning.

11.Contrastive distribution is the type of distributiavthen one phoneme manifests it-
self in the form of different allophones which newecur in the same phonetic con-
text.

12 Labiodental consonants are articulated with theeugip against the edge of the
lower teeth.

13.Short vowels in English are lax.

14 There are more vowel phonemes in English than sskua.

15.The American scientist Stetson tried to prove thkdity of the muscular tension
theory of syllable formation by recording the lipngue and chest movements and
measuring variations in the lung and subglottiqagssure.

16.Initially covered syllables begin in a consonand and in a vowel.

17 Phonetic syllables do not always coincide with ogifaphic ones.

18.The loudness theory of syllable formation was puvard by Otto Jespersen.

19.In the English language there are two distinctiegrdes of word stress — primary
and secondary.

20.The English language is characterized by the frel\stress.

21 Restricted recessive stress falls on the thircabigl from the end in three- and four-
syllabic words.

22 Quantitative and qualitative aspects of word stdEs$i0t exist separately from the
dynamic aspect.

23.The obligatory element of intonation pattern, whislhpresent in any syntagma is
called the head.

24 The Rise-Fall is a complex moving tone.

25.The Fall-Rise starts in the middle of the voicegarises to a very high pitch and
then falls to a very low pitch.

26.The sentence-delimiting function of intonation @noected with determining the
communicative type of a sentence.

27 The pitch component of intonation consists in tphecgal colouring of a person’s
voice which shows the speaker’'s emotions.

28.The tempo of speech is the regular recurrenceresstd syllables at more or less
equal intervals of time.

29 Regional variants of standard are restricted tatixedly small localities and used by
uneducated people.

30.Conservative RP is adopted by the BBC.
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E. FILL IN THE GAPS WITH THE APPROPRIATE WORDS OR W ORD
COMBINATIONS.

1. Special phonetics is concerned with the study efpihonetic structure ofa... ....
It is subdivided intd)... ... , Which traces the successige.. in the phonetid)...
of a given language at differegj... of its f)..., andg)... ... , which is concerned
with theh)... system of a given language at a.iperiod.

2. The phoneme is a minima)... linguistic unit realized in speech in the formb)f..

... opposable to otha)... of the same language d)... the meaning of morphemes
and words.

3. Variants of the phoneme or allophonesaye. which occur inb)... ... they are en-
tirely c)... according to phonetid)..., they are nog)... to one another and can not
f)... meaning.

4. Allophones have one or mog)... andb)... ... iIn common and at the same time
C)... from each other in sond... and belong to one and the same..

5. Syllables are the smallest pronounceale. into whichb)... tend to group them-
selves and which in their turn acg.. into d)... ... that are morphemes, words and
sentences.

F. CHOOSE THE CORRECT VARIANT.

1. The psychological approach to the phoneme regaess i
a) the minimal sound unit by which the meaning maylifierentiated;
b) the abstract unit essentially independent of tlwsiic and physiological
properties associated with it;
c) an ideal mental image at which the speaker aims.

2. The first period of J.A. Baudouin de Courtenay'skvis called:
a) morphemic; b) psychological; ¢) morphological.

3. Which of the linguists separated phonology fromrgtacs and considered it to be
an independent science?
a) S.K. Showmyan b) N.S. Trubetzkoy  c) L. Hyelmslev

4. S.K. Showmyan’s conception of the phoneme is calldgernetic because:
a) he used cybernetic methods of investigation;
b) he borrowed cybernetic terms;
c) his view were rather obscure.

5. Which of the linguists paid his attention to thetfthat phonemic variants may de-

velop into new phonemes and a phoneme may becqneregamic variant?
a) L.V. Shcherba; b) J.A. Baudouin de Courtenay; c)L.R. Zinder.
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6. L.V. Shcherba defined the phoneme as:

a) a complex perception of the articulatory movememd of the muscular
sensations connected with them together with theltiag acoustic impressions,
all of which react on mind simultaneously;

b) the shortest generic phonetical perception in amglanguage capable of
being associated with semantic perceptions, oingisishing words, and of be-
ing easily isolated from a word,;

c) the sum of acoustic impressions and of articulatopvements, of that
which is pronounced both mutually dependent.

7. Which theory served the basis for Trubetzkoy’s thied the arch-phoneme?
a) the theory of phonemic independence;
b) the theory of phonological oppositions;
c) the morphological phoneme theory.

8. According to the Moscow school of linguistics véioas are:
a) alternation series that can be found within theesamrpheme;
b) phonemes in the position of neutralization;
c) the concrete representations of phonemes in wesik@ts.

9. According to J.A. Baudouin de Courtenay sounds dinatdifferent in character and
the different qualities of which represent histaliphoneme alternations are called:
a) correlates; b) homogenes; c) divergents.

10 Whose definition of the phoneme emphasized the ahaxclusiveness of phonemic
variants?
a) D. Jones’s; b) L.V. Shcherba’s; c) N.S. Trubetzkoy’s.

11From the auditory point of view a speech sound is:
a) a complex of definite finely coordinated and diffletiated movements
and positions of various speech organs;
b) a sound wave which appears due to the disturbahtieeair stream by
the movements of speech organs;
c) a spoken message which is perceived by the lisseehearing organs and
transmitted through the nervous system to the brain

12 Which branch of phonetics studies all the soundhpcong possibilities of the hu-
man organs of speech and the ways they are usquifposes of human communica-
tion?

a) general; b) comparative; C) special.

13Which organ of speech is responsible for syllablenftion according to the loud-
ness theory?
a) vocal cords; b) pharyngeal cavity; C) soft palate.
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14 The invariant is:
a) a minimal abstract linguistic unit realized in spleén the form of speech
sounds;
b) the functionally relevant bundle of articulatorgferes;
c) the sound which occurs in different environments.

15.The occlusive consonant is pronounced:
a) with incomplete obstruction through which the asges;
b) with the complete obstruction gradually opening iatharrowing;
c) with breaking up the complete obstruction by thresaleam;

16 Which theory of syllable formation is based upoa thct that each sound has a dif-
ferent carrying power?

a) the relative sonority theory;

b) the muscular tension theory;

c) the loudness theory.

17 According to the three-type-of-consonant theory sgflable formation initially
strong consonants occur:

a) at the beginning of the syllable;

b) at the end of the syllable;

c) at the juncture of words.

18.The syllable with the weak stress is called:
a) unstressed; b) weakly-stressed; c) strongly-stressed,;

19.The correlation of varying prominence of syllahles word is called:
a) the stress; b) the accenteme; C) the stress-pattern.

20.Special prominence in the stressed syllable iseaelal through:
a) the lowering of the soft palate;
b) the more energetic articulation;
c) the lip rounding.

21.The stress which falls on a syllable which occumesll the words of the language
one and the same position in relation to the beggar end of a word is called:
a) constant; b) fixed,; c) free.

22 Canadian pronunciation standard is based on:
a) the RP; b) the GA,; c) both the RP and GA.

23.The intervocalic [t] in GA is:
a) voiced; b) voiceless; c) omitted.
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24 Which variant of American pronunciation is the keasgional in character and
called General American?

a) the Western type of pronunciation;

b) the Eastern type of pronunciation;

c) the Southern type of pronunciation.

25. Diphthongization of monophthongs and monophthaxign of diphthongs is cha-
racteristic of:

a) the Western type of American pronunciation;

b) the Eastern type of American pronunciation;

c) the Southern type of American pronunciation.

G. I. GUESS THE PHONETIC PHENOMENON.

1. It is a complicated phenomenon within which theatiehs between the distinctive
features of phonemes are revealed and the stréesnpaf a word as well as the
rhythmic and intonation structure of an utterarseeialized. It may consist of one
phoneme or a number of phonemes and has articylamoustic, auditory and func-
tional aspects. It can be a part of a word or advitself. It is a unit of both segmen-
tal and supra-segmental features.

2. This is a complex phenomenon marked by the vanatia the pitch of the voice,
force or utterance, qualitative and quantitativarabteristics of the syllabic pho-
neme. It organizes the syllables of a word int@areglage unit and in some cases
helps to differentiate words, word combinations aedtences. In the English lan-
guage it is free, has several degrees, and iseimfled by recessive, rhythmical and
retentive tendencies.

3. Itis a supra-segmental phonetic phenomenon wkiébrimed by a complex unity of
the variations in the pitch of the voice, the geegirominence of one or more words
among other words, the special colouring of voregular recurrence of stressed
and unstressed syllables within more or less eigtedvals of time and the relative
speed with which the sentence is pronounced. fopas sentence-forming, sen-
tence-delimiting, distinctive and attitudinal fuiocts.

. II. GUESS THE NAME OF THE LINGUIST.
This linguist had a broad sphere of interests. \Wigrion the phoneme theory he
paid his attention on the fact that the phonemeahaestain amount of independence
and investigated the development of variants iefimasate phonemes and the deteri-
oration of phonemes into variants. He was the fitsd advanced the idea of the dis-
tinctive function of phonemes and considered thenbé real units. Defining the
phonemic variants he emphasizes the relationshdpdaalectal unity of individual
and universal. He was also interested in the psooésyllable formation and tried
to explain it in connection with the variationstbé force of articulation.

= o
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INPOMEXYTOUYHASA ATTECTALIIUA

Dk3aMeH 1o auciuminHe «OCHOBBI TEOPUHU NEPBOTO HHOCTPAHHOTO si3bIKa. Teo-
petnueckas (OHETHKa aHTIIMHCKOTO s3bIKa» BKIIOYaeT Oeceqy MO IBYM TeOpeThye-
CKHUM BOIIpOcaM OuJieTa U ONpeesieHue HECKOJIbKUX TEPMUHOB U3 Pa3IUYHBIX pas3fe-
JIOB JUCLHUILIAHBL.

OTBeTHl Ha K&l BOMPOC OLEHUBAIOTCS MO MATHOAILHONW CHCTEME U BBIBO-
TuTCst 001ast cpeHsis apudmeTndeckast OoleHKa.

[Ipu oLeHKE YUHUTBHIBAKOTCS CIECIYIOIINE KAYECTBEHHBIE OKA3aTENIN OTBETOB!

e ['myOuHa (COOTBETCTBUE M3YYCHHBIM TEOPETHUCCKUM 3HAHHSIM);

* OCO3HaHHOCTh (COOTBETCTBHE TPEOYEMBIM B IPOTPaMMe YMEHHSIM MPUMEHSTH MOJTY-
YEHHYO UH()OPMAIIHIO);

* [TostHoTa (COOTBETCTBHE OOBEMY IPOTPAMMBEI).

[Tpu ollEHKE YYHTBIBACTCS TAK)KE YHMCIO M XapakTep OMHMOOK (CyIIeCTBEHHBIC
WIN HecyliecTBeHHbIe). CyIeCTBEeHHbIE OMIMOKN CBS3aHbBI C HEIOCTATOYHOW TITyOWHOM
¥ OCO3HAHHOCTBIO OTBETa, (HampuMep, CTYACHT HE CMOT IPUMEHHTH TEOPETUYECCKHE
3HAHWS JIs1 OOBSICHEHUS SIBJICHUH, JUIsl YCTAHOBJICHHUS] TPUYMHHO-CJICACTBEHHBIX CBSI-
3eid, CPaBHCHUS W KJIACCHU(DUKAIUH SIBJICHUN U T. 11.).

HecymiectBeHHble OMMOKH OMPEAETSIOTCS HEMOJNHOTOW OTBeTa (Hampumep,
yIyIIeHHE U3 BUAA KaKOTO-TMOO0 HeXapaKTepHOro (hakTa, JOMONHEHHUS MPH OMUCAHUH
npoiiecca, SBJICHUS, 3aKOHOMEPHOCTH U T.1I.). K HUM MOTYT OBITh TakXe OTHECEHBI
OTOBOPKH, JIONYIIEHHbIE IO HEBHUMATEIBLHOCTHU CTYICHTA.

Otmetka «OTJIMYHO» craBuTCcs B TOM Ciydae, €CJIM. OTBET MOJIHBIM U Mpa-
BWIbHBII HAa OCHOBAHMHM W3YYEHHBIX TE€OPHUH, KOHLENUMWW. YCTAaHOBJIEHBI COJAEpIKa-
TEJIbHBIE MEXKIIPEAMETHBIEC CBSI3U; BBIIIBUHYTHIC IOJIOKEHUS apryMEHTHPOBAHBI U WII-
JIOCTPUPOBAHBI MIPUMEPAMH; B OCBEUIEHUU PAa3JIMYHBIX B3[VISA0B M KOHUEIMIHWA HC-
MOJIb30BaH aHAIMTUYECKHUH MOJIX0/1, 000CHOBaHa CBOSI TOUKA 3PEHUS; CAEIaHbl COMEp-
JKaTebHbIE BBIBOJBI; MaTe€puall H3JIOKEH B OIPEAEIICHHON JIOTMYECKOW IOCIeI0Ba-
TEJIbHOCTH, JINTEPATYPHBIM SI3bIKOM, C HCIOJb30BAHHEM COBPEMEHHBIX HAYYHBIX TEp-
MUHOB; OTBET CAMOCTOSATEIbHBII.

Otmerka «XOPOIIO» cTaBUTCS B TOM Ciydae, €Cau: OTBET MOJHbIA U MPaBHIIb-
HbII. BpiBUraemMble TEOPETUUECKUE MTOJIOKEHUS MOATBEPKICHBI IPUMEPAMU; B OTBETE
IpEeICTaBICHBI PA3IUYHbIE MMOAXO0/bI K pacCMaTpuBaeMoil mpobiieMe, HO UX 000CHOBa-
HUE HE apTyMEHTUPOBAHO, OTCYTCTBYET COOCTBEHHAsI TOUKA 3pEHUS; ClIeNIaHbl KpAaTKUeE
BBIBO/IbI; MaTe€prall U3JIOKEH B ONPEIAEICHHON JOTMYECKON MOCIEI0BATEIBHOCTH, NIPU
9TOM JONYIICHBI JBE-TPU HECYIICCTBEHHBIC OIMOKU (MJIM OTOBOPKH), UCIIPABJICHHBIC
1o TpeOOBAHUIO PK3aMEHATOPA.

Otmetka «YJJOBJIETBOPUTEJIbBHO» ctaBUTCS B TOM Cily4dae €Clid: B OTBETE
JOMyIIEHa CylIeCTBeHHas omuoka. OTBET HEAOCTATOUYHO, JIOTHUECKH BBICTPOEH; 0a30-
BbIE MOHATHUSA YNOTPEOJIEHbI MPaBUILHO, HO OOHAPYKUBAETCS HEIOCTATOK PACKPBITHS
TeOpHUH. BelABUraeMble MOJIOKEHUS HEAOCTATOYHO apTryMEHTHUPOBAHBI M HE IOJTBEp-
XKIEHbl IPUMEPAMH; HE YCTAHOBJIEHBI MEXIIPEJIMETHBIE CBSI3H; OTBET HOCHUT IPEHMY-
IIECTBEHHO OIMCATEJbHBIN, a HE KOHLENTYaIbHbIM XapakTep; Hay4yHas TEPMUHOJIOIHS
UCIIOJIb3YETCSl HETIOCTATOYHO.
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Ormetrka «HEYJIOBJIETBOPUTEJIbBHO» ctaButcs B TOM ciydae, €Ci IpHU
OTBETE OOHAPYKEHO HEMOHMMAHHUE CTYJICHTOM OCHOBHOTO COJIEPIKAHMS TEOPETUUECKO-
ro MaTepualia Wi JOMYIIEH Psijl CYIECTBEHHBIX OMMOOK, KOTOPBIE CTYJACHT HE MOXKET
WCIIPABUTh MPU HABOSIIUX BOIMpoOcax sk3ameHaTopa. CTyJAeHT HE MOXKET JaTh Hay4-
HOE 00OCHOBaHHE MPOOJIEMBI; BBIBOJbI OTCYTCTBYIOT WMJIM HOCST MOBEPXHOCTHBIN Xa-
pakTep; mpeobiiagaeT ObITOBas JIEKCHKA, HAOMIOJAIOTCS 3HAUYNTEIbHBIE HETOYHOCTH B
UCIIOJIb30BaHUN HaYyYHOU TEPMUHOJIOTHUHU.

130



wn
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10.

11.

12.

13.
14.

15.

16.

17.
18.

19.

20.

21.
22.

23.
24.
25.
26.

Examination questions

The subject matter of phonetics. The contributiorRassian and foreign lin-
guists into the development of phonetics as a Istguscience.

The connection of phonetics with other branchdsgliistics.

General and special phonetics and their intercdiorecHistorical, descriptive
and comparative phonetics as branches of speaalgtics.

Four aspects of speech sounds. Branches of phehatsed on these aspects and
their connection with non linguistic sciences.

Methods and instruments of phonetic investigation.

Main trends in the phoneme theory

The Kazan school of linguistics and its contribotim the development of the
phoneme theory.

The Leningrad school of linguistics and its conitibn to the development of
the phoneme theory

The Moscow school of linguistics and its contribuatito the development of the
phoneme theory.

The Prague school of linguistics and its contrimutio the development of the
phoneme theory.

The London school of linguistics and its contribatito the development of the
phoneme theory.

The American school of linguistics and its conttiba to the development of the
phoneme theory.

The definition and characteristics of the phonema anity of three aspects.
Phonemic variants and their classification Modiima of English vowels in
connected speech.

Phonemic variants and their classification Modiima of English consonants in
connected speech.

Relevant and irrelevant features of phonemic vésiarbhe invariant. Allophones
and phones.

Distribution of phonemes. Phonemic oppositions.

Classificatory principles of English consonantgtaes basis for the phonological
oppositions in the system of English consonant phwes.

Classificatory principles of English vowels as theesis for the phonological op-
positions in the system of English vowel phonemes.

Differences in articulation basis of English andsBan vowel and consonant
phonemes.

The definition general characteristics and striectfrsyllables.

The definition of the syllable. General principlek classification of syllables.
Types of syllables.

The definition of the syllable. Functional charaistigcs of syllables.

The definition of the syllable. The expiratory tingof syllable formation.

The definition of the syllable. The relative somptheory of syllable formation.
The definition of the syllable. The muscular tensilbeory of syllable formation.
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27.

28.
29.

30.

31.

32.
33.
34.
35.

36.

37.

38.
39.
40.
41.
42.
43.
44,

45.

46.

The definition of the syllable. The three typesohsonant theory of syllable di-
vision.

The definition of the syllable. The loudness theoirgyllable formation.

The definition and general characteristics of wsirgss. Terms synonymous to
stress.

The definition of word-stress. The classificatidnwird-stress according to its
relevant features.

The definition of word-stress. The classificatiodnwrd-stress according to its
position.

The definition of word-stress. The degrees of wsiress.

The definition of word-stress. Accentuation tendesof English.

The definition of word-stress. Functional charasters of word-stress.

The definition if intonation. Voice tambre and tesngl characteristics of intona-
tion.

The definition of intonation. Speech melody as mpgonent of English intona-
tion.

The definition of intonation. Sentence stress @sraponent of English intona-
tion.

The definition of intonation. Rhythm as a compon&nEnglish intonation.

The definition of intonation. Functional characsé@ids of intonation.

The definition of intonation. Unemphatic and emjhattonation.

The definition of a syntagm and its general chaastics.

The definition of a syntagm The head, pre-heatlataelements of a syntagm.
The nucleus of a syntagm. The principle nucleaesan English.

Standard pronunciation of English and its regio@alants. Received Pronuncia-
tion and non-RP dialects.

National variants of English pronunciation. The msjpes of American pronun-
ciation.

The main differences between Received Pronunciaimh General American
pronunciation.

Examination Terminology

Topic: Phonetics as a branch of linguisticsGeneral phonetics, special phonet-

ics, historical phonetics, descriptive phoneticicalatory phonetics, acoustic phonet-
ics, auditory phonetics, phonology, comparativer@tizcs, segmental phonetics, supra-
segmental phonetics, sociophonetics, palatography-ray photogra-
phy(cinematography), laryngoscopy, oscillograppectrography, kymography, into-
nography, distributional analysis, articulation.
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Topic: Phoneme as a unit of the phonological levePhoneme, phonemic va-
riant, invariant, phone, distribution of the phomgmomplementary distribution, con-
trastive distribution, phonological opposition,eehnt articulatory features, irrelevant
articulatory features, free variation.

Topic: English vowel and consonant phonemes in thghonological system.
Monophthong, diphthong, sonorant, voiced consonaviteless consonant, occlusive
consonant, constrictive consonant, affricate, &tsonorant, nasal consonant, bilabial
consonant, labiodental consonant, interdental cwar#tp alveolar consonant, post-
alveolar consonant, palato-alveolar consonant,rva@sonant, mediolingual conso-
nant, pharyngal consonant, reduction, qualitatedrction, quantitative reduction, zero
reduction, accommodation, assimilation, completgnaitation, partial assimilation, in-
termediate assimilation, regressive assimilatioagpessive assimilation, reciprocal as-
similation.

Topic: The syllabic structure of English. Syllable, syllabic phoneme, fully-
open syllable, fully-closed syllable, initially-cered syllable, finally-covered syllable,
syllabograph, the valley of prominence, slope.

Topic: The accentual structure of English.Word-stress, stress pattern, accen-
teme, fixed word-stress, free word-stress, constaess, shifting stress, unrestricted
recessive accentuation tendency, restricted re@eascentuation tendency, historically
rhythmical accentuation tendency, synchronicallytmmical accentuation tendency,
retentive accentuation tendency.

Topic: English Intonation. Intonation, speech melody, pitch direction, pitch
level, pitch range, sentence stress, syntagmatssstsyntactic stress, logical stress,
emphatic stress, tambre, tempo, rhythm, stresspgrproclitics, enclitics, syntactic
pause, emphatic pause, hesitation pause, syntagrhepd, head, nucleus, communica-
tive center, tail.

Topic. The principal types of English pronunciation Dialectology, dialect,

standard, idiolect, orthoepy, received pronuncmtregional variant of standard, social
dialect.

133



PEKOMEHJIAIIMU K BBIITIOJTHEHWIO U O®OPMJIEHUIO ITPOEKTHBIX
3AJAHUN

[Tocne xaxxaoro M3 Tpex TEMATHYECKUX Pa3JaesioB MOCOOUsS MpeIararoTcs mpo-

CKTHBIE 3aJJaHus TSl KOJJIEKTUBHOU PaOOTHI.

[{ens BBITIOSHEHUS MPOSKTHOTO 3aJIaHUs - 00eCreuynBaTh (HOPMUPOBAHHE ClIe-

JOYIOIINX KOMIIETCHIIUH:

— wuHpopmanuoHHble (BIagcHHEC WHPOPMANMOHHBIMH TEXHOJOTHSIMH, TOTOBHOCTH
CaMOCTOSITENILHO padoTaTh ¢ MHPOpPMAIMEH pa3TUYHBIX UCTOYHHKOB, HCKaTh, aHA-
JM3UPOBATh, U3BJICKATh, OTOUPaTh, OPraHU30BBIBATH, MPEOOPA30BHIBATH, COXPAHATH
oopMIISTh U TIEpEaBaTh €e);

— oO0IeHay4YHble (YMCHHE TBOPUYCCKU MPUMCHSTH TCOPETUYCCKHUE TOJOXKCHUS IS
pElIeHNs MPAKTUIECKUX 3a7ad, Pa3BUTHE HAYYHO-TEOPETUYECKOTO MBIIUICHHUS, T10-
HUMaHHE BCEOOIIel B3aMMOCBSI3M SIBJCHUN U CYINTHOCTH MEXIUCIUTUTMHAPHOTO
IOX0/1a B HCCIICIOBAHUAX);

— KOTHUTHBHBbIEe (TOTOBHOCTh K TIOCTOSIHHOMY TIOBBIIICHHIO OOpa30BaTEIHHOTO
YPOBHSI, CAaMOPa3BUTHIO, CAMOCTOATEILHOMY MPUOOPETCHUIO HOBBIX 3HAHUM, yMe-
HUE JIeNaTh CaMOCTOSITeNIbHBIE 0000IIEHUS U BBIBOJBI U3 TIOJOKEHUH CIIeIIUATbHON
JMTEPATyphl U HAOIFOICHUH HaJl (PAKTHYECKUM SI3BIKOBBIM MATEPHAIIOM);

— o0menpodeccHoHAIbHBIE, B TOM YHCIIE!

— JUHTBUCTHYECKHE (TCOPETHUSCKH OOOCHOBAHHOE OCMBICIICHHE CTICIIM(HUKU (o-
HETHUYECKOH CHCTEMBI sI3bIKa, BIAJeHUE OONMICPOHETUYCCKUM TOHATUUHBIM |
TEPMHHOJIOTHYECKUM aIllapaToM; MOCTHKEHHE MHOTOACMEKTHOCTH IMpeaMeTa
n3ydeHUs POHETHKH U KOMIUIEKCHOTO XapaKTepa METOIUKU €TI0 UCCIICIOBAHMS);

— KOMMYHHUKATHBHBIe (YMCHHUE JeJIaTh YETKHE, MOAPOOHBIEC YCTHBIC COOOIICHUS
M0 TeME€ MPOEKTHOTO 3aJaHus, TOYHO (HOPMYIUPOBATH CBOU MBICIH U OOCTOS-
TEJIBHO M3JIaraTh CBOM B3TJISI U JIEJIaTh COOTBETCTBYIOIINE BHIBOIBI, HE UCITHITHI-
Bas MPHU ITOM 3aTPYAHEHUW C TOJ0OPOM CJIOB W BBIPAKEHUH, NEMOHCTPUPYS
BJIAJICHUE MOJICTISIMA OPTaHU3AIMU TEKCTa, CPEICTBAMHU CBS3H M O0BEAMHECHUEM
€ro JIEMEHTOB);

— mparMaTudyeckme (YMEHHE HCIIOJIb30BATh TOTEHIIMAT $3bIKA M BBICTPAUBATH
CTpaTeruu Ui JOCTHKCHHSI MOCTABICHHBIX KOMMYHHUKATHBHBIX 3a/1a4 U Kellae-
MOTO BO3JCHCTBHS, YYUTHIBATh CTUIUCTHUYECKHE OCOOCHHOCTH HAYYHOTO JIHC-
Kypca);

— cnemuajbHble (yMeHHE THOKO U 3P (EKTUBHO HCIOJIb30BaTh SI3BIK JIJIs OOIICHHS B
HAy4YHOU 1 IPO(HECCHOHATILHOM e TCIIEHOCTH).

[IpoexT Ha Temy “The connection of phonetics with non-linguistmesces no-
3BOJACT YBUJACTDL CBA3b U BJIIMAHUC HAa PA3BUTUC Cl)OHeTI/IKI/I KaK HayKH pa3JIMYHbIX HC-
JJUHTBUCTHYCCKUX AUCIUIIJINH, & UMCHHO. aHATOMMH, Cl)I/IBI/IOJ'IOFI/II/I, IICUXOJIOTHUH, AKY-
CTHUKH, TCXHUYCCKHUX HAYK, HCTOPHH, CTATUCTUKH, COLIHUOJIOTUH.

[Mpoextr Ha temy “Correlation of different definitions and theoriedf the
phoneme”no3BosseT MpoOCaeaUTh CTAHOBICHUE TEOPHH (POHEMBI B JIMHI'BUCTHKE, BbI-
ABUTH BIIMAHUE OTCUCCTBCHHBIX U 3apy6e>I<Hbe YUCHEBEIX Ha q)OpMI/IpOBaHI/IC HAaY4YHBIX
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B3I A0B APYT Apyra, YCTAaHOBHUTHE CXOACTBA U OTIIMYMA B PA3JIMYHBIX IMOAXOAAX K OII-
PENEIICHUIO CYIITHOCTH (JOHEMBL.

IIpoexT Ha Temy “ Suprasegmental phonetic means as a system uflaoons”
MMO3BOJBICT YBUJACTH B3aUMOCBA3b (I)OHCTI/I‘-IGCKI/IX CpeacTB CynpacCrMCHTHOT'O YPOBH, a
HMCHHO:. CJIOTra, CJIOBECHOT'O yYAapCHHUA U MMPOCOJUICCKHUX KOMIIOHCHTOB MHTOHAIIUH, 4
TAKIKC 3JICMCHTOB CHHTAI'MbI B pCUN.

B pabote Hax TpyNIOBBIM IPOSKTOM HPEAIIONATralOTCs CIEAYIOIINE TAIbI:

[ToaroroBka (ormpeneneHre TEMBbI U LEJIEH MPOEKTa).

[InanupoBanue (ompenenceHre UCTOYHMKOB WH(OPMAIMH, CIOCO00B e€ cOopa,

aHaJM3a, MPEICTABICHHUS PE3yJIbTaTOB, YCTAHOBJIECHHE IMPOIECIYpP M KPUTECPHEB

OLIEHKH TIPOLIECCa W UTOTOB Pa3pabOTKH MPOEKTa, paclpeielieHHe 3aJaHuil U

00s13aHHOCTEH MEXy YWICHAMU KOMaHIbI).

3. MUccnenoBanue (cOop nHpopManmu, permeHne NpoMeKyTOUHbIX 3a7a4, OCHOBHBIC
WHCTPYMEHTBI. HAOIFOICHUS, COTIOCTABIICHHS).

4. Awnamm3 u 0000menue (aHanu3 wHGOpManwH, opopmIIeHHE pe3ynbTaToB, (Gop-
MYJIHPOBKA BBIBOJIOB)

5. [TIlpexncraBnenue mpoekrta (popma MpeACTaBICHUS: JICKTPOHHAS MPE3CHTAIUS B
nporpamme Microsoft Power PointyctHbiii oT4eT B BHJE BBICTYIUICHUS Ha Ce-
MHUHAPCKOM 3aHSATHUH).

6. IloaBeneHune UTOTOB (OLEHKA PE3yIbTATOB U CAMOTO MpOIIECca MPOSKTHOM Jesi-
TENLHOCTH yYaIuXxcsi).

N =

DNeKTpOHHAsI MPE3eHTAlMs TOJDKHA 00JaaaTh ONpeAeTIeHHOW CTPYKTYypoil (Tu-
TYyJBHBIN claij, ciaiig ¢ uHpopmarmeir 00 aBTope U KOHTAaKTHOW mH(opMaiuei, co-
JIep’KaHUE ¢ KHOIKaMH HaBUTAllMM, OCHOBHBIE IIYHKTHI IPE3E€HTAIMH, BBIBOJIbI, CIIMCOK
VICTOYHHMKOB, 3aBEpIIAIONINN Claii, coiaepkanmid OxarogapHocts). [Ipu pabote Han
npe3eHTalueld CTyJeHTaM HEOOXOJMMO YYMTHIBATh CIEAyIolue TpeOOBaHUSA: BO-
NEPBBIX, COOTBETCTBHE TEXHUUECKHUX YCIOBUI JEMOHCTPALIMHU LENSIM MPE3eHTAlluH; BO-
BTOPBIX, COOTBETCTBHE MPE3CHTALIMM OCOOCHHOCTSIM IIENIEBOM aylUTOpPUH; B-TPETHUX,
HAJIMYUE €TUHOTO CTHJIEBOTO O(OpMIIEHUS ISl BCEX CIaiiioB, HE OTBIIEKAIOIIETO BHU-
MaHHE CIIyIIaTe’e OT colep KaHus, UCIIOJIb30BaHNE He 0oJiee TpeX I[BETOB U He Ooee
CEMH 3HAYMMBIX OOBEKTOB, TaK KaK Y€JIOBEK HE B COCTOSHUU 3allOMHHTbH 3a OJUH pa3
0osiee ceMHu IYHKTOB; B-4ETBEPTHIX, KOMOMHUPOBAHNUE U BPEMsI BOCHIPHUATHSI MaTepHua-
JIOB pAa3JIMYHBIX THUIOB. TEKCTa, rpauKy, BHUJIEO; B-IATHIX, MpPaBUJAa PAaCIOIOKEHUS
MH(POPMALMOHHBIX OJIOKOB Ha Claifie B TOM 4YMcie U rpaguueckod MHpOpManu,
oopmIIeHHs TEKCTOBOIM MH(pOpMaluu, TaOIuL], 1UarpaMM, TMIEPCChUIOK U CIIUCKA JIU-
TEpaTypBhl.

ITpu odopmieHun npe3eHTannu HeoOXOAUMO YUYMTHIBATh ClEAyoIIne TpeOoBa-
HUS. TIOJTHOTA PACKPBITHS TEMBbI, CTPYKTypHU3alus MH(OpMALUU; HAIUYUE U YA0OCTBO
HABUTAIIMH; OTCYTCTBHE IPaMMaTHYECKHX, OpPorpapuueckux U pedeBbIX OMIMUOOK; OT-
cyrcTBUE (DAKTUYECKUX OIIMOOK, TOCTOBEPHOCTh MPEACTABICHHOW MH(OpMAalNU; Ha-
JUYMe U TpaMOTHOE o(opmileHHe 00s3aTeIbHBIX CIal0B; 000CHOBAaHHOCTh U PalHoO-
HAJIBHOCTh MCIOJB30BAaHUS CPEJICTB MYJIbTUMEINA U aHUMAIMOHHBIX 3G (EKTOB; Mpu-
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MEHHMMOCTh MPE3CHTAIUU JJIs1 BRBIOpAHHOMW 11€JI€BOM ayJUTOPUH, TPAMOTHOCTh UCIOJIb-
30BaHMsI IIBETOBOTO O(POPMIICHUS; WCIIOIH30BAHNE ABTOPCKUX WILTIOCTpAnuid, (HOHOB,
dboTorpaduii, BuACOMaTepUAIOB; HAIMYNE, 0OOCHOBAHHOCTh M TPAMOTHOCTH HCITOJIb-
30BaHMs (POHOBOTO 3BYKA; JJOTUYHOE PA3MENICHHE W KOMIUIEKTOBaHUE OOBEKTOB; €H-
HBIM CTHUIb CIIAUOB.
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PEKOMEHJAIIMU K HAITUCAHUIO PE®EPATOB

Pedeparsl mo muctuminae «OCHOBBI TEOpPUU MEPBOTO WHOCTPAHHOTO S3BIKA.
TeopeTnueckas (poHETHKA aHTIIMICKOTO SI3bIKA» HOCAT (DaKyJIbTaTHUBHBINA xapakTep. Mx
TEMAaTHKA CBA3aHA C BOIIPOCAMHU MOJYJEH, MPEIHA3HAYEHHBIMU JIJI1 CAMOCTOSITEIILHOTO
W3Y4YEHHUs], @ UMEHHO:

Unit |

Contemporary changes in Received English Pronuaniat

The Standard pronunciation of Scotland, Wales amdhérn Ireland.
The Cockney dialect and other local non-RP dialettsngland.
Eastern and Southern types of American pronunciatio

Canadian variant of English.

Australian variant of English.

ogbhwpnE

Unit Il
The acoustic properties of speech sounds.
The articulatory aspect of phonemes. Organs ofcspee

© N

Unit 1l
9. Problems of phonostylistics.

Crpykrypa pedepara 0043aTeIbHO BKIIOYAET CIEIYIOIINE KOMIOHEHTHI. TUTYII,
IUIaH, BBEJICHUE, OCHOBHAS YacTh, 3aK/I0UYeHUe, Onbnuorpadus.

TUTYABHBINA TUCT COACPIKUT/aT PEKBU3UTHL: TIOJIHOE Ha3BaHUE BBICIIETO y4eOHO-
ro 3aBelleHus U Kadeapbl, HAMMEHOBAHUE TEMBI NPOEKTA, (PAMUIINIO, UM U OTYECTBO
aBTOpa pabOThI C YKa3aHUEM Kypca U IPyIIbl, JODKHOCTh, YUEHYIO CTEIIEHb, (PaMHIIUIO
Y MTHULMAJIbl HAYYHOT'O PYKOBOJUTEIIA.

[Inan momxeH oTpakaTh CTPYKTypy pedeparta, T.€. B HEM YKa3bIBaIOTCS BCE 3a-
TOJIOBKH, BKJIIOUYAsl BBEJICHUE, 3aK/II0UeHUE U Onbmuorpaduio ¢ 00s3aTebHbIM 0003Ha-
YEHUEM CTPAHMIIBI HAYaJla KaXK10M 4acTH.

Bo BBenenum orMeuaercs, yemMy MOCBsAIIEH pedepar, 000CHOBBIBAETCS 3HAYU-
MOCTb BbIOpaHHOW TE€MBI JIsl U3YUEHUS Kypca TEOPETHUECKON (DOHETHKU aHTIIMICKOTO
A3bIKa, (GOPMYJIUPYIOTCA LENU U 3a1aull pabOThl, U3JIaraloTCcsl €€ CTPYKTypa U KpaTKoe
CoZIepKaHUE KaXI0ro paszena.

OcHOBHasl 4yacTh MPEACTABIAET COOOM pa3BEepHYTOE M3JIOKEHUE MaTepHaya IO
BbIOpaHHOU TeMe. 37eCh B COOTBETCTBUHU C IIOCTABICHHBIMU LIETSAMU U 33/1a4U CIEIYET
BBIIETIUTH Maparpagpsl.

Pedepar 3aBepiiaercs 3akirO4eHHEM, B KOTOPOM B (OpME CBSA3HOIO TEKCTa
0000111aI0TCSI OCHOBHBIE PE3YJIBTAThl U BBIBOJIBI.

bubnmuorpadus cocTOUT M3 HYMEPOBAHHOTO CIHMCKA HAMMEHOBAHUN Y4eOHOM,
HAYYHOW U CIPAaBOYHOW JHMTEpaTyphl, UCHOIB3yeMOW MpH HamucaHuu pedeparta. OH
J0JKeH ObITh 0(opMyIeH B ai)aBUTHOM MOPSIKE U B COOTBETCTBUU C TPEOOBAHUSIMU
['OCTa.
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